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BPATYEMO MATIP

HapogHa mygpicTb TBEpMTh, WO TOM, XTO HE WaHye
MUHYNOro, He BapTuil MalbyTHLOro. Lie Benvka akciova
OyTTs noacTBa. [paKTUYHWA Xe [OCBiA CbOrOAEeHHS
NepeKoHIMBO J0BOAUTbL, WO TOA, XTO He npaule Ha
[OCTOWHe MaiibyTTs, ioro iHe matvve.

Y KOHUEMUiT 3 NMUTaHb HauioHa/TbHOT 6e3nekn YKpa-
TH/ 0O BHYTPIWHIX YYHHVKIB, WO i 3arpoxywTb, BigHe-
CEHO 3HWXEHHA AeMorpadiyHOro NpupoCcTy HacesNeHHs .
3a UMM CTOITb NafiHHA MOKa3HVKIB HapOKyBaHOCTU,
BUCOKa guTAYa cMepTHICTb (Taky Masim Xibawo nig yac
MepwoT Ta [lpyror cBiTOB/MX BOEH Ta rofofoMopy), 3HU-
XEHHS MOKa3HUKIB cepefHbOT TPUBEUIOCTU XUTTS Hace-
NneHHs. 3a HayKOBO-CTaTUCTUYHUMM MNPOrHo3amn, [0
2000 poky YkKpalHa 3alimMaTume nepwe Micue wWwono
CMEpPTHOCTU, BTOMY umcii g/msMili, B EBponi. MoKa3HMK
OVNTSYOT CMEPTHOCTU 3a OCTaHHI [Ba pPOKW CTaHOBMB
14.5 nomepnnx Ha 1,000 HapomkeHuX. [pakTuyHO 3
nvusa 3ew1i Ha YkpaiHi WopiyvyHO 3HUKaE MICTO yucesb-
HICTO B 250 TucAY oci6. Y CTPyKTypl OUTSYOT CMepT-
HOCTU Befy4y PO/ BIAINPaTb BPOMKEHI Bam, npu-
YMHOK SIKMX NepegoBCiM € eKosorivyHo-pagisuiliHe 3a-
OpyaHEeHHSA Ha (oHI CoLisNIbHO—eKOHOMIYHMX NPOo6iem
nepexigHoro nepiogy- B 3BH3Ky 3 uuM Tk 27% WKO -
NApIB MOXHa BBaXaTu NPaKTUYHO 340POBUMA, OCKISIbKA

I ANTUNHY —

nniAa remropoBuMY

BPATYEMO YKPAIHY

mMae Micue pICT HEPBOBO-MNCUXIYHMX, CepLEBO-CYAVHHUX,
KUWKOBO-LWTYHKOBUX 38XBOPHBAaHb -

A popaiiMo A0 UbOro Te, WO WOpoky 40 Tucad
XIHOK B YKpalHi He BMHOWYE BIrITHICTb, Y KOXHOT pyror
Bar iTHOI XIHK/ aHeMisi, a B KOXHOT YeTBepPTOl AUTUHN —
BiTamiHHa HeOoocTarHICTb, — 1 CTae 3po3ymisio, lWo
HacTaB 4Yac 6uTu Ha crionox. Came Tak OUTHWM L0
CuUTyau o XiHKM — HapoaHi AenyTartn, KOTpl CTOSATb Ha
OepXaBHULbKMX NO3VLLISIX, KON BECHOI MUHY/IOMO POKY
3aiHiyiBasm nepes MNpe3ngeHToM YKParHW CTBOPEHHS
KomiTeTy y cnpaBax XIHOK, MaTepuHCTBa Ta AMTUHCTBA.-

