PUBLISHED BY UNWLA, INC.
BUOAE COKO3 YKPAIHOK AMEPUKHU

UNWLA



2

CJIOBO roJioemn
COIO3Y YRPAIHORK AMEPHNEKN

MapisiHHa 3asub, 20/108a CYA

O6'eHaHHA N'ATK acoLiALIN yKpaTHCbKUX XiHOK ¥ 1925 p. i, AK Hacnigok, hopmyBaHHA Coto3y YKpaiHOK
Amepukn (CYA) mano Ha MeTi Kifbka 3aBfaHb: iHOPMYBATK [EeMOKPAaTUYHUA CBIT Npo MoAii B8 YkpaiHi,
niaTpumyBaT baTbKiBUMHY AK OYXOBHO, TaK | MaTepianbHO, a TakoX MNONyNspusyBaTu 36epemeHHA
YKPaiHCLKOT HauioHaNnbHO! I4eHTUYHOCTW, KYNbTYPHOI CRaflMHKW Ta eTHIYHWX Tpaguuin YkpaiHu B CLUA.
CrpuxHem yciel 95-piuHol icTopil CYA byna i 3anuluaeThca iHiLiATUBa po3BUBaTH, 36epiratu, bpatu y4acTs,
a TaKOX MOoWWprBaTKU KyNbTYpHI NPoeKTW. MOBa, niTepartypa, MACTELTBO, My31Ka, TpaguuinHuin QonknLop
Ta BGpaHHA — BCE Lie € YACTUHOK Halol baratol YKpalHCbKOI KynbTypK, i CYA 6yB He NuLle OXOPOHLEM YCiEl
Liel cnaguMHK, ane i akTMBHUM 1T NONYNAPU3aTOPOM cepell yKpalHLUiB Ta iHWKMX Hapogie cBiTy Bif NoyaTKiB
3aCHYBaHHA Hallol opraHizauil. ICHYE He3uucneHHa KinbKicTb NpuKnagie, Aki 4OBOAAThL, Wo CYA 3anMman
aKTUBHY NMO3ULLIK, BUKOHYIOUYM LI MOYECHY MICit0 YNPOOOBK OCTaHHIX OecaTupiy.

OfiHa 3 TakKux YyCnilHWX icCTopiid, AKa BCe Lllie TpWBag, TpanunacA maimxe 90 pokie Tomy. Ha nepuwomy
3’130 YKPATHChKMX XKiHOK CYA 1932 p. y Hio opKy 6yno npuitHsaTe pilleHHs 3acHyBaTh Biadin yKpaiHCbKoro
honKnbopy, AKNMIA 61 KynyBas KOMNeKLil HapooHUX MUCTUIB i3 3axigHol YKpaiHW. ing 4oro 6ynu noTpibHi Taki
Konekuir? o6 Hao4Ho iHthopmMmyBaTK Npo YKpalHy AK YKpalHCbKi, Tak | MicLeBi amepuKaHCbKi CNiNbHOTK B
CLLUA. 3a sMnaakoBum 36irom o6CTaBMH came B TOW Yac rotyBanacsa CBiToBa Apmapka y Yikaro nig Ha3sow
«Cronitta Mporpecy». YkpaiHLui, AKi Tam MelKanu, Mann Heabuaki ambiuii Ta sbavann y LboMy MOXIUBICTb
O3HAMOMWUTKU MOTEHUINHKUX BiABiQyBa4diB 3 YKpalHUAMKM i YKPAIHCbKOK KynbTypot. [licna gopmyBaHHSA
lopuan4Hoi ocobu «The Ukrainian American World’s Fair Exhibit Inc.» (BucTaBKka amepuKaHLiB yKpaiHCbKOro
MOXOMPKEHHA Ha CBITOBOMY AApMApKy) BOHM Moyany roTysaTtucs 4o o6NnalTyBaHHA CBOrO NasinbioHy. | Taku
Moro... 3byaysanu! YkpalHCbKUIA NaBinbioH BIOKPUNK Nig Yyac ypoumucrol LlepeMoHil 25 yepBHA 1933 p. Lien
BENMUYEe3HMK 3adyMm BTINeHO 6e3 Byab-AKOl JoNnoMoru aHi 3 6oky ypany CLIA, aHi YKpaiHW. Yci KowTu 6ynu
NMOXEPTBOK Bifl yKpalHUiB, nepeBaxHo 3i CLUA, a TaKoX 3 yCiX KYTOUKIB CBIiTy!

O[Hi€I0 3 TPbOX BUCTABKOBUX KATeropii y LbOMy NasinbioHi yna kynstypa (cepen 3aranbHoi iHhopmatlii
npo YKpaiHy i ictopito). CYA TiCHO cniBnpaLioBas 3 KOMITETOM NaBiNbAoHY i, 106 XOU AKOCb MOM AKLINTH
[esKi Bwe 6e3 Toro 3axmapHi giHaHcoBi 3060B'A3aHHA, BUPILUMB BMacHUMM KOLITOM ONMaTtuTU poboTy 3
obnalwTyBaHHA L€l (honKnLopHOoi BucTaBkuM! CYA npuabae 600 apTedakTis, 3rigHO 3 Nopafgamuy YKpalHCbLKOro
(hoNKNbOPHOTO KoomnepaTusy 3i /1bBOBa, 3a 2 225 fon. CLUA (eksiBaneHT Liboro BHecky y 2020 p. CTaHOBUB 61
6inblue, HK $42,000). MoBIiOOMAANOCA, LU0 YKPAIHCbKUA NaBiNbAOH BiABiAano noHaa 2 MAH 0cCi6, a BUCTaBKa
CYA He nuule NpuBepHYya yeary, ane il cnpasuna Heabusake No3UTUBHE BPAKEHHA.

KynbTypHY BucTasky CYA 6ynio nepemiuieHo 3 Yikaro (nicna 3akpuTTa NasinbioHy) 40 WTab-KBapTupu y
Hio Mopky. Ynponosx 1967 — 1972 pp. YKpaiHCbKUiA IHCTUTYT AMEPUKM PO3MICTUB Y cebe My3eit hoNKNbOPHUX
ekcrnoHaTtie CYA, Lo € came Tier NpuabaHol BULIE3TafaHOK KONEKLIEK. 36epexeHHs LUbOoro icTOpUYHOro
HaabaHHA | caMoi KONMeKLUiT CnoHyKano YneHknHb CYA 10 CTBOPEHHA MY3€ek0, AKUM 61 OMNiKyBanuca cnpasxHi
dhaxisui. CnoyaTtky npuadanmn NpUMILLEHHA, NOTIM OnpawuoBani opraHiaauinHy CTpYKTYpy i 3 3 KOBTHA 1976 p.
YKpalHCbKMA My3el BiIKpWUNM AN WWPOKOro 3arany. 3rofom Lein Mysen 6yne nepegaHo rpomafil 3Hakosa
nofif, Aka Bigbynacsa 3aBOAKY TUM HEMMOBIPDHUM, IaNeKOrNMAAHUM Ta eHepPrinHUM XiHKam!

Y 2007 p. Mo6oB BonuHelb, KypaTtop BUCTaBKKM «CTEXKUHA B MUHYMe — YKpalHCbKe HapoaHe MUCTeUTBO Ha
CeiToBIl BMCTaBLI B Yikaro 1933 poKy», Lo byna po3MilleHa B YKpalHCbKoMy My3el, Hanucana y BUCTaBKOBOMY
Katanosi: «CKpOMHUI BHECOK, 3pobneHunit CYA y 1933 poui, cnpaBi faB Heabuski bararti Hueal»

Mu 3anpollyemo Bac 10 03HaMOMMEHHA 3 ypHanom Lboro Micals Ta baaemMo HacoNnoAUTMCA MaTepianamm
Npo KyNbTYPHI MPOEKTW i OpraHizalil y Hawux cninbHoTax. Pa3oMm MK BifirpaemMo HeoUiHEHHY pono y
NoWWpeHHi Hawol 6araTol KyNbTYpHOI cnagliuHuy, 36epiratodm 11 AK HeBIQAINbHY Ta pi3HOBapPBHY YacTUHY
Halloro rpOMaAchbKoro XuTTa!
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REFLECTIONS
FROM THE PRESIDENT

Marianna Zajac, UNWLA President

The unification in 1925 of five Ukrainian women'’s associations to form the Ukrainian National Women's
League of America had several goals: to inform the free world about events in Ukraine, to support the
homeland spiritually and materially, and to promote the preservation of Ukrainian national identity, cul-
tural heritage and ethnic traditions in the United States. One of the pillars of UNWLA's 95-year history has
been the initiation, development, preservation, participation in and sharing of cultural projects. Language,
literature, art, music, traditional folk art and costume — all bear witness to our rich Ukrainian culture. Since
the organization's inception, the UNWLA has been both their guardian and promoter to Ukrainians and
non-Ukrainians. The examples of UNWLA being proactive in this mission through the decades are limitless.

One such success story that continues began almost 90 years ago. In 1932, at UNWLA's first Ukrainian
Women's Congress in New York City, a resolution was passed to establish a Ukrainian Folk Art Chapter to
purchase a collection of folk artifacts from western Ukraine. The purpose of this collection was to serve as a
resource for information about Ukraine — for Ukrainian diaspora communities, specifically, as well as Ameri-
can communities in general. Coincidentally, at the time, preparations were being made for the 1933 Chicago
World's Fair titled “A Century of Progress.”

The Ukrainians of Chicago saw this as an opportunity to familiarize potential attendees with Ukrainians
and Ukrainian culture. After forming The Ukrainian American World's Fair Exhibit Inc, organizers began to
make plans to build a pavilion. The Ukrainian Pavilion was opened with a grand ceremony on June 25, 1933.
This enormous accomplishment was funded entirely by individual Ukrainians, mostly from the United States
but also from around the world.

There were three exhibit categories at this pavilion, culture, history, and general information about
Ukraine. UNWLA worked closely with the pavilion committee, and to alleviate some of the enormous finan-
cial obligations facing the committee, voted to mount a folk art exhibit funded fully by the UNWLA! Based on
the recommendations of the Ukrainian Folk Art Cooperative in Lviv, the UNWLA purchased 600 artifacts for
$2,225 (more than $42,000 in 2020). According to reports, almost 2,000,000 people visited the Pavilion and
the UNWLA exhibit drew much positive interest.

After the closure of the pavilion, the UNWLA cultural exhibit traveled from Chicago to UNWLA headquarters
in New York City where, for a time, the UNWLA Museum of Folk Art was housed at the Ukrainian Institute of
America. The preservation of this historic collection provided the motivation for UNWLA members to commit
to opening a professionally operated museum. After many years of fundraising and planning, on October 3,
1976, The Ukrainian Museum opened its doors in New York City and became an integral part of our commu-
nity. An amazing accomplishment realized by amazing women filled with foresight and strength!

In 2007, Lubow Wolynetz was the curator of an exhibit held at The Ukrainian Museum titled “Thread to the
Past — Ukrainian Folk Art from the 1933 Chicago World's Fair” In the exhibit catalogue she wrote, “The modest
investment made by the UNWLA in 1933 has truly yielded a rich harvest!”

We invite you to enjoy this month'’s issue of Qur Life, which showcases cultural projects and organizations
in our communities. Together we play an indispensable role in sharing our rich cultural heritage and keeping
it a vibrant element in our community life!
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CAOBO PEIARTOPA

Napuca Tonons, pedakmop

Yac ArA BIAKpUTTA WeAeBpiB —
30BHI TAa BcepeAMHi cebe

Enigemisa | KapaHTUH He nulie Aoaany HOBUX BUKIUKIB,
ane i HarnoBHWUMW KOXHY AeTaNb HALIOMO XUTTA HOBUM 3MiCTOM.
MW 3aB3ATO WYKAEMO MOXTUBICTb MONETLWTU HOBY peanbHiCTb,
abu Bio4yTH, L0 CBIT He 3PYWHOBAHO i WO B HEOMY € OMNopa, Ha
SKY MOXHa CNEPTUCH.

Y yacy 3MiH | NOTPACIHL NiKyBanbHY pofb ANA HallUX HECTIN-
KUX EMOLLIMHMX CTaHIB MOXYTb B3ATK Ha cebe KynbTypa Ta MUC-
TeuTeo. Came BOHU MOXYThb AONOMOITU BUBYIOBYBaTU AOBKOMA
cebe Mypw, 30aTHI BIATOPOOMTM HAC Big NMPUKPOI peanbHOCTI. |
He TiNbKK BlacHa TBOpYa AiANbHICTL, ane i cnornafaHHa pobiT
MUTLLIB, Nepernag QinbMis i NpocnyxoByBaHHA My3UUYHUX TBOPIB
OOMOMOXe HaM BiIHOBUTK Haaito Ta NiIKUBUTK BipY B OHOBME-
He, BiNbHE Bl KAPAHTUHHNX 0BMEXEHb, XUTTH.

Hapa3i Ham He Tpeba 6arato yacy, abu HaconoguTUCA TBOPYN-
MU fOpoBKaMu TanaHOBUTUX MUTLLIB | AIAYIB KYNETYPU. Tak, MOXe-
MO Yepe3 iHTepHeT nporynatuca Bepcanem. OHnaWH-BigBIANHN
CiKCTMHCBKOT Kanenw y BatukaHi Ta nwobyBaHHA Wegespamu bot-
Tiyenni 1 MikenaHmkeno NPonoHye Ham ITaniqa. o nocnyr Big-
BifyBayiB i HaMBIQOMILUKIA ICTOPUKO-apXeonoriyHnin myseil Be-
nuKoi bputaHii. AKpononb — HalkBigoMilLy TYPUCTUUHY NaM'ATKY
[peuil — TakoX MoXHa 6e3 nepeuikoa BifgigaTn BipTyantHo. Ha
caiTi My3ero muctelTs Metpononitedy (Hio Mopk) sigsinysauam
MPOMOHYHTh BEMUKY KiNbKICTb KOMEKLiN CydacHOro MucreuTea. A
My3el [eTTi B [loc-AHMKENeci BUCTaBUB O/18 BiNMbHOMO BipTyalb-
HOoro nepernagy 6nu3bko 15 TMC. eKcnoHarTis.

Taknin nepenik MOXIMBOCTEN MOXHa [OMOBHUTW OHNAWH KOH-
LepTamu, TeaTpalibHAMK BUCTaBamK, KiHOMOKa3amu, TeneKoHpe-
PEHLIIMU, KPYTNUMK CTONAMM Ta iHWKUMIK NOAIAMMN. YCiX X 06'eaHYE
OfHa 3 HaWUiHHIWWX y TenepilHLOMY Yaci BNacTUBICTb: BOHW Ma-
0Tb CUITY 3MIHIOBATW Ta NEPEOPIEHTORYBATU Ha MO3UTWUB Hallli AyM-
KU A NMPUTULWYBATW KPU3Y BipW; BOHWU CTUMYMIOOTH [10 MEPECCMUC-
NMEHHA CTapux JOCBIAIB 1 aKTUBHOTO MOLIYKY HOBMX MOMXNWMBOCTEHN.

Y XBUMWHU 3aHYPEHHA Y AVNBOBWXHWIA CBIT KyNbTYpPU HE BapTO
OBMINATM YBATOK | Cy4aCHMX YKPaTHCBKMX MUTLLIB, AKUX 3HAE CBIT.
IBaH Mapuyk, AHatonin Kpueonan, OnekcaHap Poutbypa, Oner
Lynnak, OkcaHa Maub, ApceH CaBanos, Oner Ticton, AniHa lae-
Ba, Bacunb Lleronoe, Inna YiykaH, NMecb MNaHuunwmH, F'puus Epae,
Bnaga Panko — ue Aaneko He MOBHWIA Mepenik TanaHOoBUTKX
0COBUCTOCTEN, 03HANOMNEHHSA 3 TBOPUYUMIA CBITAMWN AKUX HEOL-
MIHHO HaMOBHIOE PafdicTO Ta rapMOHI3YeE Hallli BHYTPILWHI cTaHu.