Y KBiTHI UbOro pPOKY BUMOBHMBCSH pIK Moro npaui, i
NOBMHHA 3aBBaXWTW, Pe3y/bTaru JoBenu AOUIBLHICTb
Takoro opraHy, KOTpUii KOHCONiAyBaB 3yCWinsa BCEX Mi-
HICTEPCTB, KOMITETIB, (IOHAIB, MPOMaACHKMX OpraHi3auiin
B iM3 B/COKOT MeTu. [0OM0BHE, WO BAA/I0CA 3p00OUTU 3a
Takuii KOpOTKWiA rnepiog, — LUe BMBECTU npobnemy ma-
TepyHCTBa IAMTUHCTBA Ha OVH 3 HaliBUWMX 3ara/ibHO-
Hau i oOHa/IbHNX NPIOPUTETIB AepxaBu. Ha mii nornsag, ue
€AVNHOMNPaBWU/IBHUIA WNAX NPU TaKoMy CTaHOBULE , OCKi/Ib-
K/ AnoHEA nicna katacTpogu B [Mipowivi i Haracaki
3po6una BIONOBIAHI aKUEHTU Ha Npob6riemym Meamko-
couisibHUX [apaHTi AUTVHCTBa 140CArna Ha CcboroaHi
3pa3KoBMX pe3ynsTariB. YpAn YKpailHu npuiaHas Bl
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posrorepmiHoBi nporpavu “iTM YKparHu” Ta "TsHy-
BaHHA CIMT’, ski Ha HacTiiwwBi BuMorn KomiTeTy npu
Mpe3vgeHT YKpartHM y cnpasax XiHOK, MaTepuHCTBa Ta
OVTVHCTBA MOYHYTb peanilyBaTtuca yxe 3 1996 p. Cave
Ui NporpaMn 3aknajalTb OCHOBM 30POBOr0 MOKO/IHHS
Ha MalibyTHE, nepefbayanTb 3axogy WOAO0 OXOPOHU
340poB 1 AiTell CborogHi, TXHLOI OCBITV, BMKOHAHHSA CO-
LisiIbHO-NpaBoBUX [apaHTili. MepekoHaHa, WO sKiCHE
3VMIHN HacTynisiTb HaMGAMXYMM 4Yacom. [n1s UbOoro
HeoOxigHa TI/lbKM HeyCTaHHa HacTup/vBa npaus Ta
cepus CNnoaBMKHUKIB, WO He 3a4epcTBi/N.

Muuwy Ui pagKkn B nepepBax MiX 3acifaHHAMU Cecit
avtadoro goHay OHICE®, wo npv OOH. BupiwylTbecs
NMUTaHHS 4OMNOMOI M aphpKaHCbKUM, a3iITCbKM KpalHaM,
a B MeHe nepepg, ovMma 3amyp3aHi NPOCTArHYTI pyYeHsiTa
piTeli B nig3eMHomy rnepexogl Ha Xpewatuky, onigi
3vapHINT ndKa Y BIKHaX NiKapeHb 1AUTAUNX NPUTYSIKIB.
Ak 6onsve, Wo NMXo AITKHYI0 IMOI0 YKpalHy, IBigvym
Le nepuw 3a Bce AIm.

Togol, B 1986 poui, konu nicna 3nonav HTHOro 26
KBiTHA AiTeli y Kuesi BMBENMM Ha napafy, YKparHa nepe-
6yBana B TakOMy MNO/iTUKO-NPaBoBOMY CTaryci, WO He
3MOria BMPOOUTY HeravHuMx ypsiioBuxX nporpam. Hae-
rnaki, poownu BUITIHL, WO BCE B MNOPSAKY. TUM Yacom
[0 2000 pokKy PpicT 3/10sKICHMX 3axBOplBaHb Habyge
CBOro anoret. CkaxiMo, MpMPICT XBOPUX Ha NeKeMiio
WOopIYHO cTaHoBUTL 2,000 BUNaaKiB, npu Yomy 800 oco-
6am HeoOXxigHa nepecajka KiCTKOBOro Mo3ky (BapTiCTb
onepaui’ 100,000 gpn.)- A TUM YacoMm Ansa obnagHaHHs
YKpPaTHCLKOro LEHTPY nepecagkyn HeobXigHO 2 WH. Ta
we 2 WH. [/19 HaBYaHHA MNepcoHavly. MpaKTuka noka-
3@, WO MNOKa3HMKN 340pOoBH AiTel B TpeTii YOpHO-
OUNbCbKIl 30Hi, Ae € fobpe MeanyHe 3a6e3neyeHHs, He
0Cc06/IMBO BIAPI3HANTLCA Bif, aHaNOr IYHUX MOKA3HUKIB
I3 eKO/IOriYHO YNCTUX 30H. TOMY Ue € MepeKOoHAMBUIA

Joka3, Wo Jobpe xap4yBaHHs, NiKyBaHHS Ta MeauyHe
3ab6e3neveHHss BigIrpawTb BUpILaIbHY PO Y nonin-
WeHHi 340poBh giTei.

OkpimM ob6nagHaHHA HauioHa/IbHOro UEeHTpY And
nepecagky KiCTKOBOIrO MO3Ky, € HaA3Bu4aiiHa notpeba
y 3abe3rneveHHi HAl oHkororit B Kuesl sigepHoO-mMarHiT-
HMM pe30HaTopoM, a MoMIKIIHIKA, A€ Ha 00niKy Bl
Aim, wo notepnism Bif KaTtacTpogu Ha YAEC, anapaTom
YNIbTPa3BYKOBOI0 O6CTEXEHHA I3 crieyisifibHUM NpUCTO-
CYBaHHAM 411 3aXBOPIBaHHA WWTOBUAHOT 3a/103U.

Y 3BH3KY B POCTOM BPOMXEHOT Maraiorit, XUTTEBO
Heo6XigHUM € obnagHaHHA IHCTUTYTY Meqistpir, aky-
WwepcTBa Ta riHexooriy anapaTom “konbopoBuii gonnep”
ON1S1 BUSIBMIEHHA BIAXWIEHb HA PaHHbLOMY €emOpiOoHa/Ib—
HOMY nepioai, a Takox XIpypriyHuM AsSnapoCKornom 3
BigeonpucTaskow Tuny “llTopy”” aéo ONTOH™.

KpaiiHb0 Bax/IMBOW € JOMNOMOra A/ 3aBeplleHHs
BBEJEHHS B Ail0 Crieyisni3oBaHoro LEHTPY nepecagku
HUPKN B KveBi, Ae Ha CbOrogHiWHIN AeHb NpuabdaHa
mMarxe BCSA anapaTypa inponwnm nepeniaroToBKy cre—
uisnicm. [1na npuknagy noBifom, WO HvHE Taki Aim
3MylleHl onepysBaTuncsa B Rocil. AKTYaslbHOK Npo6/1eMoio
CbOrofleHHs1 € 3abesrneyeHHs 06s1acHUX AUTAYMX Ni-
KapeHb MO BCil YKpAIHI peaHimMauiiiHOW anapaTypol
0151 BUXOMKYBaHHSA HeAOHOWeHNX OITen.

YipaiHi, Hawum aiTaM, gyxe 6arato AOonNoMOoru Ha-
Jana Hawa Aisicropa, 3a WO HWU3bKWIA YKIIH yCiM Bam.
PaHiwe A cTaBuna cobl 3anMTaHHA, HasilWo ue pobuTu?
Ane signoeigp npuiiwna cama cobow — Le BU XMBeTe
YKpaTHoW B Takuii crioci6, 60 HiKoM 1He nepecTaBaim
Hew XUTU. AK egyHa XiHKa B Map/isMeHTl , WO HanexuTb
[0 AeMOoKpaTu4HOro 6nboKy iHikom He 6yna B KIMPC,
A NpPeKpacHO po3ymik, Wo A, HoBe i 340poBe Mo-
KOMIHHA — TO MaibyTHE YKpaiHu.