To X baaro YuTayam He TiNbKK BigYanayLHoO 60poTUCA 3 BU-
KMUKAMKU HUHILLIHbOTO XWTTA, ane N MakCcumansHO BUKOPUCTaTK
Harogy ANnA BiAHOBMEHHS CUM EMOLIAHMX | OYXOBHMX. Hannep-
e, NNeKakyun y CBOIN baraTiin BHYTPILLIHIA CYTHOCTI «lWeneBpu»
nobpa, nboBI Ta NOAHOCTI.
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YKPAIHCbKUI MY3EN

222 E 6th Street, New York, NY 10003

BucraBka «ImMnynbc MofiepHOCTH: yKpaiHcbKe MucTeLTBo KiHug XIX — novyatky XX cT.
LLlenpun pap a-pa Hpia Pubaka ta AHHM OpTUHCBKOI»

Mupocnas LKaHApin, 3anpoweHul Kypamop eucmasku

Moxaza 40 pokis A-p tOpin Pnbak Ta AHHa Op-
TUHCbKA 36Mpanu TBOPU YKPATHCbKUX MUCTLIB
i MUCTLIB-IMIIPaHTIB poaoM 3 YKpaiHu. Tenep
NOAPYHOKA MOAapyBano CBOK KOMekuit, 10
KOl YBIALWNN POOOTU AEAKMUX HANBUOATHILLINX
[iAUiB YKPAIHCbKOIro MUCTELTBA, YKpalHCbKOMY
My3eesi B Hio opky. Po6oTu ayxe pisHi — Big
KNACUKM KiHUSA XIX — noyartky XX CT. 40 aBaH-
rapaAnCcTCbKux ekcnepumeHTis 1910 — 1930 pp.,
Bil KapTUH i rpadiku, CTBOPEHUX B YKpaiHi
(mo Mepuwoi cBiTOBOI BiMHWM | B MDKBOEHHWA

. ==
o S

nepion), A0 TBOPIB XyNOXHWUKIB-IMIrpaHTis 3
YKpalHK, uo nobaynnm csit yxe 8 CnonyyeHmx
LLTaTax.

Lls BuCTaBKa 06'€iHYE KMIOYOBI iMeHa Ta ne-
piofin B iCTOPIT YKPAIHCbKOTO MUcTelTsa. BoHa
O3HaMOMITIOE TMAfadiB 3 nens3axucramm KiHus
XIX cT. — Bonogmmupom OpriOBCbKWM, iMnpe-
CIOHICTOM Mwuxannom TKayeHKoM, MapuHiCTOM
Onekciem laH3eHOM, a TakoX 3 Mwukonoto Ca-
MOKWLLIEM, BU3HAUHUM MaNCTPOM iCTOPUYHOrO
XUBOMUCY.

T o —

E—

= ‘ .- . - -

Bonoaumup Opnoscbkuin (1842 — 1914). CuumMniicbKuin nensax. 1871,
MOJIOTHO Ha KapToHi, onis, 12 % x 22 (311 x 55.9)
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MopaepHICTCbKnin nepioa rnoyartky XX cT. npea-
cTaBneHuni Onekcanapom Mypalukom i feopriem
HapbyTom — BUAATHUMU XYAOKHMKAMMK, L0 3a-
nUwKUnK 6araty cnaglinHy Ta NoTyKHUN BNINUB.

Ha nmouatky XX CT. uMmano cCMinuBMX HOBATO-
PiB, O HAPOAUNNCS 1 BUPOCNN B YKpaiHi, 3 pi3-
HUX MPUYMH OMUHUNCS 3a 1T MeXamu. [1exTo, Ak
OnekcaHaep ApxuneHko T1a CoHs [lenoHe, BU-
pywunu no MNapwmxa, 60 BiH Tofli BYB CBITOBOIO
CTONULIEID PEBOMIOUIMHOIO MUCTeuTBa HOBOI
[06W. [HWi — emirpysany BHacNigoK nonituy-
HUX MOTPSICIHb lNepuol CBITOBOI BiMHW. OfHaK
BE/MKa KiNbKiCTb MUCTLIB ocina y CrnonyveHunx
LLTaTax AMepuku. Cepefl HUX bynu OnekcaHaep
Apxunexko, Abpam MaHesuy, Cumon (CemeH)
Nuccum, flyic Nososuk Ta [Aasua Bypniok; yci
BOHV 3pOOUMN BAXTUBUIA BHECOK B amepuKaH-
CbKY CKYMbMTYPY, XUBOMUC | rpadiky.

1910 —1930 pp. | MDKBOEHHMIN nepiog XX CT.
B YKpaiHi, 3BU4arHO, LWMPOKO 3HaHI AK goba
agaHrapgy. 3 uuMm nepiofoMm rnasjadya oO3Ha-
NOMMI0KTE poboTu KuaHuMHA Muxanna Myka,
BIAOMOro Hacamnepej CBOIMW OpPHaMeHTamu
Ta NopTpeTamu, i XapKiBCbKMX aBaHIrapancris
Bacuna €pminoBa Ta Mapil CMHAKOBOI. YTiMm,

JeaKi 3 HambiNbl HOBATOPCbKUX | ACKPaBUX
POBIT L€l enoxmu CTBOPEHO ANd TeaTpy. Ha Bu-
CTaBLi MpeacTaBneHO ecKi3n KOCTIoMIB, WO iX
po3pobnsnu AN aBaHrapAnCTCbKUX MOCTaHO-
BOK OnekcaHapa Exkcrep, Bagum Mennep, lcaak
PabuHoBuy, AHatonb [lleTpuibkuin, Muxanno
AHApieEHKO-HeuunTanmno Ta OnekcaHap XBOCTEH-
KO-XBOCTOB. Lli poboTK MOXHa nobauutvt no-
pSl 3 TBOPAMWU TaKuMX XYONOXHWUKIB, siK Ceprii
KyumHcbknia, OnekcaHgep KauMHCbKMIA Ta Bo-
nogummp bobpulibknia, ki iMirpysanu ao Mis-
HIYHOI AMEpPUMKK | TaKOX MpaLtoBanu y Lemn yac
AK An3anHepu i clieHorpadu.

BucTaBka € PpigKICHOKW Harogot OUIHWUTU
WKUPOTY | MacwTab MOAEpPHOro YKPAlHCbKOro
MUCTEUTBA B KOHTEKCTI MOro MiKHapoaHOro
PO3BUTKY. PaHille HebayeHi poboTn BNN3bKUX
33 IYXOM MUCTLIB — PI3HOTO NMOXODKEHHS, ane
po/ioM 3 YKpaiHu — [atoTb 3MOry NobaunTu ae-
AKMX 3 HAWBINbLINX XYAOKHUKIB OCTaHHIX 1BOX
CTONITb | BOJHOYAC BIAYYTU TOW YHIKaNbHWN
3B'130K MK baTbKiBLWWHOW 1 AiSCNOpoo, Lo
NOro yocobnte TXHA TBOPYICTb. [10 BUCTaBKU
BMAHO KATOANOrN, AKUIA MICTUTb penpomykuil
BCiX EKCMOHOBAHWX TBOPIB.

OnekcaHaep ApXuneHko

(1887 — 1964). KokeTka.

1950, nanip, nitorpadis,
14 x 10 (35.6 X 25.4)

Baaum Mennep (1883 — 1962).
Yonosiuuii KOocTiom AN
n'ecu Oniyiwa CnoBaLpbKoro
«Mazena». 1920, nanip, ryat,

OnekcaHap Mypaliko
(1875 — 1919). MopTpeT KiHKN.
1911, nanip, akeapens,

9 % x7 Yu (24.8 x 18.4)

19 x 12 ¥ (48.3 x 31.8)
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Calling
American Artists

by Natalia Pawlenko, National Arts and Museum Chair

A significant element of the UNWLA organ-
izational mission is to preserve and promote
our Ukrainian cultural heritage. Continuing our
95-year legacy in support of this mission, the
UNWLA is sponsoring an online “Directory of
Ukrainian American Artists”. The Directory was
developed during the past two years by the
UNWLA Arts and Museum Advisory, a commit-
ted group of Ukrainian artists, folklorists, his-
torians, educators, and community advocates,
led by committee chair Natalia Pawlenko.

As the Ukrainian arts continue to grow and
flourish in the United States, the need to make
information about the work of Ukrainian Amer-
ican artists readily available and accessible in
an updated format has become increasingly
important. While there are information sources
in hard copy, for example, Ukrainian Art in the
Diaspora, published by the Ukrainian Artists
Association in USA in 1981; Notatky z mystetst-
va (Notes from the Arts) published by the same
art group from 1963 to 1990; The Ukrainian Di-
aspora: Women Artists 1908-2015, catalogue
published by The Ukrainian Museum in 2016,
none of these sources are online, and all fo-
cus almost exclusively on professional artists
in the fine arts.

The categories included in the UNWLA Direc-
tory are not limited to the fine arts, but will
include folk artist, as well as hobbyists in 32
categories: basket-weaving, carving (riz'ba),

Our Life | Hawe xumms

C. Syzonenko

all Ukrainian

ceramics, cinematography, dance (choreog-
raphy), design (clothing, costume, graphic),
doll-making, egg-decorating (pysanky), embroi-
dery, furniture-making, glass blowing, iconogra-
phy, jewelry, leatherwork, metal work, musical
composition, musical instrument construction,
painting, paper-cutting (vytynanky), photogra-
phy, printmaking, pottery, sculpture, singing (vo-
cal artist), stone-carving, straw-weaving / straw
art, toy-making, weaving (loom and hand), wick-
erwork, writing with an option to add additional
art and creative fields.

The online Directory will be updated periodi-
cally and continuously expanded, which makes
the task of identifying an artist who works in
any one of these artistic and creative fields that
much easier for those interested in promoting
Ukrainian culture in America.

We encourage all Ukrainian artists, profes-
sional and hobbyists, who keep our traditions
alive, or are creating new ones, to consider be-
ing a part of this great endeavor for our Ukrain-
ian American community now, as well as a re-
source for future generations. Inclusion in the
Directory is voluntary and participating artists
are invited to visit this page to enter informa-
tion about themselves: https://bit.ly/3coUXmP.
The Directory will be available on the UNWLA
website in the coming months.

For more information, please write to
ArtsandMuseum@unwla.org



s
.,

I.

=

oy

i Ly
.;.-.E '.I'l

el

s

iy

-

"=

oy
e | '.'.
i b

'-._{!j'

..'h
'.#:.I-'-.-

i

n
I-l

it

BOpoHMUTK yKpalHCbKY MOBY. LLLO MOXe 3Byya-
™ ule 6inbw abcypaHo, Hx us pasa? Oco-
6NMBO B HE3aNIeXHIN | CyBepeHHIn aepxasi.
3a60pOHUTKU YKPaAIHCbKY MOBY — OCb, WO 3BY-
YNUTb Lite abcypaHiwe. OcobNMBO B HE3aNEXHIN
| CyBEPEHHIN flepxasi.

AK MOXHa 3abOpPOHUTU yKpalHCbKy B YKpal-
Hi B XXI cT.? Ta nerko. HagiTb EMcbkui ykas 2.0
He 3HafobuTbCA. [0N0BHe, He pobUTK Le «B
no6b», a AT TULWIKOM-HULLIKOM. [MPUHU3NTH.
MpYMEHLLUTH. 34py-
ropagHuTU.  3peLuToro,
BUCMIATU W BUCTaBUTU
HEeNnoBHOUIHHOW. A Ha-
BiLLO? o6 nepemorty,

YnooneHi

AniHa AKyNneHKo,
¢inonoe, kaHouoam Hayk. Kuis

€& BoHa 3Mylllye 3 HaMu paxysBaTucs. Ha mix-
HapoJHOMY piBHi 30KpeMa. bo aepxaBga, fKa, No-
BaXKAlouu IHLLI MOBW, NOHAM yce LiHYE CBOI, —
MOTY)KHWUA NONITUYHMIA rpaBellb. MoBa — Le
KOpAOHW iepxaBu. [lepxaga, sika bepexe cBOIO
MOBY, HE MOCTYMUTLCA CBOIMI KOPAOHAMMW.

£ BoHa He NuLLe BaXXMUBUIA NONITUYHWUIA, ane
" eKOHOMIUYHWI BaXinb. MiCHI, KHWXKK, 6norep-
CTBO — Ll nuile BeplunHa MOHeTU3aLil MoBMW.
MoBa o6cnyrosye cycninbCTBo, a CycninbcTBo —
Lle rpolui. ika MoBa na-
HYE Y CycninbCTBi, Ta 1
OTPUMYE NPUBYTKH.

€ MoBa pobutb Hac

o6 3mortu npubpatw
10 pyK 11 TepuTopito. bo
nepxasa 6e3 MoBM —
BXE He [JepxaBa, a Te-
puTopin.

SIKbM MoOBa He Mana
3HayeHHs, Hasillo 6yno
6 1 CTinbKK pasiB 3a-
60poHATU? VKpaiHCbKa
Moea Mae 3HayeHHs, 60:

£ BoHa po6buTb YKpa-
THCbKY OepyaBy — YKpa-
THCbKOIO flepaBoto. Ps-
TYE Bifl CTATyCy KOMOHII.
Yu 3emni y cknafii gKolcb
Tam imnepii.

£ BoHa pobuTb Halito
Hauieto. Hauil roBopaTb
CNiNbHOK MOBOK. AKOK
MOBOI FrOBOPULL, TYAN I
HanexuLu.

VKpaiHCbKI CTIOBAa

Y KOHKypcCi Ha HalyniobneHiue
YKpalHCbKe €/1080, Ujo Li020 0p2aHi3y-
easio y 2019 p. Moconbcmeo YKpaiHu
e Aecmpanil, nepemo2so cn108o0 MPIS.
Ceped ynwobneHux ykpaiHui Hasuea-
JIU maki cnoea: neneKa, TensATko, Ko-
NUCKOBA, KOXaHHA, KOXaHa, bypauku,
KOLEeHsl, NMOPOCATKO, CMepeKa, Ma-
Tycsl, KPUIBKA, MansiHNLg, NNeKaTu,
MafnibOBHUUNK, CEpPNAaHOK, 3aTULIOK,
rOpHATKO, Hesabapom, sBnogo6an-
Ka, 3qnbaHKa, OCNiHUMK, MepeXxuBo,
cano, 6opuy, webert, 3naroga, fosipa,
LiBUMHA, KPACYHSA, KpULITaNb, XiHOY-
Ka, nonym’s, 3naroga, josipa ma 6a-
2amo iHWUX.

A sike sawe ynwobreHe
YyKpaiHCbKe cnoeo?

YHiKanbHUMK. bo Takol,
K Hawa MoBa, IHWOoI
MOBW Hemae. BoHa He
Kpalla M He ripwa 3a
iHLWIi. BoHa €auHa. | Konu
MU BOPOHUMO MOBY, MK
BiACTOOEMO | 11, | CBOKO
HEMoBTOPHICTb.

£ Y KOXHOI NoanHu
€ pigHa mosa. Ii Ha3u-
BalOTb MaTEPUHCbKOIO.
A6O BaTbKIBCbKOLO.
PimHa moBa YkpaiHu —
yKpalHCbKa. Tak CcKna-
NTOCS Ha HalUX 3eMNAx
icTopuyHO. BoHa TyT
Hapoaunacs. Chop-
myBanaca. Cronitra 3a
CTONITTAMW pO3BMBana-
cA W Habupanacsa cuin.
| LUK ICTOPUYHY 3aKOHO-
MipHICTb Tpeba beper-

€ BoHa OKpecne Halli npiopuTeTH, UiH-
HOCTI, Lini W KopOoHW. Bo MoBa — L He nule
peudeHHn 3i CNiB. Lle BeNWUe3Hnid NnacTt Kynbry-
PW, AKWIA CTAa€ YaCTMHOI HAC, KOMW MU CTAEMO
YaCTWUHO MOBMW.

TW. Ycima cunamu. bo 63 MoBU M — HIXTO.
ToMmy He BapTO HIKOMY AO3BOMATA NepPeTBOpPHO-
BATW HAC Ha HIKOro. TM Naye He BapTO [103BONA-
T Le pobutn Bopory. Konu mun 60pOHUMO CBOHO
MOBY, MW 6OPOHMMO MepeloBCIM Camy
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About the Artist

-

Ilona SochynsRy

llona Sochynsky, a prolific
fine artist, graphic designer,
and educator, is a graduate
of the Rhode Island School
of Design and holds an MFA
from the Yale School of Art.
She successfully led a graphic
design firm, Ilona Sochynsky
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Associates, until 1979, after which she decided to devote her-
self fully to painting. Her initial paintings from this period
address the concerns of Pop Art and Photorealism, particu-
larly the work of James Rosenquist. By the mid-1980s, So-
chynsky shifted her creative focus towards more internalized
personal concerns, integrating relationships and pop cul-
ture into images with psychological and emotional intensity.
In the 1990s, Sochynsky turned towards formalism, explor-
ing color and design elements, often in works composed of
small-scale canvases. These interests later became manifest
in large-scale, shaped canvases (2006-2007) where Sochyn-
sky focused on defining and redefining the outer edges of
the canvas.