3ycTpiy B Hbto-Vopky. Ninia Mpuropoeuy (3nisa) i AHHa Kpasuyk.
Lilia Hryhorovych (left) and Anna Krawczuk in New York.
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AIANLHICTb KOMITETY ¥ CNPABAX XXIHOK, MATEPUHCTBA
| AUTUHCTBA NPU NPE3UAEHTI YKPAIHA

KomiTeT y cnpaBax XiHOK, MAaTEPUHCTBA | AUTUHCTBA
CTBOPEHO pik TOMy (Yka3 Mpe3anpgeHTa Ykpainu NO 287 3
8 kBiTHA 1995 pOKy), AK aHanNiTUYHKUM Ta KOHCYNbTATHUB-
HO-popanumn oprand npu MNpesnaeHTi Ykpainu.,

Buxonauwm i3 3aBAaHb, BU3HAYEHWUX MOTOXKEHHAM Mpo
Komitet, 3aTBepaxeHnm Ykasom lMpe3ngeHTta YkpaiHu
NO 377/95 3 16 TpaBHA 1995 p., AiIANLHICTL MOro crpA-
MOBYETbLCA Ha aHani3y cTaHy cnpas i NigroToBKy npono-
3MUid WOOO YOOCKOHANeHHA nOepXaBHOi NONITHKM,
nepenycim y cdepi:

— OXOPOHU 300POB'A OiTeN | KIHOK, AMILIHEHHA CIM'T;

— 3ab6e3neyeHHA YMOB ANA peanisauii npas Aaitew,
MONOAI, XiHOK Ha OCBITY, Npauto, COUIANLHUA 3aXUCT,
csobofly cnoea i BipocnoBigaHHA;

— PO3BUTKY 3B'A3KIB 3 MiXXHApPOAHWUMW OpraHi3a-
LiAMK 3 NUTaHb, WO HanexaTtbk ao KomiTtery.

Ouontoe KomiteT HapoaHui penyTaT YkpaiHu OneHa
KpaHpakoBa, AKa yAOCTOEHA NOYECHOro 3BaHHA "KiHKa
1995 poky”. lo cknany KomiteTy BXOQATb We YOTUPHU
HapoAaHi AenyTtatM Ykpaiuu Ilinin Fpuroposuu, Onbra
Mwexnuna, Bacunb Koctuubkui, Bonogummnp ByTkesuuy,
NpoBiAHi BUeHi YkpaiHu B ranysi neniaTpii, neparorikm,
ncuxonorii, npaea, eKOHOMIKW Ta couionorii, AKi ouo-
NIOKOTb MOro BiANOBIAHI CTPYKTYPHI NiAPO3[iny, Ta iHwWi
cneuifnicTwy.

Unenn Kowmitety 6panu yuactb y poboti Komicii
HATO "3a mup Ta 6e3nexy B EBponi”, B EBponencbKomy
dopymi "Honosiku i xiHku" y CnoseHii, y poboTi 4-0i
BcecBiTHbOI kOHdepeHUiT XiHoK y MekKiHi.

3a vac cBoe€i giANbHOCTH KOMITET niaroTosue npo-
nosuuii, AKi yBiAWNKM A0 AepxaBHUX nporpam "MnAHy-
BaHHA CiM'i” Ta "[liTM YkpaiHn"”, BuBYeHO CTaH NpoOMUcno-
BOro BUpo6HUUTBA NPOAYKTIB AMTAUOrO XapuyyBaHHA B
YKpaiHi Ta onpauboBaHO MOXNWBI WNAXW HOro nonin-
WeHHA, NpoaHaniaoBaHo CTaH MeAWYyHOro o6cnyrosy-
BaHHA | caHiTapHOro nikyBaHHA MiTeH, BUMHEHO iHWI
COLUiANbHI akuil, CnpAMOBaHiI Ha 0300POBNEHHA AiTen,
Ha PO3BUTOK iXHiX TBOPUYMX i Ni3HaBaNbLHUX iHTepeciB.