During her 40-year career, Sochynsky has exhibited widely
in the United States and abroad. In 2012, she had a solo ret-
rospective exhibit at The Ukrainian Museum, NY. Recent exhi-
bitions include Abstracts on Paper at Windham Fine Arts, NY
(2019), Flying Colors at Zorya Fine Art, Greenwich, CT (2016-17),
Fugues: A Solo Exhibit by Ilona Sochynsky at Kaaterskill Fine
Arts Gallery, NY (2016), Back to the U.S.S.R, Zorya Fine Art with
Art Basel, Miami Beach, FL (2014). Sochynsky’s work is found in
numerous private and public collections, including the Zim-
merli Art Museum at Rutgers University, Noyes Museum of Art,
Morris Propp Foundation, and The Ukrainian Museum.



ARTIST STATEMENT

During this period of self-isolation as a re-
sult of the pandemic worldwide, | embarked
on a new series of unique works on paper.
Working within the parameters of a smaller, in-
timate scale (12 x 9 inches), coupled with the
application of a new medium to my process —
gouache — | entitled these studies, “Etudes.”

I find fascination and joyful discovery em-
anating from the inventiveness of working in
the space between abstraction and perceived
representational reference. | build and com-
bine disparate elements that coexist and play
together, resulting in a complex choreography
with chromatic dissonance.

The interplay between collage-like fragments
imbued with texture and surface markings cre-
ates an illusion of space offering a renewed
vernacular and visual narrative.

Creating and producing art during the recent
quarantine afforded me an understanding and
appreciation of the situation we all find our-
selves in, inducing a moment of intense con-
centration and self-reflection marked by keen
observation. These intricate studies encourage
me to have the fortitude to reach the next pla-
teau in my oeuvre.

Placing this series within the context of my
decades-long transformation from hyper-
realism to abstraction, the “Fugues” circle
paintings (2016-2018), from which the current
“Ftudes” evolved, are significant in that the
progressive color palette remains relevant
and dynamic as a bridge from one to the oth-
er. Throughout these studies, | again focus on
defining and redefining the outer edges of the
canvas, its demarcation and formal and emo-
tional engagement with the viewer, as demon-
strated in my earlier large dimensional can-
vases (2006-2007).

llona Sochynsky
June 2020

Our Life | Hawe xumms
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BILIAHOBYIOTH (lecto YKpaiHky
Noesia. My3uka. BisyanbHi 306paxeHHs.
baHaypa. Il ronoc. ICTopuyHe napTHEepPCTBOo

Auaroniut Mypra, npesudeHm YkpaiHcbKoi Kaneni
baHAypucmie ligHIYHOT AMepuKu

150-piyysa Bif OHA HAPOMKeHHS fleci YKpaiH-
KW BiA3HauatumyTb ynpoaosx 2021 poky, | nig
KepiBHULITBOM Xy[IOXHbOIO KePIBHWKA Ta ANPU-
reHTa Onera Maxnaa YKkpalHcbka Kanena baH-
aypucTis MisHiuHol Amepukn (YKB) po3pobuna
KOHLIEpPTHY Mporpamy, nNpucBsiYeHY TBOPYOC-
Ti Mleci YKpalHKK. Ha noyaTky Uboro poky YKb
3BepHynacs 4o Coto3y YKpaiHOK AMepuKmM 3 Npo-
No3uLI€E0 npo crisnpadto Mk CYA Ta YKB 3 me-
TOW NpeAcCcTaBUTU Ta CIPUATH LMKAY Nam'aTHUX
KOHLEPTIB AK oilinHOT KynbTypHOI nofii CYA.

«MK 3 HETEPMIHHAM OUIKYEMO Ha Lie MOoTeH-
UiNHO-AMHaMIYHe MapTHEPCTBO Ta ICTOPUYHY
nofito, — ckasana ronosa CYA MapisiHHa 3a-
Alb. — KynbTypHa cnaguimHa fleci YKparHku
BaXNMBa He nuile ansa CYA, ane N Ans ykpaiH-
LiB Y BCbOMY CBITI».

XyoOXHSA MeTa nNporpamy — BUCBITAIUTK Noe-
3it0, cuny Ta micue fleci YKpaiHkn B yKpalHCbKi
KynbTypi 3@ JOMOMOIOK MiCEHb, 34e6iMbLIOro Ha
CnoBa MnoeTecu, 3ByKO3anucis niceHb Ha C/ioBa
Mleci YKpalHKM y BUKOHAHHI ko63apis no4yartky
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XX CT, nepernsay CNpPOEKTOBAHUX Ha BENWUKWIA
ekpaH doTtorpacdiin, a TakoX OMnoBifaHb, 106
NoBIAOMUTY rMaaa4yam Npo 1l bararte XUTTS.

CYA Ta YKB 0UikytOTb Ha YHiKafnbHy Ta nam'ar-
HY Nofaito ANA rMAAadis, Ha AKi CBATKYBATUMYTb
150-piyusa Big OHA HapOMKeHHA Jleci YKpalHKK
Ta fKa JacTb HOBE PO3YMIHHA LA iCTOPUUHIN
nocTaTi — XiHL, U0 CTOITb Y MaHTEOHI YKpalH-
CbKWX repois.

«06uaBi opraHizalil MatoTb HalioHaNnbHY Me-
PeXy YEeHIB | NMPUXUIbHWKIB, WO 3abe3neuye
NPUPOAHI PoboYi CTOCYHKWM MiX OpraHisauis-
MW, SKI MOLIHOBYIOTb BHECOK fleci YKpaiHky, —
cTBEpMKYE npe3uaeHT YKb AHatoniin Mypra. —
Kpim TOro, Take NapTHEpPCTBO Y3rOMKYETbCA 3
Hawot iHiuiatneolo «YKb@100 Cnagok» 1ono
PO3BUTKY HOBOI ay[IMTOPIl Ta CNiNlbHWUX MPOEKTIB.
Mwu pai MOXNUBOCTI cniBnpaLesaTn 3 CYA».

KoHLLepTu 3aniaHoBaHi Ha OCiHb 2021 p. i BiA-
6ynyTbes B InniHoNMCi, MiunraHi, Hwo [Kepci, Hio
Mopky, Oraro Ta MeHcunbBaHii.



UNWLA and Ukrainian Bandurist Chorus
of North America partner
to commemorate Lesia Ukrainka

Poetry. Music. Visual images. |
Bandura. Her voice. A historic partnership

The 150th anniversary of Lesia Ukrainka’s birth
will be commemorated during 2021, and under
the leadership of Artistic Director and Conduc-
tor Oleh Mahlay the Ukrainian Bandurist Chorus
of North America (UBC) has developed a concert
program dedicated to the creative work of Lesia
Ukrainka. Earlier this year, the UBC approached
the UNWLA National Board with a proposal of
collaboration between the UNWLA and UBC to
present and promote the series of commemo-
rative concerts as an official cultural event of
the UNWLA.

“We are looking forward to the potential of
this dynamic partnership and historic occa-
sion,” said UNWLA President Marianna Zajac.
“The cultural legacy of Lesia Ukrainka is impor-
tant not only to the UNWLA, but to Ukrainians
around the world, as well”

The artistic goal of the program is to high-
light Lesia Ukrainka's poetry, power, and place
in Ukrainian culture through the use of songs,
set mostly to the poetess's own words, graph-
ics of Lesia Ukrainka's wax recordings of kob-

Anatoli Murha, President, Ukrainian
Bandurist Chorus of North America

zari from the early 20th century, photos to be
projected on a large screen, as well as narra-
tion to propel the story and inform the audi-
ence about her rich life.

The UNWLA and UBC anticipate providing a
unique and memorable event for audiences to
experience, one that will celebrate the 150th anni-
versary of Lesia Ukrainka’s birth and provide new
insight into this historical figure, a woman who
stands in the pantheon of Ukrainian heroes.

“Both organizations have a national network
of members and supporters that makes for a
natural working relationship between the two
groups that respect the contributions of Lesia
Ukrainka,” says UBC President Anatoli Murha.
“Furthermore, this partnership aligns with our
UBC@100 Legacy initiative to develop new audi-
ences and collaborative projects. We are thrilled
by the opportunity to work with the UNWLA."

The concert series, planned for the fall of
2021, will be presented in Illinois, Michigan,
New Jersey, New York, Ohio, and Pennsylvania.




WBENA:

More than an Ensemble

By Alina Kytasty Kuzma

Often, | find myself in an American or Canadi-
an town exhausted from travel, hunched over,
knocking back coffee, tuning my bandura. Then
my fellow ensemble members begin to file in,
laden with banduras, note stands and tote
bags. Immediately, we happily greet each other,
grinning from ear to ear with the excitement of
seeing one another. This scene repeats several
times with each new arrival before we finally sit
down to rehearse.

Established in 2015, the Women's Bandura
Ensemble of North America has grown into a
thriving ensemble of bandurist-vocalists, unit-
ed by the mission of showcasing the bandura,
maintaining musical traditions and fostering
new creative directions and artistry. Most im-
portantly, the WBENA sought to correct the dis-
parity in performance opportunities for female

bandurists who often stopped playing, while
our male counterparts were able to further de-
velop and gain membership in the Ukrainian
Bandurist Chorus and the Canadian Bandurist
Capella.

In our first five years of work, we have held
concerts in 16 cities in Canada and the USA.
Our audiences have been diverse: members of
the Ukrainian diaspora at historic community
events, as well as non-Ukrainians, for exam-
ple, at the inaugural Lincoln Crossroads Music
Festival in Nebraska. During this time, we have
grown to 23 active members and several re-
gional members with a repertoire that breaks
stylistic boundaries.

Diaspora-born women of Ukrainian descent,
women who are immigrants, as well as wom-
en who have Ukrainian partners comprise our
multi-faceted ensemble. While we have no
base, we work together regionally in Chicago,
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Ohio, Connecticut, New York, New
Jersey and Ontario.

Our ages and lives are diverse —
some of us are university students,
some are healthcare workers, some
are teachers and scientists, some
have careers in music, and a few of us
are eagerly approaching retirement
(to play more bandura, of course!).

This new and diverse group has
effectively and successfully execut-
ed multiple concerts in cities from
Chicago to Miami and Toronto. Our
two wonderful conductors, Oksana
Rodak (Chicago) and Oksana Zelin-
ska (Toronto), keep guiding and en-
couraging all of us to improve as an
ensemble and to enjoy our time to-
gether. In our next five years, we look
forward to gaining additional mem-
bers, performing in new venues,
adding exciting, empowering pieces
to the repertoire and strengthening
our sisterhood. What are the keys
to making this possible? Friendship,
devotion to each other, and devotion
to the beauty of the bandura.

The Women'’s
Bandura Ensemble
of North America

One of UNWLA’s objectives is to celebrate wom-
en’s accomplishments in various aspects of life. In
the sphere of culture, one endeavor that stands
out and deserves applause is the creation of the
Women’'s Bandura Ensemble of North America
(WBENA).

The idea of forming the WBENA originated in 2014
with Irene Kytasty Kuzma, the ensemble’s current
president. She and her daughter Alina Kytasty Kuz-
ma spearheaded the project and brought it to fru-
ition. The mission of the ensemble, according to
Irene Kytasty Kuzma, is “to bring together talented
female bandurists in order to showcase the instru-
ment, maintain Ukrainian musical traditions, and
foster new creative directions and artistry.”

The WBENA has given women bandura instrumen-
talists a wonderful opportunity to cultivate their
skills and perform in a larger ensemble, opportuni-
ties practically non-existent prior to the formation
of the WBENA.

Each of the women in the ensemble is driven by
a passion for the bandura and the Ukrainian musi-
cal tradition. Because of their geographic disper-
sal, rehearsals take place in regional clusters, and
then combined rehearsals take place several times
a year.

Since its formation, the ensemble has performed
in Detroit, Cleveland, Chicago, Whippany, NJ, at the
Ukrainian Museum in New York City and Wesleyan
College in Connecticut, receiving outstanding re-
views and many standing ovations. Although the
pandemic has put a pause to further events for now,
we look forward to more concerts in 2021.

For more information, or to hear excerpts from
WBENA concerts, visit www.banduristka.org. To con-
tact the ensemble, e-mail banduristky@gmail.com.

Our Life | Hawe xummsa
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The last six months have been a bit like a

hazy daydream; time has become fluid and
hard to follow. We have retreated into our nu-
clear families and have had to adapt to the
“new normal” - finding small personal com-
fort zones amid COVID-19 restrictions. Living in
the suburbs of Manhattan meant being under
severe limitations in the spring. As an artist,
| regularly self isolate to do my work, so this
comes perhaps more naturally to me than to
others. My husband, Robert, has worked from
home for a decade, so we were not bothered
or bored being asked to stay put. However, the
isolation was more difficult for our children
who had to adapt to remote lessons.

We found ourselves feeling constantly un-
der siege, coping with the ever-changing in-
formation landscape, with meeting the needs
of immediate and extended family for support
whether with schooling, navigating the new
digital landscape, or procuring food and ne-
cessities. Bombarded with images of the virus,
charts and graphs of the pandemic’s speedy
progress that affected the world, like most
people, | felt overwhelmed.

For the past decade, | have had a home stu-
dio that was beginning to feel crowded and en-
cumbered by familial responsibilities and de-
tritus of home life. Now that my children were
becoming older, | had begun to imagine having
a space outside the house again. Punctuation
needs adjusting, so:

Yet, suddenly, | found myself counting my
blessings: a studio at home that enabled me
to retreat in the middle of all the new demands

Our Life | Hawe xumms

Through the Pandemic

On Art in Isolation,
Sheltering in Place and
Finding Sanctuary

By Christina Saj

placed on us, right into my sanctuary — part of
my compound, and | was living in it. I was able
to dive deep and channel my anxieties into
work.

A week into “sheltering in place” amidst the
sense of fear, chaos and awe at how suddenly
life was changing completely, | experienced a
tidal wave of creative energy that erupted into
a prolific and evolving series of more than 100
pieces. This work is visceral, explores feelings
and images surrounding the pandemic, as well
as thoughts on hope, natural beauty and find-
ing solace. Some days a piece is inspired by a
hummingbird that came to visit, by glimmering
sunshine, by children’s laughter, or by news of
fires burning outside Chornobyl. As a painter
of icons, | gravitate toward methodical process
and delight in structure and precepts that give
the work context. As | worked, a realization be-
came ever more clear: atthis momentin histo-
ry, we are in profound need of the sacred.

The pieces were inspired by mandalas that
are often employed to aid in meditation and to
provide sacred space. Using these forms as the
starting point, | share my personal reflections
exploring our current physical, mental, emotion-
al, and spiritual state of being. Their geometries
represent the cosmos or a time microcosm of
the universe, or a model for the structure of life
itself. | take comfort in the fact that it is said that
creating mandalas helps stabilize and re-order
inner life. We could all use a little more of that
right now. We are all now witnesses to how daily
threats change our behaviors and affect us both
practically and emotionally.



Christina Saj is a contemporary
artist whose work reveals a fas-
cination with color and pattern
while adapting forms assimilat-
ed from ancient traditions. Her
early training included work with
Byzantine iconographer, Petro
Cholodny, the Younger, expos-
ing her to a traditional, ancient
method of painting in egg tem-
pera and bringing her closer to
her Ukrainian roots. Saj holds a
BA in Painting from Sarah Law-
rence, an MFA from Bard College
and studied Byzantine Art History
at Oxford University.

Saj continues to adapt her work
and innovate to engage modern
audiences in new ways with the
use of unusual materials and a
focus on universal symbols with
cross-cultural references. Mythol-
ogies have always been a point of
fascination for Saj, as these sto-
ries and symbols resonate with
diverse peoples and help make
sense of the world in which we
live. Her work has been widely
exhibited, including venues such
as the Museum of Biblical Art in
Dallas, The National Cathedral in
Washington, DC, The Cathedral of
St. John the Divine, Union The-
ological Seminary, The Ukrain-
ian Museum in New York City,
The Museum of Cultural Heritage
in Kyiv, the American Embassy
in Qatar, as well as at the White
House. Her works are held in pri-
vate and museum collections in
the United States and abroad.
She maintains an active studio in
New Jersey where she welcomes
commissions. To view Saj's work,
especially more of her recent
collection, Art in Corona Times /
Sheltering in Place: We Are in Pro-
found Need of the Sacred, please
visit: www.christinasaj.com
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ZHANMO KEPAIHY, B ARIN ;KNBEMO

TetaHa MakKon, xypHanicm, wm. TeHecci

barato XT0 3 Hac pic y 30BCIM IHLIOMY CBITI, HDK amepuKaHL. Y HMX, cKaximo, byna bibnis, a 8 Hac -
HayKOBMI KOMYHI3M; y HVX dhepmepu 13411 Ha aBTO, @ Halli KONTOCMHUKKM - Ha niaBoaax; y HMx - cereal
3 MOSIOKOM Ha CHIJaHOK, @ B HaC - HalllMnaHa y MIUCKY 3 MO/TOKOM XMNibHa M'siKyLLKa... A 0Cb 6aBOBHSHA
KoBfpa-cTbobaHKa (quilt) - BoHa No 06uaBa 6OKM «3ani3HOT 3aBicK» CYKMUAA MOAAM CBOK CKPOMHY
CNyX6y 0fHAKOBO: TillKNAa MANCTPUHD, HaJlaBana ocefi 3aTuLLIKy, 3irpisana NPoOXonogHUMKN OCIHHIMM
Houamu (y LLiTatax - Le Bif yacis 0CBOEHHS «UKOTO 3axofy»)... Y He TOMy CNOBO «CTboBaHKa» aco-
LitOETbCA y 6aratbox 3 06pa3om 6abyci, ika, BMOPaBLUMCh 3 XaTHbOK PO6OTO, BUCMAXKYBANa HOYamMm
npy Namni Haf KNanTamu 3HOLWEHUX CYKOHb, HABOMOUOK, CKaTePTUH (He B ycix Bynu 3Hanomi B T. 3B.
«LIBENTpYAax», e MOXHa 6yNo PO3KUTUCh Ha 3aULIKU TKaHWH), Wo6 nopaayBaTu PoAuHY HOBOK
KOBAPOI0? OAHAaK Y HUHILIHIA AMepuLi cTbobaHKa He € YUMOCH BIMKUIMM, CNMCAaHUM 33 AABHICTIO B
apxiB. TyT ix BiNbHO MOXHAa NpUABATY IK HE Ha AKOMYCb MICLIEBOMY LIOY, TaK y helieHebenbHOMY, 3pas-
ka Bed Bath & Beyond, marasmHi. barato XTo WWE L Nerki KoBapu nNpocTto ans cebe, piaHnx i Apys3is.
CnoBoMm, AMepuKa 3aKoxaHa B CTbOBaHKY... A 06 YBIYHWUTHW LIKO CBOIO 3aKOXaHICTb, TYT BAAWCA A0 He
30BCiM 3BUYAHOrO Crocoby. Akoro came?
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Big 2001 p. y lUtatax HabyB UWHHOCTI PVX,
HazBaHui American Quilt Trail. 3anouaTkyBana
ioro, cama Toro He Bifawoum, [laHa Cio I'poB3 3
oKkpyrn Agamc B Oraito, HamanogasLu, Ha Mo-
aHy matepi-pyKoginbHuUl, Bi3epyHOK CTbobaH-
K Ha Il cTogoni. laea cnogo6anach, 11 Nigxonunu,
NMoeaHaBLWN ABI Hanpo4yyn KOPUCHI Ansa cyyac-
HOTO aMepuKaHud, PO3MeLleHoro MoAepHUMIA
TEXHOMOTIAMW Ta MaTepianamm, iHiLiaTusu: 36e-
pertu B nobyTi «babycnHe pyKoAinna» i 3ao0gHo
NMPUBEPHYTI yBary 0 BUMUPaAYol Aepes'saHol
ctogonu (3rifHo 3 OCTaHHIM arporepennucom y
2017 p., Kpuea gitounx thepm y LLiTatax npogos-
YVE MOB3TW BHU3 - TibKK Big 2016 p. IX NOMEH-
Wwasno Ha 12 000). Tox i 4innsATb po3ManboBaHi
poméu 1 KBagpaTu abo MankTb IX NPAMO Ha
CTOAOMNax, capanuukax ans 36epiraHHA KyKypy-
n3u (corncribs) Ta iHWMX hepMcbKUX criopymax.
HaliuacTille BUKOPUCTOBYOTb FrEOMETPUUHI Ma-
NIOHKK, ane TpannsTbes | 3 enemeHTamu dno-

PUCTUKK UM 1 HABITb BYKONIKK, SK OCb | B OKPY3i
BenbMOHT WTaTy Oraio. TyT KBaapaT Ha CTiHi cTo-
[0N1 3aN0BHIOE 306pa)eHHA Manoro nacTyLLKa,
Ha MMeHHA CeM, y XapaKTepHOMy 0[1a3i, BUKOHa-
HWUIA He MeHL XapakTepPHUM Ma3KoM neH3ns. Bik
CcTOAONK AaToBaHWin 1870 p.; BOHA 3aHeceHa [0
peecTpy icTopuuHUX arpocnopya [enaprameH-
Ty BHYTPilWHiX cripas CLUA (U.S. Department of
Interior).

Mansip CKOTT [eiiraH 3 cycigHbol okpyrin MoH-

po, AKWiA manieaB Cema-MacTyliKa, PO3MoBiB
MEHI, WO CToAgoNa CToITb Ha TEPUTOPIl KONULL-
HIX BYTiNbHUX LWAXT, | TOMY hyHAAMEeHT 1l moyas
6yB 3aBanioBaTUcd, ane BYACHO YKpinneHun

néannusum rocrnogapem Hxkenmcom KiHHi. BiH
36epirae TyT CiHO, IKMM TaK CMaBUTbCA OKpyra
BenbMOHT. fickpasui, Tak 6u MOBUTU, 3Pa3okK
NnoBepHeHHA (hbepmepcTBa Ha PENKN HaTypalib-
HOI0 rocnoflapoBaHHA, O CTAE XapaKTepHUM
NS KaHTpi-cangy AMepuku. | 3HOBY X, 6e3
ACKPABOro KBajpara 4n pomba Le BaXKO HUHI
yABUTK. CTboBaHKa Ha CTiHax arponpumilleHb
CTa€E HEe NPOCTO MO/I0H0, @ CUMBOJIOM...

Xouya IHKONMKW Ue W Ma€E XanwrigHWA BUIAAL:
LUIOMHO HamanbOBaHUW pomb, AKUK Le NnaxHe
CBDKMM [epeBoMm | (hapboto, NpUNawToByOTb
Ha CTIHI CTOONW, NOKPIBAA AKOI Bif AIPOK ax
CBITUTbCH. 3aHOBO MNepekpuTn crtodosny 6ara-
TbOM He MO KWLWEeHi, afbke Le KowTyBaTume B
cepefnHbomy 10 TuC. fon. IcHye 10-BigcoTKOBA
3HWKKA 3 (heflepalbHOro MofAaTKy Ha arpo-
npumilleHHs, 36ynosaHi o 1936 p., Ta Uue mano
KOrO 3aCMOKOE, OCKINbKKN Binbule BKNAgaeLl y
HEPYXOMICTb - BULLI MyCULL MAATUTU MOAATKW.

1 3 Cemom-nnacmyuwKkom

BensmoHm (Lr ).
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Xoua € 1 Taki rocnofapi, Uo 3a 6yab-AKy LiHY
nepeTBOPIOIOTL CTapi CTOAONM Ha MexaHi3m
npuBYTKY, aXe 106pOTHA CTOA0NA € YACTUHOI
MapKeTWHIY BMacHOro hepmMepcTBa. IHLWi yTpu-
MYIOTb X Y MPUCTOMHOMY BUMNISAI HE AN Npu-
6YTKy, @ 3 MOBarv 10 pOANHHOIo cnaaky. MeHi
JloBOAMNOCA 6aunuTu cToloNu Ta corncribs, 36y-
[I0BaHi 3 Aepesa, MOCA[XKEHOIO Lile NepLIumm
noceneHuUsamMM. Ha HMX xo4ya i He Gyno y3opis
CcTboBaHKK, 3aTe cToAna HeBUAMMA neyaTb CTU-
N0 A XxapakTepy. Tak-Tak, came xapakrepy... CTo-
10NV FOpA0 HecyTb B CO6i MIKPOKOCM MUHYB-
WWHK |, B TOW camMnin yac, po3nosifatoTb Ham
6e3MOBHO PO CBOIX rOCNOAAaPIB, AKi, MOXITNBO,

MpodoexenHa Ha cm. 20
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Mouyamok Ha cm. 18

l».

Kpyena cmonimua cmodona e okp. Bepa H (wm,

We yacmo nompannae e homoob ek aa-
apximekmypHil 2pauiosHocmi 0 neskomy
epUKaHL,

0AKU ¢
Wapmy «Am

He MaloTb 3a/BOro asToMOb6iNnd, 3aTe CBOM
CTOAO0NY-KPacyHK BBaXalTb Nam'aTTio npagi-
[iB i, OTXKe, yTPUMYIOTb 3 NH060B'10.

[louinbHO 6yno 6 ckasaTtu, Lo HanepeaoaHi
200-pivug wraty (2016) B IHaiaHi BCTaHOBUNN
NMOAATKOBI FPpaHTK ANS TUX BNACHWKIB CTOAON,
WO YTPUMYIOTb IX 334/ IXHIX iICTOPUKO-KyNb-
TYPHUX LiHHOCTEW, a He MpubyTKiB. [10 TakuXx,
neBHO, NOTpanuna i Kpyrna cToniTHa crogona
B OKpYy3i BepMinbiioH, 3a AKOK MNONTb NPO-
thecinni hotorpadu i noéuteni 3 Instagram. Ii
rocnofapi Mam i Pomxep len3ensys oxoye [03-
BOMAOTb BECIIbHUM KOpTexam goTorpadysa-
TVCa 6ing Tl CTiH. [Tioan, NesHO, NPUCIYXatoTbCs
TYT [0 TONOCY BIKIB, WO NUHE Bifl Li€l 06BIiTpe-
HoT, 36yaoBaHoi 3i cTaporo (Big 3HWKNOro Hasi-
K KPUTOrO MOCTY) Aepesa i TOMY YHiKafbHOI
cnopyaun. KaxyTb, NboTY4MKaM B AOKOMM tOTep-
Hi yacu He Tpeba 6yN0 Kpauloro Hasiratopa B
percax Bil Ynkaro go Teppe loT.

IngiaHa (ax i Orano, AioBa, MiBHiUHa Kapo-
niHa, Miccypi, InNiHOMC UM BICKOHCKH, CKaXiMo)
€ WTATOM, e 3raflaHa Bulle iHiuiatuea Habyna
% cnpasfi 6apBWCTOro po3BOl. 30KpeMa, Bif
2009 p. CNaBUTbCA XBAaBUM TYPUCTCbKUM iHTE-
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pecom Okpyra Mapluan, fie HapaxoBYETbCA aX
76 ctogon (aKk icTopuuHMX, Tak | MOAEPHUX - 3
MNacTUKy Ta MeTany) 3i CTbo6aHKOW Ha CTiHaXx,
NPUYOMy A0 MaHKY CMINVBO BBOAATb HETpA-
AVLIAHI enemeHT. 3aCBiYyIoTh Le | Bi3epyHKK
«3ipKa betnexema», Hanpuknaa, ym «rocnofb i
KpaiHa», «thepmep IHAOIaHW», «BmKinka», «b6a-
BYCUH KBITHMK», «paHkoBa 30pa» Toulo. LlebTo
XYOOXHUKY [1at0Tb BOJKO Y CTBOPEHHI BNACHOIO
OKU3arHy, xoua B HbOMY W Mae€ ByTu, Hanneplule,
rapMoOHis TBOPYOro 3aAyMmy, KONbopy W Tpaau-
LiAHOro cTUnto. [lesaki Bi3epyHKK Biga3epkanto-
I0Tb POAMHHI Tpaauuil, couiarbHO-eKOHOMIY-
HUIA KOMOPWT CNiNbHOTK, @ TO N HenepeciyHy
0COBUCTICTb XYAOKHUKA. Buxiaui 3 IpnaHail oxo-
ye 06MPatoTb A1 CBOTO Capanynka un CToonm
BI3EPYHOK «MOABIVIHWIA IpaHACbKUIA NTAHLLIONY,
AK 3po6unu ue, ckaximo, TiMoTi 1 PyT [lonnb 3
MnaumyTa; TenuyHe rocrnogapcrBo 3aMOBIAE
co6i KBaapaT i3 KBITKOH XOPXUHW; 3aNHATI KO-
HAPCTBOM MIOAIN HA/lal0Tb Nnepesary Bi3epyHKy
«KOBBOMCbKA 3ipka». A Hallanky [xopmxa
Mepi IcTepni - nepwol poaMHK, Lo ocenmnacs
B TeHecci (okp. I'piH) y 1796 p., BUPILLUMK BlUA-
HyBaTW CBIN pif, y SIKOMy 6arato BY4UTENIB, KBa-
ApaTom CTbob6aHKM «ManeHbka YepBOHA LIKO-
na» Ha ctoaoni 115-piuHoT 4aBHOCTI.

Crofiona, BIACNY)XUBLIX CBOK CMYXOY, 4acTo
CTae OICOM KEMIMIHTY, KPAaMHWUKOK aHTW-
KBapiaty, My3eemM, PECTOpPaHOM, MiHirotenem
(bed&breakfest hotel) uu 3anom gerycrauii 8
AKINCb HEBENWUKIM BMHAPHI. bBinblle Toro, ap-
XITEKTYPHUI CTWIb CTOAONWU [IOCUTb NOMynsap-
HUM Yy BYAIBHUUTBI TUX YW IHIWNX BI3HECIB, AK
0Cb, Hanpwknaz, Ha Eckert’'s Farms y bennsini,
WT. INNiHOWC, ie A NPOXKUNa AecsTb POKiB. AcHa
piy, 6e3 cTbobaHKN He 06xoanTbecs | TYT. 3a Ui
POKW BOHA, CXOXe, CTana NereHaoto, i He TiNbKK
MPOBIHUINHOT AMEPUKN.

A ule npusepTae ygBary TakUi CEHTUMEHT...
Mliogn No6NATb ManBaT Ha MOKPIBASX UK
CTiHax CBOIX (hepm Ta CTOAON amMepuKaHCbKy
CUMBOIKY, 30KpemMa opfa 4w rnpanopa, BuW-
CNOBMIOKOYN TaK CBIKM NaTpioTnsm. Lle nomitms
KOXeH, XTO X04 pas npoixascsa aBToMobinem
Wwagxamu LTaTiB, MUAYIOUYNCh (hepPMEPCbKUMHA
XYTipusimMu. Ta He KOXeH, MOX/MBO, 3HAaE, WO
CTBOPWB IX CBOIM TanaHOBUTUM MeH3Nem 3ra-
JaHun sullle CKoTT l'errad 3 Oraio, 3a noscom
y AAKOrO BXe COTHI NnofdibHMX pobiT y baraTtbox
lWTaTax AMEPUKMN.
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LI.lO BXe Kazatu 3a OTux I'IIBHIB KOD{BBK YK CBMHBM a yacom i TpaK_
Top WiB Ta iHLWWH arpou-laemap y CTUNI «peTpo», AKUMU AeKOPYIoTh He
TINbKA AOMOMDKHI MPUMILLEHHS, @ 1 BYAUHKW, rapaxi 4u capanumku
ANS CafoBO-TOPOAHbOTO iHBEHTapto. Ha 0fHOMY 3 OCTaHHIX A 6auu-
na HeflaBHO 3i CMAKoM BUMasnioBaHy peknamy THOTIOHOBOro 6i3Hecy
- 31aeTbea, Mail Pouch, wo 6ys NonynapHUM y MUHynomy.

Y Lbomy, GeanepeuHo € CBOA «AMepraHa» O TaK Banmeo ans

“nogen, Wupo mobasunx pigHy Kpai H_y Ha TenepiwHboMy coliono-
NoTHY, Koy pywﬂymb icTOpuUHi nam’'aTku i rpy&o 3HEBAXKaKTb BUO-
palWHi UiHHOCTI, BCi Ui APIGHI WTPUXW HEe Taki Bxe i Manctsl-laqm aK
AEeKOMY MOXe 3;[&THCH.

Cmodona e okp. Bawusrmos (wm. Miccypi) 2
mpaduuitiHuM si3epyHKoM Kosdpu-cmeobaHKLL.
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HO THHA IMMPAIIIBHNRIEB OCBITH

Cnoradu npo nHabianns i 6weaib

Onekcanppa l03eHiB|, 83-( Biddin CYA, Okpyaa Hio opk

Bin pepakuji. Kosiu eomysanu uel donuc 6o OpyKy, mo 3 CYyMOM Qi3HANUCS, WO 8iH € OCMAHHIM 3
6a2ambox HadIC/TAHUX | HAOPYKOBAHUX Y XYPHA/I | AKUMU 81PO306X 6a2ambox pokKis wedpo dinunacs
3 Hamu n. OnekcaHopa. 28 cepnHs 2020 p. OnekcaHopa l03eHis niwa y 3aceimu ma 3anuwiuna nicns

cebe caimny nam'ame...