KomiTeT Gepe yJyacTb y 3axofax OnA BifaHaueHHA
10-01 piuHULI YOPHOGMNBLCLKOT KaTacTpodu, 3anpoLye
BMOATHUX XIHOK CBiTY npnbyTn no Kneea y cyMmHi OHi
POKOBMUH.

CBol noBHoBaxeHHA | yHKkuUil KomiteT peanisye
WNAXOM cniBnpaui 3 AepXaBHUMK OpraHaMu, HeypAaQo-
BMMM OpraHi3auiAMm1, HAYKOBMMHW YCTaHOBaMH, TBOPYUMU
cninkamu, penirintHMMn KoHdeciamK, 3acobamm macosoi

iHhopmauii. 3okpemMa, KomiteT cnpuAB opraxisadii Big-
NOBIOHUX CTPYKTYPHUX NiApo3Ainis B opraHax nep-
XaBHOro ynpaeniHHA, 3aCHYBaHHIO pAAY NporpaM gep-
XaBHOro TenebauyeHHA Ta koopauvHyBae poboTy penep-
TYyapHOro NNAHY Ta KOHUeNuil Tenesi3iMHOro NpoEKTy
"CimenHun kaHan” HepepaBHoro tenebaueHHnA, 6pas
yuacTb y BHMMYCKY HOBOrO YKPAaiHCbKOro 4aconucy
"CiM'R” Towo.

KoMiTeT BUCTYNUB iHiUIATOpOM 06'eqHaHHA 3yCHINb
rpPOMafcCbKUX XiHOUMX OpraHi3auiin y peanisadii Han-
BaXXNUBIWKX OEPKABHMUX NPOrpamM 3 NuTaHb COUIRNbLHO-
NpaBOBOro 3axMCTY XXiHOK i AiteRr. Y NOTOMYy LBOro
POKY HOTUPHAALATL HARYMUCIEHHILWX Ta BNIMBOBMUX Xi-
HOUYMX rPOMAACLKMX OpraHisauin nignmucanu 3aasy npo
cTBOpPeHHA lMocCTiMHO Aitouol Hapagu XiHouux rpomag-
CbKMX OpraHisauiv YkpaiHu onA cninbHUX Oik 3 MeToo
Baromilworo BnNNMBY Ha 3aKOHOTBOPYMW npouec, cnpuv-
AHHA aKTUBI3aUii XIHOWYOro pyxy B YKpaiHi, BAKOHaHHA
piweHb lMNekiHCbKOT MiXHAapOOHOI KOHepeHUil XiHOK
1995 poky 1a KoHBeHuii OOH npo npapa AUTHHM.

KoMmiTeT cniBnpautoe 3 MiXHapOAHUMKM oOpraHisa-
LUiAMMK | NparHe [0 PO3BUTKY Takoi cnisnpaui B manbyT-
HbOMy. Fonosa Komitety O. KpaHpakosa — uneH Komicii
HATO, 3acTtynHuk ronosu — J1. FpuropoBuy — NoCTin-
HWM npeactaBHUK Ykpainn B HOHICE®. MpauiBHukK
cekpeTtapiAaTy Komitety BXOOATbL 00 po6ouoi rpynu opr-
KOMiTeTy anAa opraHisauii sigaineHHA HOHICE® B
YkpaiHi.

Y uen Baxkmi anA Ykpaihu uvac Komitetr Hama-
racTbCA NPUBEPHYTHU yBary cniBBiTUN3HUKIB Ta CBITOBOI
rpoMafAcbKOCTH, AepXaBHUX i TPOMaACbKUX opraHisauin,
okpemux oci6 oo npobnem piTew i XiHok-maTtepis, AKi
nocTpaxnany B Hacninok karactpodun Ha YopHo6UNb-
cbkinn AEC.