HepasHo B raseTi 3 iBopoBa # npouynTana, Wo
Y BEPECHI - OBTHI B YKpaiHi BiA3HayatoTb [leHb
NpauiBHUKIB OCBITY, 60 TO € NOYATOK WIKINBHOIO
poKy. | LUei AeHb OyKe CBATKOBWIA. Hanpuknag, v
S1IBOPOBI Or0 CBATKYBANW aX [ABa AHI. MNepuioro
[IHS Y 3ani PaoHHOI paau BiTanu BYUTENIB r0-
noBa paau Ta 6arato BMCOKOMOCaA0BLLiB, K H6a-
Xanu BYMTENSIM MILLHOTO 3[10pOB’A, BUTPUMKM Ta
HaTXHeHHA. Po3ganu 6arato rpamoT BiA Pi3HUX
YCTaHOB, [1IEKOMY HaBiTb BiJl MiHiCTepcTBa Hayku
Ta OCBITW. A HAaCTYMHOIO [IHS 3HOBY, BXXe Y CBATKO-
BilA 3ani, 6ynn NoAaKY, CNOBA BU3HAHHS, KBITW, a
TaKOX KOHLIepTHa nporpama.
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Mpuraayto, WO Konu nepebysana y XOBTHI Y
XMENbHULbKOMY, TO 6aumnna y mMicTi Benuki nnaxa-
TK 3i CBITNMHAMWM Ta AeSKMMW IaHNMI NPO BYUTE-
NiB, AKi OTPUMaM 3a CBOO NPaLLo rPamoTu.

Y Hawomy 83-my Bingini (okpyra Hio Wopk)
3Hal TakMx yunTenbok: /lioba LllataHcbKa, IpuHa
YabaH, Miga AHapycuwnH, Aapia [1po300BCbKa,
/Moba ButBMubKa. YK € abo ByB e XToCb?

ByTu BUMTENEM - Lie HaA3BMYaMHO BiANOBIAaNb-
He Ta MouyecHe 3aBAaHHsA. f 3aBKAW noguenana
Ta MOAMBAA BUMUTENIB, OCOBNNBO TUX, AKi BUaTb
YUHIB CTapLIMX KAACIB. Lle He xapTu — BTpUMaTu
yBary y4His. Lle mucreuTso!

Cepen Hac, 3a€TbCS, BXKE HIXTO [0 LUKOMNU He
XOAWTb. ANe KONWUCb XOAWnK, i e 6ynu Baxnusi
POKM, SIKi Manu BMNMB Ha Halle XuTTa. barato 3
Hac (Hanpuknag, a) XxoAunu [0 WKoAw B Ykpal-
Hi: 1 Mig yac NonbcbKol OKynauii, i COBETCHbKOI, a
HarpuKiHLi - HiMelbkol. 1 Takox y Tabopax Hi-
MEYUYNHW BYMNACH B YKPAIHCbKIN FiMHA3il maixe
5 POKiB. A Ti, XTO Npuixas Cloan MONOAWVMK Bif
MeHe — XOAWUMK 10 LKOMW Liie i B AMepuLi. be3 Ta-
KUX YaCTux 3MiH BUUNUCDH XiBa Lo HaLli YNeHKWHI
3 T. 3B. 4-1 xBUni immirpadii (y wkonax YkpaiHu), a
TaKOoX Ti, XTO MPUIXaB 0 AMEPUKI 30BCIM Manumu
(B amMmepuKaHCbKUX LLIKONAX).

Mu manu ayxe barato Bumtenis. He BCI BOHU
3a/IMLWWINCE Y HALWIA Nam'sTi, Ta BCe-Taku - 3ra-
IaNMo Npo HMx, 60 IXHSA npaus He 6yna nerka.
Yomycb 3aBxaun bynu B Knaci oguH, abo 1 binblue,
YUHIB, AKI He MoK (UK He XOTinu) CAyxaTu nexuii,
HE CUAINY CNOKIAHO, CMILLWNK IHWWX, KMOanu na-
NipUAMK... HUHI IX giarHocTyoTh
XBOPVIMU | HaBITb [1at0Tb 3aCMo-
KIANMBI Nikn. Hawi X yyureni
Hamaranucs BTpMMyBaTu nops-
[IOK iHWIMMK METOAAMM, | Y KOX-
___.—HOTO BOHU Bynu cBOI. [eskum

Lle BaBanoch, iHWUM - Hi.



Mpuraayto, Hanpuknaa, npod. KnuMeHTUHy
KynbumLbKy, AKa Yy riMHa3il HaByana Hac nNpupo-
[l03HaBCTBa. BoHa npwxoauna Ao Ksick, CcraBa-
na y [Bepsax i CTPOrMM Morngaom AMBWNACh Ha
BCiX JOTK, aX MOKW BCi He 3atuxaniu. TinbkK Togi
nigxoamna A0 CBOrO CTOMY. 3HOBY XX, CNaBHWIA
YKpalHCbKUI HaykoBelb npod. [lepxasuH Baa-
BaB KOPOTKO30pOro, 3aTynfAB NuLe Niagpy4yHUKOM
| «HIYOro He 6a4mB i He uyB», CecTpu B MONOALLMX
Knsicax - B YKpaiHi i TyT - 06U KopucTysatu-
CA NMIHIAKOM. KOMY YK MOI CUHWU Yacom 3YCTPIHYTb
[lecb Ha drectusani 1aBHO HebayeHMX KOMULLIHIX
OOHOKNACHWKIB, TO 3raflytoTb He JO6PUX, COKifA-
HUX yunTenis (xou Taki 6ynu), a cectpy MapTuH,
AKa fobpave nynuna Ix NiHINKoW Ta BUCTaBnana
3a ABepi | Ky BOHM ayxe 6osanucs. Ane CMHM Ma-
t0Tb Ay)KE rapHi CNoraan Npo BYUTENbKY 3 Caf104-
Ka WKonu l0pa — naHi Momnto KHuLw.

Mepuwi TpK KNACKM S HaB4anaca y Manomy ra-
NNLBKOMY MICTEYKY ABOPOBI Y KOS MOHACTUPA
cectep BacunigHok. Y IBOpoBi 4o BiHK 6yno 6a-
rato LK TpW riMHasii, ABi BUMTENbCbKI CeEMiHa-
pil, TOprosenbHa LWKOMa i TPY NOYaTKOBI LLKOMK.
Hauow BuUMTENbKOK Gyna cectpa Eminia - ayxe
rapHa, 3 JeNniKaTHUMMU TOHEHbKMMMW pyKamu i B
30/10Tii Onpasi okynapax. BoHa byna Benbmu Ko-
pPeKTHa 3 Hamu, a TOMY BCi MW, [1iBYATKA, XOTIMK
CTaTWh MOHAXWHAMM, AK cecTpa Eminig.

ricna TPbOX POKIB HABYAHHA MPURALLIN COBI-
TW. CecTpy Aecb 3HUKNKM, IX 3aMiHUIN MICLEBI
BuUMTENi. KpiMm ofHiel npuixmKol (pociaHku abo
€BPENKK), AKA BUMMA HAc POCIACbKOI MOBU I
YKPalHCbKOK He po3MoBasana. Mu i1 He Nbunu,
HasMBanu «wKpobaHka». f1 K He no6una 1 0co-
6nuBo, 60 BOHa BNEpPTO 3BepTanaca 40 MeHe
«llypa» (Tak 3a COBITIB KNMKaNu TUX iBYart, XTo
Mas iM'A OnekcaHapa; XNonuis Hasnsanm Kpa-
e — Cawa). MisHiwe NpUALLAN HiMUI. NPy HKUX
yumnTeni, Kpim Tol pOCISHKK, Bynu Ti cami i Hiumm
He Likagi. A 7-1 KNSAC HAPOHOI LKOMK B YKpaIHi
2 3aKiHUYMNa, Konwu 6yna BiHa. [lo Hac Habnu-
KaBcst (POHT i cim'a BMixana Ao CnosBayymnHy, a
A PiK 4O WKOAW He xoauna.

Y BepecHi 1945-ro p. 4 NocTynuia Ao 4-1 Knacu
YKPalHCbKOI TabopoBol TiMHasil B ABrcoypsi. TyT
6ynv BUMTENi 3 Benukol YKpalHW, a Takox 6arato
npogecopis 3 MoaebpaACcbKOl YKPAIHCbKOI riMHa-
3i1 B Yexil. Yci BOHM - Ayxe 106pi Ta 0CBIYEHI, Ha-
Maranucs nepear Ham 3HaHHS, arne TakoxX 6ynu
3aKNOMoTaHi CBOIMW  OCOBUCTUMK  CrpaBamu:
MatepisibHUMK, eMirpauinHnmMy, POANHHUMMU...

Marno XTo 3 HUX LiKaBMBCA HAMW Ta HalVMU Mpo-
61emamu no3a wKonow, He byno T. 38. AOPAAHU-
ki (councellors), aki 6 Ham, 15 — 16-NITHIM, LLLOCb
nopaawnn y HalloMy «TiHEMIXKEPCbKOMY» He fer-
KOMY XWTTI. BUHSITKOM 6yB npod). Maeko AHTOHO-
BWY - OHYK BIJOMOro icTopuKa Bonogumupa AH-
TOHOBWMYA, BUMTENA Muxanna IpyweBcbKoro. BiH
OCTaHHIX [1Ba POKM HaBYAaHHSA B MNMMHAa3il BUMB HacC
HIMeLIbKOI MOBW Ta niTepatypu. Konu BiH Bnepuie
NMPUALLIOB Y KNAC, TO CNIPaBUB BPAXKEHHS HEMnes-
HOrO, CKPOMHOTO, HEe3apaIHOro BYEHOI0. A Bifpa-
3y noyana XxBunBaTnca 3a Hboro, 60 Hallli XNomnuj
BYNN TPOXK 36UTOUHMKK. HanpuKiag, Ha nexuisx
3 peniril CrapeHbKoro oTusd Kypyunu nig naskamu
umMrapku, a 'y npod. lepasuHa, BUnTeNs NaTuHK,
Knganu nanipusmu. Ane Tak He cranocs! Maeko
AHTOHOBWY LLIKaBWBCS HaMK, PO3MOBMAB Y KOPU-
[10pax, Po3nuTyBas Mpo 3allikaBNeHHs, Npo no-
XO[KEeHHH, NPo baueHHA ManbyTHLOTO. A M0 AKO-
MyCb Yaci 36Mpas Hac, 3aUikaBNeHux, | MU MWK
[lecb no3a Tabip Ha MonsHW, [1e BiH YMTaB Ham
WOChb | BTATYBAB Y AWCKYCitO, OCOBNNBO X/TOMNLIB.
[lekoro He pas 3anpollysas [0 CBOEI Taboposol
KIMHaTW, [1e NOro ApY)K1Ha abo 1i Mama YacTysanm
YMMOCb CMaYyHKM, @ Npod). AHTOHOBUY MOKa3yBas
CBOK KOMEKL|il0 NOWTIBOK, 1aBaB NMo4ynTaTi Xyp-
Hanu 3 nepeknagamn CKaHAWHAaBCbKMX | cepb-
CbKUX MUCbMEHHMKIB. OHOTO pasy opraHisysas
noizaky Ao MioHXeHy Ha inbm «YepBoHi yepe-
BUUKIMY» | MOTIM, BXXe B LLUKONI, 3a0X0OTUB KOXHOI0
BUCMOBUTM YMKY NPO (hinbM. byno ayxe LiKaso,
60 MU He Marnu OCTYNY [10 KHWKOK UM XKypPHanis.,
i KIHO B ceni He 6yno. XnonLi 8 Hawin KASci TPOXK
CMOBAXHINK, NOYaNN HagiTL TOBOPUTU NPO (iNo-
coito Ta MONITUKY. byB e oauH yunTenb - Bo-
noanMup NeHuK, AKUIN TAKOX YacTo PO3MOBIIAB 3
HaMW Ha pi3HI TEMK.

§1 3ragana AeaKkux yumTeniB 3 MOIX LKINbHUX
POKiB, AKi UikaBUNIMCcA Hamu Binblie, pPo3yminu
TSOKKI YMOBW, B SiIKMX MW nepebysanu, i Hamara-
NACA PO3LWMPUTK [iana3oH Hawwx 3aLlikaBneHb
i IYMOK, MOMMAAiB Ha XWUTTA | CBIT. BAsyHa IM 10
HUWHI.

Our Life | Hawe xumms

23



I'IOBIHb V 3aX|p,Hw| VKpaTHigs

L4

As described in the media, the western
regions of Ukraine were devastated by
heavy rains and floods in late June 2020.
The Ivano-Frankivsk, Chernivtsi, Zakar-
pattia, Ternopil and Lviv oblasts suffered
the most. Thousands of homes were
damaged.

Denys Shmyhal, the prime minister, said
the damage was worse than the 2008
floods. According to the State Emergency
Service of Ukraine (SES), more than 14,000
homes were affected by floods in 342 set-
tlements. Hundreds of people were res-
cued or evacuated from flooded areas by
emergency services. About 1500 people
were relocated to temporary housing in
public buildings.

Swollen rivers washed away bridges
and roads, flooded dozens of villages and
towns, and destroyed power lines and
dams. More than 270 settlements were left
without electricity.

Together with other organizations, the
UNWLA responded to the tragedy by ask-
ing members, friends and the community
for help. Our members responded gener-
ously, donating a total of $25,000. To make
the aid process more efficient, collected
funds will be given to the Archdiocese
of Philadelphia, which has a well-estab-
lished and reliable aid distribution pro-
cess in Ukraine. We are sincerely grateful
to all those who contributed to this call
for help.
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K 6yn1o onucaHo B 3acobax MacoBOl IH-
opmattii, 3axiiHi perioHn YKpalHu 3a3Ha-
NN HULLEHHA Bi CUMBbHUX [OULIB | NOBEHI
HanpuKiHui yepsHa 2020 p. Hanubinblue No-
CTpaxaanu panoHu B IBaHO-MpaHKIBCbKIN,
UepHiBeLbKi, 3akapnaTcbKii, TepHOMinb-
CbKin | [lbBiBCHKIN 06nacTtax, e 6ynu no-
LLIKOMYKEH] TUCAUI BYMHKIB.

[leHnc Wmurans, npem’ep-miHicTp YKpai-
HW, Ha3BaB WKO/AY FipLWOoo, HK Bif BeNU-
KOl noBeHi y 2008 p. 3a NoBigoMNeHHAMMU
[lepxxaBHOI Cnyx6u YKpalHn 3 Haa3BUYaun-
HUX cuTyauin ([ICHC), NowKomKeHo noHag
14 TUC. BYAUHKIB ¥ 342 HaceneHmx nyHKTax.
CoTHI noaen BpaTOBaHO abo eBaKyoBaHO
I3 NiATONNEHUX PANOHIB aBapiMHUMU CITYX-
6amn. bnusbko 1500 noaen nepeceneHo y
TMUacoBe XUTNO B rpoMaficbki 6yaiBni.

Piukuy, Wo suKLLNK 3 Beperis, 3MUAU MOC-
TV Ta OOpOruK, 3aTtonunun Kinbka [ecsTKiB
Cin I MICT, 3pynHyBanu NiHil enekrponepe-
had i gaméu. NMoHan 270 HaceneHnxX NyHKTIB
3anuumnnuck 6e3 ceitna.

Pa3oM 3 iHWKWMK opraHi3auiamu, CYA Bia-
pearysarsa Ha Lo Tparefito i 3BepHyrnacst 0
CBOIX Y/IEHIB, ApY3iB Ta rpomMaam 3 npoxaH-
HAM HaZlaTy gonomory. Hatui uneHkuHi eynum
LWEeIpUMK | MOXepPTBYBaN pa3om 25 TUC. 10~
napie. o6 npouec HaaaHHg gonomoru 6ys

HaveeKTUBHILNA, NoXepTen 6yayTb ne-

penaHi dinagenbdincbkiv apxienapxii, gka
Ma€ HanaropKeHun | HaainHW NpoLec pos-
noniny Aonomoru B YKpaiHi. Mu wmpo easy-
Hi BCIM, XTO AOMNYYNBCS 10 LbOTO 3aK/NKY.
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TARYEMO sRePTBOIABIAM!

Thank You to Our Donors!

Brniaduka AHOpIill Pabill 3 YkpalHCbkol kamonuubkol apxienapxii dinadensil noiHgopmysas, wio “TiaHi
MapiaHHa 3aaub, npesuceHm Cow3y YkpalHok AmMepuku, nosidomuna, ujo CYA 6axae donydyumucs 0o Hawor
36ipKku Ha dorioMo2y nomepninum 6id nogexi i nepepaxye 0o ordy 525,000, gki Ha36Upanu YneHku 3 yinoi
Amepuku! Lle € Haubinewa noxepmaa, Ky MU ompumManu Ha oardud Yac! Benuka moosgka ycim yneHkam Cor3sy
YKpaiHoK AMepuKU 3a IXHK NiompuMKY, XepmoaHicmbs ma cnisdymms! Hexal [ocnode boe 6nazocnosums Bac!”

$2,000 UNWLA Branch 56 UNWLA Branch 113, UNWLA Branch
$1,000 Vira & Bohdan Bodnaruk Charita- ,?f(’)UNgvtﬁ B'ranchKS, UTVELA Srinfh
ble Fund, UNWLA Branch 99, UNW- e achef'z.e E‘;“q’a ' az?‘lie
LA Branch 86, Philadelphia Region- CllmrF?SLl r'ZS '.E;e UNOSIVTAOE:S& h|r21a
al Council, Daria Kurylko, UNWLA Olahr ,Hautra kal UaNWLAB rahngo (.'
Branch 118, UNWLA Branch 137, Mo- 2 lakeyes, [ene I
: : memory of Natalya Hewko), Cami
tria Mychajluk. :
Huk, Karen Chelak, Marta Biskup, Yu-
$500 Oksana & Bohdan Kuzyszyn, UNWLA rij Lojko, Nina Wedmid, Ruta Ripecky,
Branch 43, UNWLA Branch 75, UNWLA Valentyna Lykhatska, Natalia Pawlen-
Branch 73, UNWLA Branch 12, Chry- ko & Yuri Mischenko, Halya Pohlid.
styna Bryndzia, Yuri Omelchenko.
g v y $85 |uba Drahosz.
300 UNWLA Branch 139, New England Region- ; ;
al Council, Olha Lewicky, UNWLA Branch $60 Svitlana Andrushkiw.
54, UNWLA Branch 17, UNWLA Branch 98, $50 Patricia Krysz, Nadia Deychakiwsky,
UNWLA Branch 30, UNWLA Branch 50 (in Mary Tershakovec, Maria Ukrain-
memory of Stephania Rohacz, a long skyj, Lydia Jacknycky, Orysia Calka,
time member of the branch.) Martha Jovanovic, Lariissa Dolinsky,
$250 Maria Tomorug, Jaroslawa Mulyk, UN- ‘Hal\y:!na tLOJkF(;' Bt j;ﬁrosewmh, \Lfyd—
WLA Branch 115, UNWLA Branch 85, [Ba Y= a;{ E‘ma”a T“lr_m;”h”'k g"f
UNWLA Branch 34, Oksana Lew. et i s, T
_ reen Zawadiwskyi, Daria Samotulka,
$200 UN_WLA Branch 96, Catherine Wolow- Olga Karmazyn, UNWLA Branch 14 (in
0dlU|_(. UNWLA Branch 107, Danuta memory of Geraldine Hayduk), Pe-
lwanilec, UNWLA Branch 6/, Detroit ter Romanyshyn' Alexandra Sawyn'
Regional Council, Laryssa Muzyczka. Arcadia Kocybala, Anne Marie Susla,
$150  Irene Bihun, H.M. Blyskun, Zwenysla- Eileen Matiash, Daria Zaharchuk, Iry-
wa Brykowytch, UNWLA Branch 29. na BUCZkOWfE('_(': Ol[f 5335; U{IEV Dzoba,
Marta Legeckis, Volodar Lojko
$105  Oka Hrycak. _ . _ !
. ) . . $40 Irena Virstyuk, Martha Wiegand.
$100 Oksana Piaseckyj, Marianna & Wik- o
toria Wakulowska, Luba Szajenko, $30 Motria Milanytch.
Zirka Voronka, Daria Lissy, Natalia $25 Olga Demianczuk, Irene Petrina,
Buniak, Marta Kwitkowsky, Roman& Nadia Purnell, Olga Pohlid, Lesya,
Alexandra Horodysky, Wolodymy- Natalie Sherstyuk.
ra Krasniansky, Nadia Jaworiw, Luba $20 Lolas ki Roksol Luchk
Bilowchtchuk, Ksenia Kuzmycz, Lydia MO 3. ave; I'l okso Afg. LUERKan,
Hayduczok, Olga Bertsch, Irene Skalij, adison Fawlenko.
Maria Mykolenko, UNWLA Branch 27, $15 Mariya Klymenko.
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The UNWLA gratefully acknowledges the following donations received from our Branches,
Regional Councils and Friends in support of the project “Feeding the Hungry, UNWLA for USA”.
In addition to the donors below, UNWLA headquarters has donated $10,000, for a total of $31,410.

Branch 8 donation
$200 Theodozia Krislaty

$250 Branch 17 donation
$50  Oksana Piaseckyj
$25  Oresta Hamersky

$100 Branch 21 donation

$100 Branch 27 donation

$150 Branch 29 donation

$100 Branch 30 donation

$50  Vera Berezowsky, Nadia Liteplo,
Maryana Telishchak

$25  Arcadia Kocybala

$250 Branch 34 donation
$100 Branch 36 donation
$25  Luba Nowak, Irene Nowak

Branch 38
$30 Johanna Saldyt, Helena Schultz
$15  Eileen Matiash

$200

Branch 50

$100 Oksana Malanchuk
Branch 53

$100 Maria Lisowsky

$25  Martha Jovanovic

$300 Branch 54 donation
$100 Daria Lissy

$1,000 Branch 56 donation

$250 Roxolana Yarymovych

$100 Ksenia Kuzmycz, Vira Bodnaruk,
Halyna Lisnyczyj, Irena Zinycz

$50  Oxana Rakowsky, Annemarie Susla,
Oksana Lew

$25  lvanka Olesnycky

$250 Branch 64 donation
$100 Martha Kebalo
$25  Maria Chuknova
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Branch 65 donation
Ann Lytwyn

Branch 67
Iryna Buczkowski, Marianna Wakulowska

Branch 75 donation

Ola Basarah, Karen Chelak,

Jaroslawa Hordynsky, Olga Hrycak,
Daria Knarvik, Oksana Lodziuk Krywulych
Christina Saldana

Nadia Nynka

Olena Makarushka-Kolodij,

Mary Romancio, Irene Sawchyn

Maria Flynn

Branch 76 donation
Tetyana Bedrus

Branch 78 donation
Branch 83 donation

Katria Czerwoniak

Anna Safian, Roma Shuhan
Bohdanna Slyz

Branch 85 donation
Katia Hrynewycz
Christine Dziuk

$1,000 Branch 86 donation

$200
$100
$25

$315
$250
$250

$300
$100

$50

Jaroslava Mulyk, Mary Tomorug
Olha Hnateyko, Oksana Steranka
Mary Tershakovec

Branch 88 donation
Branch 95 donation
Marianna Zajac

Branch 96 donation

Zirka Clark, Switlana Korduba,

Marta Kwitkowsky, Tamara Petraszczuk,
Lydia & Lubomyr Jachnycky

Nadia Purnell



$200 Branch 98 donation $1,500 Branch 134 donation

$100 Natalia Pawlenko, $100 Oksana Mulyk

Luba Bilowchtchuk $80 Larissa Wowk
$50  Nadia Jaworiw $100 Branch 135 donation
$25  Halyna Conticchio $50  Olia Bas, Lucy Dzoba, Oksana Konyk
310 Helena Pawlenko $1000 Branch 137 donation
$100 Branch 101 donation Branch 138
$100 Marta Farion $20  Mariya Bloom
$100 Branch 106 donation $100 Branch 140 donation
$1,000 Branch 107 donation $100 VYuliia Boretska
$100 Branch 113 donation $200 Branch 142 donation
$100 Romana Rainey $140  Individual

$250 Branch 115 donation
$1,000 Branch 118 donation
$250 Chrystyna Bryndzia

$100 Branch 124 donation
$100 Vera Swade

$500 Detroit Regional Council
$100 New England Regional Council

Members at large
$100 Daria Samotulka, Marta Baxer

$125 Olya Czerkas General _ _
$50  Patricia Chomanczuk $100 Dana Ellingen, Chryzanta Hentisz,
$40  Iryna Karavan Ruta Ripecky, Maria Rudensky

$75  Daria Zaharchuk
$50 Maya Lew
$25  Vitaliy Dubil, Sheila Figman Eule,

$100 Branch 125 donation
$195 Valentyna Lykhatska

$100 Branch 129 donatfon Andrea Hetling-Wernyj, Chris Siutryk,
$200 Branch 132 donation Roxana Charkewycz, Natalie Kosonocky
$100 Dianna Sawicky, Christina Zachar $10  Adriana Dolinsky

BAATOAINHICTD

Mpecosuint ®oHg | Press Fund
100  83-i1 Binain CYA B Hio Vopky y nam'aTb 6., Jleci KO3eHiB, J0BroniTHb0! YNeHKUHI HaLloro Biadiny.

$100 UNWLA Branch 50, Detroit, in memory of Natalya Hewko, who was a former President of the Detroit
Regional Council.

5100 UNWLA Branch 56, North Port, FL, in memory of Mrs. Maria Nawarynsky, the founder of our branch, who
passed away on July 30, 2020.

$50 Okpyra Yikaro, I/1, y nam'sts ca.n. /lio6omupu LLiepemeTH, 10BroNiTHLO! YUneHKUHI CYA KOMULIHBOIO 22-T0
Bipainy y Yikaro. BiyHa i nam'ats!

$50  Kornel Senyk in memory of Natalya Hewko.
$50  lana Kyuma 3amicTb KBIiTiB Ha Moruny 6n.n. Jllo6omupu LiepemeTn.
$50  Bipa lecuk y nam'sTb CB.N. /llo6omupu LlepemeTw. Biuna i nam'aTo!

®oup CycninbHol Oniku | Social Wel Social Welfare Fund
400 Impact Assets, Inc. on behalf of Nataliya Kudlayeva for Dzherelo Fund.

!9 Oleg Mandryk.
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In Memory of

In loving memory of Rita Oberleitner, a
founding member of UNWLA Branch 98 in
Holmdel-Middletown, the Branch is donating
$200.00 to the UNWLA Scholarship Program.
Our sincerest condolences to Rita’s sons and
family. She will be dearly missed.

Members of UNWLA Branch 98.

Please accept my donation of $100.00 to
the UNWLA Scholarship Program in memory
of Rita Oberleitner. My deepest sympathy to
Rita’s family.

Nadia Jaworiw, President, Branch 98.

We share this poem with our dearest friends
Rita and Raymond Oberleitner who now are
reunited in heaven. May God Bless you! Eter-
nal Memory.

Tell me how the blossom opens,
Tell me why the treelet bends,
Tell me when the pathway lengthens,

Tell me when the journey ends.
By Elizabeth C. Newell

With sincere condolences to their sons Rich-
ard, Robert, Ronald and R. Paul with their fam-
ilies, and in lieu of flowers, we donate $200.00
to the UNWLA Scholarship Program for the
continued sponsorship of their student boy in
Ukraine.

Bernard, Anna and Myron Krawczuk,
Holmdel, NJ.
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lo)xepTBu 3a YepBeHb,
nvuneHb 1 cepneHb 2020 p.

Donations for June, July

and August 2020

$1000 Ulana L. Steck (49).

$800

$450
$350
$110

$100

$42

Dr. & Mrs. Stephan
& Tamara Tymkiw (78).

UNWLA Branch 98.
Luba Bilowchtchuk (98).

George and Victoria Mischenko (98),
UNWLA Branch 135.

Olha Czmola (49), Nadia A. Jaworiw (98),
Melanie Hryciuk Mazzorana (98), Anna
Poliszczuk (49).

Renata Bihun (28).

* % %

We thank you for your generosity!

Ljupo dakyemo 3a Bawy 651a200iliHicmb!

/lio6a Binbosuwlyk, yneH Komicii
cmuneHOil CYA,
UNWLA Scholarship Committee
Chair 1993 — 2002

X o %

UNWLA, INC Scholarship /
Children-Student Sponsorship Program

P.O. Box 24, Matawan, New Jersey 07747-0024
Phone: 732-441-9530
Email: nazustrich@verizon.net



Coto3sinku Okpyru CYA Hio Wopk Hapanu
[0NoMory col3sHKaM IBaHo-DpaHKiBLLKHY,
qKi NOTEPniNy Bif NOBEHI

Nipis Cnux, _
2o/108a okpyau Hio Nopk CYA.

CO35IHKM HaLLOl OKpYru weapo
BIATYKHYNMCSA Ha 3aknuk [0noB-
ol Ynpasu CYA Oonomortu no-
Tepninum Bif NOBEHI MeLKaHLAM
3axigHol Ykpainw. 125-i Bigain CYA
3arnponoHyBaB HajaTW maTepisinb-
HYy [OMOMOrYy CaMOTHIM CTapliunm
yneHkuHaAm Coto3y yKpalHOK Ykpa-
iHK (CYY) IBaHO-®paHKiBLINHK, AKI
Hanbinblile noTepninu Big CTUXiNHO-
ro nuxa. ronosa OKpyru Hio opk CYA
nigis Cnwx cninkysanacs TeneoHoM

3 ronosow I1BaHo-MPaHKiBCbKOro 06- : B epneza, 2 Gm{;ﬂfﬂ B 10
b AHd 0?0
nacHoro ocepefiky CYA YnsiHoto Llles- -\ 8. L s Tcn‘K]&(.,Ha 2006710

IMH: {sano- quCIH
Yyk | nonpocuna 1l BUSBUTU TaKnx CO- get

t03AHOK. MaHi YnaHa nosigomuna, L0
IXHI CTaplli COW3AHKKW [YKE KepToB-
Hi — BCE XWUTTH AONOMarakTb iHWUM. A
Tenep Konu cami onuHunucs s 6iai, To
HeMa KoMy I0NoMorTu im. Micns po3mo-
BV 3 ronoBamun panoHHUX Bigainis CYY 6yno su-
pilleHo HaaaTy A0ONOMOTY TPbOM COMO3SIHKaM, a
came: |puHi ConomyT 3 Kanywa, Mapii Top6sk 3
€. BO3HMKM Mannubkoro p-Hy 1a Ceitnaxi [lifeHko
3 PoxxHATOBA. Y Meplunx ABOX XIHOK BOAA MOBHI-
CTHO 3aTOonuna XaTy i BOHW BUMYLLEHO CUAINM Ha
ropuili Ta yekanu Ha NopsATyHok. A y C. [lineHko
6yno 3aTonneHo BCe rocnoaapcTeo Ta ropoa.
Ham Hagicnanu OOKyMeHTanbHe MiaTBepKeHHA
TOro, WO KOWTW Li COH3AHKN OTPUManu, a Takox
NUCT-NOAAKY Bifl IBAaHO-MPaHKIBCbKOTO 06/1aCHOTO
ocepefiky Colo3y yKpaTHOK YKpaiHu.
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Csitnoi nam’aTti Mapii HaBapuHCbKOI

Mapis HasapuHcbka

Mapis HaBapWHCbKa Hapo-
aunacs 16-ro K8iTHa 1927-ro p.
B YkpaiHi y ceni Toscte (Te-
nep — TepHoninbcbkol 061.)
rMHasinHy OCBITYy OTpumana
B HimeuuyunHi. [lo AMepukm Ma-
pinka npuéyna s 1950-my p.

Jinumocs cymHOK eicmKow 3 uneHcmeom CYA,
wo 30-20 nunHa 2020-20 p. eiditiwna y BiyHicmb
6n. n. Mapig HasapuHcbKa.

Y 1954-my p. BCcTynuna fo Cot3y YKpalHOK AMepuku — crana
ufieHKuHer 29-ro Bigainy B Yukaro, e npauiosana B pPi3HUX
pedepeHTypax.

Y 1990-my p. Mapiinka i 1l YonoBik MUpPOH nepeixanu no dno-
puaw, oe Mapiika nosHanommunacs 3 6ararbma XiHkamu 3 pis-
HMX YaCTUH AMEepVKK Ta 3 HUMK BUPILLKNA 3acHyBaTK 56-1 Bia-
oin im. MineHu PyaHwubkol. Mapiika 6yna nepuiol rofiosot
BiAAiNy, i yepes 5 pokiB nepepsy 04ONKIA NOTO e pas.

3 Haroam OecaTUITTA BiAAiINY Mapil HaBapyHCbKIN HalaHO 3BaHHA
MouecHol Tonosw. BoHa Takox 6yna MouecHa uneHka Cowsy YkpalHoK
Amepuku Ta bpana ydactb y 10 KoHBeHuisx CYA 9K fenerarka.