KomiteT 3aeBxau BinKpuTMHM OO0 cniBnpaui 3 Mix-
HapoAHWMK opraHisauiamMm, 6narofinHMMK cboHpamm, 3
yciMma, komy He 6anayxi Halwi npobnemu. Cnoaisaemocs,
o Taka cnisnpauna 6yne nnigHow, CNPUATUME nonin-
WEeHHIO 3aranbHol cuTyauii B KpaiHi, 3any4YeHHI0 No3u-
TUBHOro AOCBIAY 3-3a2 KOPAOHY, NiINBULEHHA aBTOPUTETY
YKkpaiHu B cBiTi. FTapaemMo, Wwo y cBoto uepry, Aocein 1a
TndopmauinHi Hapn6aHHA KOMITeTy TaKkoX CTaHyTb Y Ha-
rofi CBiTOBIM rPOMaACbKOCTI.

€. Caubka,
KePiBHMK rpynu opraHisauinHoro
3abe3neueHHR AiANbHOCTHU KoMiTeTy.
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MAPIA 3YBPULIbKA

'AKBW A MIT MEPEUYUNTATW OBPA30K, MOCBAYEHUI
BAM, MAMAM, TO MIJTIOH B/ 3AMNNAKAB...”

(Ao 125-piyyAa Big AHA HapopaXeHHA Bacuna CTedaHunka)

'HALWLE XNTTA”, TPABEHb 1996

"ByB SK Harno4daTKy X/10NHTKOM Yy GI/1ilA COpOUMHi i
NPOMWOB Yepe3 XUTTH K CBATUIA”,— came Tak Baunas
MopayeBCbKUli CxapakTepu3yBaB Yy CBOIX croragax
Ta/laHOBUTOI0 YKPaTHCbKOro nucbMeHHWKa Bacunsa
CTtefhaHvnKka, TBOPYICTb SIKOr0o € ()eHOMeHas/IbHUM SABU-
wem YyKparHcbkol niteparypy. Hoseni CtedaHuka —
HeBUYepriHe Axepesio po3noymiB, NnepexuBaHb, BIAWYTTIB,
KaTapcuc 4vepes Cnoso, sike yocobusnio 6e304H10 nia-
CbKOro CTpaxgaHHa 1 Macbkoro 6onw. Cam nucb-
MEHHVK He pa3 MiAKpecnioBaB KaTapCUYHUA XxapakTep
CBOIX HOBefb, ITOMY Y JMCTE 40 BIJOMOro niTepaTypo-
3HaBusA O. lopoweHka ricas: A Bam HIKO/M He fapyio
TOro, Wo Bm meHe 3pobunn noeTom Tpyna, ymupan4voro
XUTTA . KpUTnkn, sKi NpuigyTh nicnsa Bac, Ha3ByTb MeHe
340pOB/IAM  YKPATHU. TBOPUUi AOPOOOK MUCbMEHHMKA
— Ue pe3ynbTaT 4YecHOro I npsaMoro wasixy B XUTTI 1
MUCTELTBE, TBOPYOro POCTY [Oywi, fika Xuna XUTTAM
CBOro Hapogy, “My3uKow Ioro HepBiB” y Be/wdi i B
naginHi oro ayxy. Ocb wo nucana Onbra KobunsHcbka
B /MCTi Ao CreaHuka, npounmTaBwm nMoro “KamiHHWIA
XpecT”’: "CTpaWHo CWUibHO nuweTe Bu, Tak, sIkGM-cTe
BUTECYBaUIM MOTYXHOKW PYKOKW NaMHATHUK O CBOro
Hapogy - [Mipka, nopvBaya, 3akposas/ieHa rnoesis Bawa,
KOTPY He MoxHa 3abym. | Bce xo4veTbcs W nuTn”. MaB
CtetaHuK cBiil igean TpaBoMBOro 4onoBika’™ i''npaB-
OMBOro yKparHus”, Ui ABa C/I0BOCMOlyYEHHSA 6ynn ansi
HbOIFO0 CUHOHIMaMM. TOMYy MucaB y CBOEMY JMCTI A0
MuTpononuTa WenTunubkoro 12.X11.1935 poky 3 npusoay
CMEpTU OJHOFO 3 MOoro Hamnbnuxunx apysis: Lle 6yB
OAVH 3 HalbinblL ifeliHMX YKpalHUIB, MpaBAvBUi SIK
yKpatHeub 1 NpaBavBui SIK 4OMOBIK’. BipuB y npasay
CBOI0 Hapody, Haf AKMM Xo4 IMPOHECNINCA CMEPTOHOCH
6ypi, pyiHa, ane BiH BUCTOsIB. ToMy 1 TBOpYe Kpeao
CtethaHuka: ¥ nwbNw MyxuKiB 3a X TUCAYOMITHIO
icTopilo, 3a KyfbTypy, WO BUTBOpWIA 3 HUX NiAER, sKi
He 6oATbCA cMepTU. € Wo Nwbutu 140 KOro npu-
XWMTUCA. 3a HUX 6yay nucatun igna Hux”.