3anuiinnay cCMyTKy JOHbKY YNsiHY Ta cHa Opecta. Hawi wupi
CNIBYYTTS POAMHI MOKINHOI!

BiyHa Ta cBiTna in nam'aTb!

Vynpasa Ta unieHKuHi 56-ro Bigainy CVA,
Hopm-lopm, ®nopuda.

To6omupa LllepemeTa

Mo6omupa Lllepemema
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JTobomupa Lllepemema, yneHKUuHs 22-20 Biodiny CYA
y Yukaro, eiditiwna y BiuHicms 15 kgimHs 2020 poky, Ha
102-my pouyi xumms.

Niobomupa LlepemeTta (3 gomy BifbuaHCbka) Hapoaunacs &
KOBTHA 1918 p. Y pOAMHI CBALLEHHMKA Muxanna Binb4yaHCbKO-
ro Ta Teogosil ApeMKeBUY y KapnaTcbKoMy ceni Ha TyPKiBLIWHI
(NbeiBCbKa 0611.), Ae 6AaTbKO CNYXUB Napoxom. Y poauHi n. M-
6oMUPK BATbKK NPULLENNIOBANK AITAM NATPIOTU3M i N060B 10
HEeHbKY YKpalHW. BoHa 3akiH4yuia rimHasiio B TepHononi, nicng
4oro noflanacsa Ha HaB4YaHHSA 40 MbBOBa, 60 obpana 6naropof-
Hy npodecito BYnTeNS.

[lpyra cBiTOBa BiilHa 3pyMAHyBana nnaHu n. /llobomMupu: BoHa
3MmylleHa 6yna 3anuwnT 6aTbKiB, POAMHY Ta PiAHY 3eMI0, Ky
nanko nobuna Bce CBOE XWUTTA. BUNpoByBaHHA He 3namanu
CUMbHY BONMO JlloboMMpY | BOHA, 3peLiToto, gobpanaca A0 Uu-



Karo. [lpautoBana BYWTeNeM
y PigHin wkoni. Nepenasana
MOJIO[IOMY  MOKOJTIHHIO ~ CBOI
3HaHHA Npo YKpalHy, a Takox
3HaxoAWna 4ac Ana rpoman-
CbKOI npadui. Tenep 3ragytoTb 11
3 BOAYHICTIO YUHIi, AIKi BXe cami
cTanu 6aTtbKamu.

[Nly)xe aKTUBHO MpaltoBana B
CYA — oyontoBana 22-n Bigain

RIMIAITIAN V RIYHICTE )
>-—

barato pokis; Hanexana fo YKKA ta 1o ToBapucTea YKpaiHCbKOl
MOBW. byna akTMBHAa y CECTPUHCTBI Npu napadii cs. Bonogumu-
pa i Onbru, cnisanay xopi, 6yna BONOHTEPKOK YKPATHCbKOTo Ha-
LioHanbHOro Myseto. Buxosana Tpbox CMHIB. Mana fobpy saauy,
byna npaubosuTa, BignosiJanbHa Ta XepToBHA. 3aMuLLaETbCA
NPUKNAaoM s MONofdi i OPOCIUX.

MaHi Tlo6ommnpy noxosanu Ha UsKUHTapi ¢8. O. M1konas B Yumkaro.

[lobpi cnpaew, narigHa saada n. /iioéomupu Liepemety Hexan
3aNMWaTbhCa Yy Nam'aTi BCiX, KOTPi 3HanNM T1a mobunu ii. BiuHa i
nam'siTb.

MapTa Konomueub

Mapma Konomueub

MapTa KonomHEeLb BUXOBY-
Banacs B yKpalHCbKi rpomaji
B YMKaro 1a 3 nepwmx niT éyna
y MnacTi (9K cTaplia nnacTyH-
Ka BBiAlWNA A0 nnem's lNep-
wux Crex). Y 1991 p. nepeixana
[0 Knesa AK XypHanicrka Bif
Ukrainian Weekly. 3 nio6os’to
Ta PO3yMIHHAM [0 YKpalHM Ta
Il nonen, BOHa BTArHynaca B
YKPalHCbKe XUTTA TaK rMubo-
KO, IO 3aTpumanaca Tam Ha
JI0BTi poKW. MOCTIMHO TBOpW/IA
[106po ANS HOBOI He3anexHol
YKpaiHM — KepyBarna pisHUMK
nporpamamum [AOns  po3BUTKY
JIEMOKPATUYHOIO  CyCMiNbCT-
Ba, a 3 2013 p. oyontoBana
Mporpamy imeHi MynbpanTta B

(1959 — 2020)

Y Hedinto, 16-20 cepnHa 2020 p., Hadiluwaa cyMHa HO8U-
Ha 3 Kuesa, 3 AKOH we 00 HUHI 8a)XKO Mo200umucs: 8i-
ditiwna y BiuHicmb Mapma Konomueupb, Hawa nodpyaa
i 8iibHa YnieHKUHA Coro3y YkpaiHok AMepuku. KoxHa nto-
OuHa, wjo 3Hana Mapmy, 3po3ymie, 9Ka Mo 8e/luKa 0cobuU-
cma ma 2pomadcbka empama.

YKpalHi, Ana AKOl opraHidyBana Benu4yase Ta NpekpacHe CBAT-
KyBaHHS 25-NiTTH.

BoHa Haasana cneuisnbHy NiATPUMKY XiHOYOMY pyci B YKpal-
Hi Ta K uneHKnHsa Coto3y YKpaiHoK AMepuKK Jonomornia BTinuTu
WAAXETHUIA 3a1yM | BENUKUIA NPOEKT CYA: AK AMPEKTOPKa Npo-
rpam i KOMyHikauin YkpalHcbkol Katonuubkol OcBiTHboT DyHaaLLiT
(2010 — 2013), BOHa MiATPMMana CTBOPEHHA JIEKTOPI0 XiHOUYMX
ctyain (2012), wo 3rogom nepepic y LieHTp CYA 3 XiHOUMX CTyaii
(2018) B YkpaiHcbkomy Katonuibkomy YHisepcuTeTi (J1bBiB).

Paszom 3 Hatankow KapboBCbKO, ANPEKTOPKOIO YKPAiHCbKO-
ro Xinouoro ®oHay, MapTta Konommnelb bpana yyactb y XXX KoH-
BeHUil CYAy 2014 p. Ak AnpekTopka @ynbpanTiBCbKOI Nporpamu
Ta AK UNEHKWUHS ynpas/iHHA YKpaiHcbkoro XXiHouoro MoHay.
MaHi HaTtanka Ta MapTa po3noBiny yyacHWKam KOHBEHLiT npo
KIHOYMW [10CBIA Ta iHILISTMBM Ha EBpOManaaHi, a Takox no-
Kasanu oToBMCTaBKy <OKiHKM MaiaaHy» — MPOEKT, A0 AKOro
yBiNWIa Takox QynbpalTiBCbKa Nporpama.

CB. Nam'aTi n. MapTa 3anMWAETbCs NPUKNAAOM | HAaTXHEHHAM
QNS KOXHOI 3 Hac. 3 BeNUKUM BoneM npaliaemMo Hauly Noapyry.
Hikonu He 3abyaemo...

BiuHa i1 Mam'aTsb!

Maprta KiuaposcbKka-Ke6ano, npedcmasHuus COYXKO
8 OOH, uneHKkuHs 64-20 Biddiny CYA, Hio Mopk.

Our Life | Hawe xumms
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PomaH KoBanb i
OAbHIL 8iUHID».

3a cnpusiHHa Cotlo3y YKpaiHOK AMmepuku
suliwia OpykoM KHUXKa PomaHa Kosans «KiH-
Ku y Bu3eonbHili siliHi: icmopii, 6io2padii, cno-
2adu. 1917 — 1930». B Hili — yumano 6iozpadili
npo yneHkuHb CYA nepuwiol nonosuHu XX cm.

Y 1937-my p. rpadik [1aBno KoBXyH y CTarTi
«YKpalHCbKa XiHKa B OTHi pPeBOMOLIT» BUCNOBUB
3AMBYBaHHA, WO 3a 20 NIT TaK Mano 3pobneHo,
Wo6 36epertu cnoraav nNpo nodii 1917 — 1920-x pp.
A BOHW X, XO4 | ACKpasi, nomany 3abyBaloTbCs.
OcobnuBo BENMKOI KPUBAW 3aBAAHO XiHKamM-pe-
BOJIOLLIOHEPKaM, XKiHKaM-BOSIUKaM; Take BPaXKeH-
HA, IO BOHW He 6panu yyacti «y HanbinblioMy
HalioOHaNbHOMY | COLiaNlbHOMY 3PWBI» HALIOro
Hapody. A yKpalHCbKa XiHKa «ymupana Ha noni
6010, BMMPana B /boxax [AEeHIKIHCbKNX KOHTPPO3-
BIZIOK, B /IbOXaxX YpPE3BUYANOKY.

3a HacTynHi 80 pokis 3p06/EeHO e MeHLLE...
AK HEe COPOMHO BU3HaTW, ane U KHWKKa, Mo
CYTi, € NepLIOo CNpPoboto 3ibpaTu i cnctemaTn-
3yBaTW HapuCW Ta CNOMUHK MPO CMaBHI iMeHa
Hallnx KO3a4yokK i cectep munocepas noou YHP,
SIKI BMiNW | BOKOBATK, | TOITU paHM.

OT 06pas aHrena 3 pylWwHWULED — PO3NOBIAb
«Cectpa-BodaK TiHa Mekapuyk»... 36epernocs
iM's PacTiBCbKOI NPOCBITAHKN EBreHn BOBKO-
BOI, AKa BNalwTyBana katactpody 6inbuwosuLb-
KWUX MOTATB, @ NOTIM, LLIO6 He NoTpanuTn y no-
NOH, No3basuna cebe KUTTA.

6-ro 6epesHa 1918-ro p. Nif Yac nexkebHoro
6010 3a [NyxiB, «cepen LbOro XaxnnBoro nekna,
YKy, TRICKOTY ABNAETbCA [1BI CECTPULI-KANIOHN-
Ui — CTyieHTKa HiHa KparaBuiibKa Ta ceMiHapucT-
ka CoHA APOLIMHCBKA... MiAGIralTh 10 paHeHux,
BUMAIOTb [A30Bi MepeBsA3Ku, MNepeB’AasyTb
paHu Ta cepefl HanbIiNbLOl Hebe3neKn NoparTb-
€A aX 40 Mi3HbOI HoYi». BBUNK 1x 6iNblLUOBUKM...

llle oaHa repoiHa — caHiTapHui wed Ko-
3allbKOro 3aroHy iM. FOHTW IpuHa LImirens-
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YKPATIHIT -
BOMOBHUYIN I PIJHIN

PomaH KoBanb, rnucbMeHHUK, Kpae3Haseub,
docnidHuk icmopii BuzsonbHoi 60pombbu
YKPQAIHCbKO20 HapoOy nepuwloi nofnosuHuU XX cm.

Cbka-Knumkesuu. B ogHoMy Tinbku 6ot (6ins
woce XoBkBa — Kynukis) IpyuHa 3i cBOE no-
[Ipyroto Mapinkor MaxHilbkow Haaana aono-
mory 30 nopaHeHum BosikamM [anuubKol apmii!

A KO3aK Mosky YopHUX 3anopoxuis Mapko?
Ta ue » Mapia CroBbyHeHKo-3alyeHko! OCBITy
3n06yBana B Mapwxki y Wwkoni Ce. Cepus, NoTim
y Mpyccil, ABCTPO-YropLinHi Ta 3HoBYy B Mapu-
Xi. A ctana Bosfiukow oTamaHa [Imutpa Coko-
NOBCbKOro. BowoBana i B KiHHOMYy nofky Yop-
HUX 3aMopoXLiB AK «Ko3ak MapKko». A Konwu
OMWHWMACA Ha emirpauil, pa3oMm i3 4onoBiKOM
OneKcaHapom Ha noyartky 1920-x, Nonpu CKpyT-
Hi martepianbHi obcTaBuHK, HaByanaca y Kpa-
KIBCbKI akaeMil mucTeuTs. [ly)xe xoTina cratu
CKYNbMNTOPOM.

3ragyro i cectpy munocepas nonky im. Maxkcu-
ma 3anisHsAka Bipy MuweHnYKo, sika nig yac Mep-
LIOro 3MMOBOIO NOXO/Y He TiNbKK NLINA Cig0oM
33 repoAMM-Ko3akamu, afe 1 cama nopmsana ix
[10 6010. He pa3 y KpUTUYHY MWUTb cilana BOHa
Ha KOHf, «ao6ysana wabnto, po3nyckana Kocu
Ta 3BepTanacs [0 Ko3akiB: «Xnonui! A Hy, XTo 3
Hac 6aba — A umn BU?! 3a MHOt! B ataky!», — i
CBOIM 3aB3ATTAM NOpPMWBana NepeMy4yeHunx Bos-
KiB [10 WaneHoro 3ycunns i o nepemoruny.

OcCb TaKi Halli XiHKM yKpaiHCbKi. Came TaKmx
Mo6UMO, LIAHYEMO Ta 3BENNYYEMO.

| XOUeMO [10 HUX XO4Y TPOLIKM AOTATHYTUCS.
be3MexHa noaska IM i BiuHa nwo60os!

Bucnoenio cepaeyHy noasky Bnaaucnaso-
Bi KapneHky Ta fOpito 10314y 3a Te, WO A0MNO-
MOT/IN MOBEPHYTK Y CBIIOMICTb YKPAIHCbKOro
Hapo/ly COTHI Kpawmx NOro fOYO0K, AKi BMiK i
BOKOBATH, | TOITK paHW. Bennka noaska Coosy
YKpalHOK AMepuky Ta il ronosi MapisHHI 3adlb
3a Te, 1o npodiHaHcyBan BUAaHHA Ny Takui
CNnoci6 ganu HWHILIHBOMY MOKOMIHHIO YKpalH-
LiB repolyHi npuknaan ans HacnigysBaHHs.

Ko3aukam crnaga!



by lhor Magun, M.D., FA.CP

There is no one who has not felt anger. Anger is a
normal and healthy emotion. If there is a reason
to be angry, then anger is perfectly appropriate.
However, when anger is expressed in a way that
harms you or others, then anger is a problem.

What exactly is the definition of anger? Anger is a
strongfeeling of annoyance, displeasure, or hostility.
This definition applies to a broad range of emotions
and, therefore, has numerous connotations. | will
explore and explain how we can get a hold of our
anger and not let anger get a hold of us.

Most often anger is a reaction to something
perceived to be ugly, unfair, or cruel. However,
anger can also present as conscious action, not
just as a reaction. Anger as conscious action can
present in several ways. One way is obvious -
open aggression. This aggression can manifest
as lashing out, verbally, physically, or both. Then
there is passive aggression that appears as a
“silent presentation,” a hidden hostility, giving
the impression that nothing is wrong. Both open
aggression and passive aggression are seen in
individuals who need to be in control.

A healthy alternative to the above types of anger
actions and reactions involves several important
components. First, it is important to start out
by thinking before speaking (most frequently to
avoid having regrets later about what you say).
The next step is controlling the tone of your voice,
stating how you feel in a non-confrontational way.
State your view and opinion. You cannot always
control feeling anger in a situation, nor should
you, but you must learn to control how you react.

Learning how to control anger is essential to our
well-being since anger affects many aspects of
our life. Mentally, anger adds to our daily stress,
can lead to depression, and can bring about
mental issues. Physically, anger can weaken our
immune system, contribute to insomnia, increase

AHOLD ONDUR ANGER

our blood pressure, and in turn put added stress
on our heart. Anger contributes to an increase
in unhealthy habits such as increased alcohol
consumption, increased smoking and, in some
cases, drug addiction. These are all “coping
mechanisms” that we adopt gradually. We feel the
need to turn to these “calming” sources for relief.

Relationships both at home and at work are
affected, leading to alienation of family and
coworkers. Children are also affected. In fact, after
witnessing this behavior frequently, they may
learn that expressing anger in inappropriate
ways is perfectly normal, and may then carry this
behavior into their own lives, continuing a cycle
of harm.

The goal of learning to handle anger is not to
suppress anger, but to master the message
behind this emotion. Just as anything in our lives,
this mastery takes practice and patience.

When you are angry, another technique to cope
is to take a “time out” Go for a walk, do some
physical activity to diffuse your anger. Take some
deep breaths. Also, step back and lighten up. Not
everything is “anger worthy.” Take time to listen
and be open to other opinions. Accept that you
are not always right. Be open to respecting other
points of view. You do not always need to be
in agreement with others. Essentially, agree to
disagree and leave it at that.