Yci pocnigHukm B. CTedaHnka nigKpecnowTb -
OVHy 1i0ro TpariyHoro cBiTOr/dy- YCi HarosiowywTb |
Ha ToMy, WO CaM NMUCbMEHHUK NepexmnB HaTpar iYHiWWiA
Joceif BTpatm — CMepTb CBOET Marepi, sKy N1o6uB 1|
CBIT/N 06pa3 sAKOI NPOHIC Yepe3 yce CBOE MATTA. Big
varepi BIH ycrnagkyBaB AYyWEBHY BUTOHYEHICTb, 4yT/N-
BICTb [0 Kpacu inwacbkoro ropa. Konv matm nvcb-
MEeHHMKa BoceHu 1895 poky 3axsBopisia iuyepe3 napaiiy
BTpaTwia MoBy, CTedhaHnK BTypboTU, Xasl Ta XBUM0-
BaHHSA caMm 3aHegyxaB. [lMcaB y Toh uYac: " Taki Tep-
MiHHA Tepr/io, Wo IX He MoXY Adasiblue 3HocuTn. Koxae



BOMOKOHLE MOTO Tina APOXMTb | XOUe NPOTATHYTUCA Ha
CTO MWMb OO0 NOCTENi KOXaHOT MyueHHLi. 3haeTbcn MeHi,
mMabyTb B rapAuyli, WO NinWwi YacTMHU MeHe, TO NOTU-
KaloTh €l XyQOPNABWX PYK, TO uylOTb MO3ini €i arapo-
BaHWX NanbuiB, TO CNyxarTb CTpaganbHWM ronoc €l
Tuxol Myku”. Came Toai Horo Hoseni HabyBaroTb HOPMH
NipUUYHKUX MIHIATIOP, AKI 3aceiquyBanu, wo y nposi Cte-
haH1Ka HapoaXyBanacA NoesiA.

1 ciuHA 1900 poky nicnA TPUBANOT TAXKOT XBOPO6H
noMepna maTtu nucbeMeHHuka. 3i cmepTio matepi Cre-
daHnK yBINWOB y CMyry penpecii, camoi3onauii, wo i
npueeno Hezab6apom A0 CNOBECHOI0 BUBEPXXEHHA TOro
BHYTPIWHBLOrO BYNKaHy Xanto, po3nyku, CTpalwHol TYru:
"A Tenep Hiyoro He po6nio. Llinui aeHb i nonoeuHy
HOUM A NpUrapyro mMamy. i 3HaxXOMXKy Yy TUX CAOMMHAaX
CTiNbKK rapHoOro i NpeuyynoHoro, CTiNbKKU BENUKOro i
rnMBoKOoro, WO MeHi Hi Hayku, Hi nrogen, aHi uinoro
CBiTy He Tpeb6a. BO A0 KiHLUA MOro XUTTA € YUM XKUTH.
Hapo6unaca kono meHe, HabigunacA. A Tenep A anNA Hel
npautoto. Moi uyscTtBa i MoA ¢haHTasiA NUWeHL Ha i
nocnysi. A Tak poero 6yAy npautoBaTH, ax ii rpié 3amKHy
y CBOiW ronosi Ta  Toray BoHa 6yae mMaTu Hankpauy
Moruny”.