Learn to identify your source of anger. Is the issue
genuinely consequential, or is it inconsequential
and are you inflating or overreacting to the
issue? Realize that some causes and sources of
anger may not be anger-worthy at all, but merely
the words or actions of someone that triggers
your anger nerve. Understanding why you are
provoked will help diffuse the anger you feel and
can change future behavior.

Avoid triggers that you know will bring on anger.
If you frequent a store that you know will trigger
anger, stop reacting, take control and make the
decision to shop elsewhere.

Finally, practice forgiveness. Say, “Il am sorry” and
mean it. When someone tells you “I am sorry,’
accept the apology. You will be amazed at how
good these simple steps will make you feel.
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JTrobuld Haw yumayy!

Un 3Ha€EW Tu, AKi CBATA BiA3HAUaKTb BO-
CeHU? A y XKOBTHI? A UM MOXeLl CKasaTw,
Unm ocobnmse 14 XOBTHA?

Llboro AHA B yKpalHLUiB OfiHE 3 BEIUKMUX
cBaT — cBATO MokpoBw, abo CeaTOI [MoKpo-
BYW, @ Kpale — lMokposwu MpecssaTol boro-
pOAULI, SIKY YKpaiHLul BBaXaklTb CBOEK
OMIKYHKOI0 Ta 3aXUCHULEIO.

3a faBHbOW NEereHAow, Le CBATO BCTa-
HOBJIEHO B AaBHIN peuil Ha yecTb nopil,
wo cranocs 910 pokKy y MicTi KOHCTaHTu-
HOMOMb. Ha MiCTO Hananu BOpPOru Ta B3f-
nn oro B obnory. MewkaHui 3ibpanucs
B LIepPKBI, WMPO MONWAUCA Ta NPOCUNU
ponomorun. OniBHOYI CTanocs yygo: 3'A8u-
naca Matu boxa Ta migHana Hag nogbmu
nokpusano. /liogn CNpUNHANK Le AK 3HaK,
o cumBoni3yBaB nepemory. | 14 XOBTHSA
MeLlKaHLi MicTa 3i6panuca 3 cunamu, npo-
pBanu o6nory Ta nepemornu Bopora.

3BiCTKa Npo uypo Big boropoauui gyxe
WBWUAKO po3netinacs cBiToM. | B YKpalHi
TaKOX CcTanu cBATKysaTtu lMokposy boro-
poanui. Ocobnueo 1I nonw6bnsanu 3ano-
Pi3bKi KO3aKu — BOHW HaBiTb Manu uUep-
KBy, Ae 36epiranu ikoHy CesTol [MMoKpoBM.
A Lie Ko3aku Bipunu, wo MaTip boxa 3axu-
lwae i gonomarae im. Tomy Npocnasnsiv v
WwaHyBanu 1. Yepes Te B YKpailHi CBATO Ha-
6yno e N KO3aLbKOoro 3MiCTy Ta oTpuma-
no ue oagHy Ha3ey — Kosaubka lMokposa.
Yepes noeary ko3akiB Ao CBATOI NOKPOBH,
14 KOBTHSl TAKOX € CBATOM YKPAaIHCbKOIO
Ko3auTBa. A 3 2015 pOKY 14 XXOBTHA CBATKY-
0Tb LWie i [leHb 3aXUCHUKa BiTunsHu.

YKpaiHcbKa lNoBcTaHcbKa Apmis o6pana cobi
cBaTo lMNokposwu 3a [leHb 36poi | B TaKWI Cro-

Ci6 Bigganacs nig oniky cBAToI boropoguL.

[ns 6araTbox ykpaiHuie CeATa Mokposa
€ llle ¥ MOKPOBUTENbKOW Becinng, a boro-
POANLIS € 3aCTYNHULLEH XKIHOYOI Ta 4iBOYOI
aoni. BoHa munoctusa go Tux Aisyart, aki
WaHylTb 6aTbKa Ta MaTip, SKi 0xoui 4o po-
60Tu Ta 62T NP0 AYXOBHY i Di3NYHY Un-
cToTy. Tomy Ha [ToKpoBy AiiBYaTa paHEHbKO
WAayTb OO LEepKBY, W06 NoCTaBUTU CBIUKY
nepen o6bpa3om lNokposu boropoawnui Ta
MOMPOCUTYW Y HEl FapHOT0 HapeyeHoro.

14 XOBTHSA TAKOX NPUANBAAKTLCA 0 NO-
roaw, 60 Ha MoKpoBy «0 06iay OCiHb, @ nic-
na 06igy — 3uma». Takox Len aeHb byB oc-
TaHHIM, KON MoXHa 6yno 36upatu rpuom.

MokpoBa boropoauui npocTaraerbcs
Haj YCIEw 3emnero: Hag To6oto, Haj TaToM
i Mamolto, Haj, TBOEK PoANHOM, Hafa YKpai-
HOI Ta TUM MICLLEeM, 1e TU NPOXKNBAELL.

TOX NOAAKYMUMO 1#, LLO OMNIKYETbCA HaMU
B ByaHI Ta cBATa, Y pPafocCTi Ta CMYTKY, a
0Cc061BO — Y TOW [i€Hb, KON 3BEPTAEMO-
cs Ao boropoauui y MonuTai.
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Monutsa na lNMoxposy
[Troomuna loposa

Mokpueana MNoKpOBOHbKaA
CBOIM [iTAM rONTOBOHbKM.
Komy cnaBoto, KoMy KpuLelo,
Komy piiHO 3emMnuLeto.
3aTynana Bif KyfieHbKK

Um OCKOJKa BOPOXKOroO.

KoMy — 6paTHI0 NiAMOTOHbKY,
Komy — aHrena boxoro.
XTOCb BEPHYBCS 10 XaTOHbKH,
XTOCb Ha3aBXaun — Yy BUpilo...
XNONYeHATKO yybaTeHbKe
Kacky TaTKOBY MipsiE...

....G..........II.QOG.O..I....0...0...0....O...O..D......I.....A-.

IMpncais’a, noB’s3ani 3 [IoKpoBoOKO Ta KO3aKamMm

%) Mpwitwna Mokposa — cuam, uymaue, BAOMa.

%) Bes KoHs Ta 36poi cnabki HaBiTb repo.

%2 NMokpoBa HaKpUBAE TPaBY MCTAM, 3EMTKO CHIrOM, BOAY — /IbOZOM, & AiBYaT — LMIGHAM BiHLEM.

Bixropuna npo xosaxis

1. Koro Ha3uBanm Ko3akom?
2. XTO CTOSIB Ha 4Y0/1i KO3aL,bKoro
BilicbKka?
3. K Ha3uBanu xaty, B AKiW Xunu
KO3aKn?
&4, [le 3HAaXoANNNCS Ko3aL,bKi
Tabopwu?
5.po aKy AeTanb KO3aLbKOro ogsary
Kazanu: «LLUnpoki, 9K mope»?
6. Ik Ha3mBanacsa KosalbKa 3ayicka?
7. 9K Ha3MBaNM Ko3aLbKNil YOBEH?

D Ko3aubKoMy pogy HemMa rnepeBogy.
) Mu 3 Takoro poay, wo nwéumo ceoboay.

-~ 4

Bidnoeidi 00 «BikmopuHu». 1. BinbHy
. noauHy. 2. FetbmaH. 3. KypiHb. 4. Ha
| 3anopi3bkin Ciui. 5. Mpo wapoeapwu.
l 6. Ocenepelb. 7. Yanka.

‘ Our Life | Hawe xumms
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KOPX HA BI/TKAX

5 6inkis, 0,5 pyHma yykpy-mydku, 1 hyHm me-
neHux 2opixie (8onocbKux, nikaHc aéo cymiuli),
CIK 3 OOHIEI UUMPUHU.

binkn (KiMHATHOT TemnepaTtypwu) 36UTK Mikce-
poM, floAatyyn NoTpoxu LyKop. [loaatn ropixu
Ta Cik uMTpuHK (ane BUMiLLYBaTU BXE Aepes’s-
HOIO MTOXKO). BUNWUTW Macy Ha 3mallleHy Top-
TiBHuuto (niametpom 10 gronmis) i nektn 0,5 roa
npu Temneparypi 350°F.

KOPX{ HA BINKAX | }{OBTKAX

8 dye eenuKkux ey, 7 YHUIl MeneHux 20-
pixie (8omocbkux, MikaHc aéo cymiwi), 3 cm.
NIOXKU 60pOWHa, 1 CM. N0XKa COKy UUmpUHU,
6/71U3bKO 5 YHUIU UYKPY-MyYKU.

[lobpe 36UTWU MOBTKM 3 MOMNOBWUHOK LYKPY;
[100aTy 6OPOLLHO, FOPIXK | CIK LUTPUHN.

Binku 36UTK 3 APYroto NOMIOBUHOK LYKPY Ta
LIY)XE MOBINbHO 1 06EPEXHO 3MiLIATK 3 KOBT-
KOBOI Macot. BUnuTy Ha 3mallleHy TOpTiBHU-
uto (miametpom 10 govmis) i nekTy 50 xB npwu
Temnepatypi 325°F. [1aTW OXONMOHYTU, BUTATHY-
TN Ha Tapinky i CKPOMUTK KaBok 3 POMOM (3 —
4 CT. NOXKW KaBK, 14. NOXKa pomy i 0,5 U. NOXKN

LYKPY-MYUKHI).

KPEM (MUI'QANEBA MACA)

8 yHUil conodkoz20 macna 36umu MiKCepom 3
2 cm. NOXKamu Uykpy-mydku; dooamu 20 3merie-
Hux imaniticbkux lady fingers (6ickgimHe neyu-
80, AK 0na mipamicy), 0,5 hyHma 3apym’sHeHux
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Bio Napucu 3enuK,
64-1i Biddin CYA, Okpyaa Hio Mopk

®omo MapiaHHu lywiap

3 8eIUKOI NpUEMHICMIO
3 yumayamu xypHany
nepenuc
minbKL

KOpPKQ ma K[
IpiaHMU KOPXi

Kinbka d
cmoims y )
wiud, Takox Mc

MerieHux Muroanesux 2opixie, 1/4 u. noxku (a6o
MeHwe) muroaneaoi ofil. Kpem 6yde a2ycmud.

LLUOKO/TAZIHNI JTIOKEP (MOJTUBA)

10 cm. NTOXOK 2ipKo20 Kakao i 10 cm. NOXOoK
36uU4aliHO20 UyKpy 3Miwlysamu Ha napy Kinbka
xeunuH (Moku He cmaHe go2kuM). [lodamu no-
cmynogo 8 — 10 cm. N0X0OK 6ydb-K020 MOJIOKA
(cminbku, W06 eycmuHa 6yna 3py4Hoto 018 3mMa-
WwysaHHa) ma sumiwamu 00 00HOPIOHOI Macu.
Biocmasumu 3 802HK0; dodamu pom, 8aHiNb a6o
muroasnesy oo — Wo eam bifiblie 00 CMaky.

CneyeHunin Kopx (Ha hoTO — TEMHO-KOpUU-
HEBUI) 3MaCTUTK abPUKOCOBOKD MapMONSAA0HD
(mxemom); 3Bepxy pykamu (obepexHo i pis-
HOMIpHO) BMKnacTu kpem (Ha doTto — cBiTNa
WWPOKa CMyra); MOAUTU LUIOKOMAAHUM MHoKe-
pom (TemHa cmyra 3Bepxy). MoxHa npucuna-
T MEneHuMn ropiwkamu (rapHo BUMAAAKTH
dicTalikm). TaKoX, AK NPUKPacy, MoXXHa 3po6bu-
™ poxy (TposaHay) 3 abpuKocis.

CMAYHOr 0!




FONOBHA VIPABA COI03Y YKPAIHOK AMEPUKM
MOYECHI TONOBU CYA:
AHHa KpaBuykK, IpuHa KypoBuLllbKa
MapisiHHa 3asub — ronosa CYA

EK3EKVTUBA

Niga AxHULbKa — 1-1a 3acTynHULUA ronosun

XpuctuHa boko  — 2-ra 3acTynHWLUA ronosu
Hags HuHKa — 3-TA 3aCTYNHULSA ronosun
IpuHa byuKoBCbKa — ceKpeTapka

— CKapBHUK
Bipa KywHip — thiHaHCOBa CeKpeTapka
BaneHTWHa Tabaka — BiNnbHa YNEHKWUHA
HaTtania MaBneHKO — BinbHa YNEHKWUHA

THE NATIONAL BOARD OF THE UKRAINIAN
NATIONAL WOMEN'S LEAGUE OF AMERICA, INC.
HONORARY PRESIDENTS
Anna Krawczuk, Iryna Kurowycky;j
Marianna Zajac - President

EXECUTIVE COMMITTEE
Lydia Jachnycky
Christine Boyko
Nadia Nynka
Iryna Buczkowski
Vera N. Kushnir
Valentyna Tabaka
Natalia Pawlenko

— 1 Vice President

— 2" VP — Membership

— 3" VP — Public Relations
— Secretary

— Financial Secretary

— Officer-at-Large

— Officer-at-Large

Oksana Skypakewych Xenos - Parliamentarian

roNnoBN OKPYXXHWX YIPAB REGIONAL COUNCIL PRESEDENTS

fipocnaBa [MUHCbKa — OdetponTt
Napwca 3aika — Qinsgenbdis
Nigia Cnmx — Hio Mopk

OxcaHa /loasiok Kpueynuu — Hio [xepsi

lfanuHa Apema — Oraiio

KatepuHa [BacuwwuH — Yikaro

KatepuHa TaHbuMH — Hoga AHrnia

Anica Cepatok — LeHTpanbHuii Hio Mopk
Onsa Yepkac — 3B'A3K0Ba BigAaneHux

Binainie

IBaHKa OnecHuubKa — 3B'A3K0BA BiNlbHUX UNEeHKUHb

PEDEPEHTVPU

Oka lNpuuak — CYCMinbHOT OMiKK
AHHa KpaBuyk — CTUNeHAin

Codia leBpuk — Yy cnpasBax KynbTypu
OxcaHa /log3oK KpuBynuuy  — couianbHKX 3acobis

KOMYHiKauil
HaTanis NaeneHko — MUCTeLTBa Ta My3el0
Onbra [Ipo3goBuy — apxiBap
Poma LWyraH — ronoea
PeHarta 3asaub — UNeHKNHA
IpuHa NeryH — YNEeHKUHA
IpeHa Piwko — 3aCTYNHULSA UNeHKUHI

Opwca 3iHuy — 3aCTYNHUUA YUNeHKUHI

OxcaHa CkunakeBuy KceHoc — napnsimeHTapuct

CTUNEHAIAHA AKLLIA CYA
UNWLA, INC. SCHOLARSHIP/
CHILDREN-STUDENT SPONSORSHIP PROGRAM

171 Main St., P.O. Box 24, Matawan, NJ 07747-0024
Phone/Fax: ) 441-9530

E-mail: nazustrich@verizon.net

Yaroslava Hlinska — Detroit
Larysa Zaika — Philadelphia
Lidia Slysh — New York City

Oksana Lodziuk Krywulych — New Jersey

Halyna Yarema — Ohio

Katherine lwasyszyn — Chicago

Kateryna Tanchyn — New England

Alisa Serdyuk — Central New York

Olya Czerkas — Liaison for Branches-at-Large

Ivanka Olesnycky — Liaison for Members-at-Large

STANDING COMMITTEES

Oka Hrycak — Social Welfare

Anna Krawczuk — Scholarship Chair
Sophia Hewryk — Cultural Affairs Chair
Oksana Lodziuk Krywulych — Social Media Chair
Natalia Pawlenko — Arts and Museum Chair
Olya Drozdowycz — Archives Chair

AUDITING COMMITTEE

Roma Shuhan — Chair
Renata Zajac — Member
Iryna Legoun — Member

— Alternate Member
— Alternate Member

Irene (Tatiana) Rishko
Irena (Orysia) Zinycz

VKPATHCbKWIA MY3EN / THE UKRAINIAN MUSEUM
th St. New Yor Y 3
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BIPTYATIbHE YPOUHCTE
FOBITIEIO

3BEPEXITb [ATY
HEAINA, 6 TPYAHA 2020 « 3:00 n.n. 3A CXXIAHAM YACOM

[ins OTpUMaHHA AOAATKOBOI iHhOpPMAaLil 3aBiTaNTe HA HALW CAUT
www.unwla.org

CrexTe 3a Hamu Ha www.facebook.com/unwla