Micne cmeptn matepi CtechaHuk npautosaB fo
BTPAaTH CBIAOMOCTU: MaiXe NONOBMHA XyLOO0XHbLOI cnag-
WHWHU NMCbMEHHUKa HanucaHna y TpariuHomy 1900 poui.
Toro » Taku poKy nucaBe y NUCTI OO0 CBOET MaWBYTHLO!
OPYXWHKU: "TOMYy THXOEeHb A OicTaB HepBOBWW Hanap,
KOno crtona, No Hanagi npuAwna cunbHa aenpecia, i A
HecBigoOMO nponexas Ha CTONi Kinbka roguH. MoTim
He Mir-eM XoOWTWU i OnaHyBaB MeHe wWwaneHun crtpax”.
Iuctn Credhbanuka uboro nepiogy CnosBHeHi Tpariamy i
po3nauy. A 3 1902 poKy B3arani nepecraHe nucaTh,
NOYHEeTLCA WOro N'ATHAQUATUpPIYHE MoBYaHHA. MUCk-
MEHHUK OOMeXWTb HaBiTb NUCTyBaHHA, 60, 3a MOro
criosamu, cam npouec nucaHHA 6ys onAa Hboro "Habnu-
XeHHAM 0o cmepTn”: "Koxpa MOA OpiGHUUA, AKY A
nuily, rpaHnunTe 3 60XEBINNAM, | A HIKOro y CBITi Tak
He 60otocA Ak camoro cebe, Konu A TBOPLO. Bu MoxeTe
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HOBWHW YKPATHCbKOIO MY3EIO B HbO-MOPKY
"MUCTEUbKA 36IPKA CTELIbKOBHX”

Y KkpaMHuuui YkpaiHcbkoro Myseto B Hblo-MOpKY MOXHa KYNWUTH
uikary KHUXKy-anb60oMm, Aka NpeacTaBnA€ 3paski o6pa3oTBOPUOro MU-
cTeuTBa i CKynbnTyp 3 Konekuii a-pa €sreHa i HeoHini CTeubkoBux.
Konboposi penpoaykuii po6it muctuis f1. MNyuanioka, A. MHi3noBCcbKOro,
O. 'p1wenka, M. Hepinka, E. Kosaka, B. Kypunuka ta 6aratbox iHWKWX
3anoBHIOKOTb CTOPiIHKKM anb6oMy pa3oM 3 FPYHTOBHOK cTaTtTelo A-pa
OmuTpa CtenoBuka "YkpaiHCbKe MUCTELTBO B My3€AX i NpuBaTHUX 36ip-
kax AMepHKW" Ta ctaTTero O-pa €. CTeubKoBa, B AKIM BiH po3nosinac
npo ictopito cBoEi 36ipkn. KHWxka suaaHa y 1992 poui, mae 146 cTopiHOK

i kowTye 20 non.

3a 6axaHHAM a-pa €. i H. CTeubkoBKX, BECb NPUBYTOK Big Npopaxi

uiel ny6bnikauii npusHayeHni Ha YkpaiHcbkunin My3ei.

3pO3yMiTH, WO A He NWwy OnA nybnikW, a nuwy Ha Te,
wob npuATH 6nuxue fo cmepTtu”. Take 3i3HaHHA
CrethaHuka nonerwye Ham po3yMiHHA KaTeropii cMepTH
B HOro ectetuui AK hopmun BTpatM — Mmartepi, 6aTbka,
CUHa UM QOHEUKW, a B LWIMPWIOMY PO3YMiHHI BTpaTH oceni,
AK y "CuHIiA KHMXeuui”, BTpaTM piAHOro rpyHTy nig
Horamn AK y "KamiHHomy xpecTi”. Taki#n cmepTi ¥y
HOBENAX MUCbMEHHWKA NepenyloTb CLUEHW MNPOLUAHHA,
Cnosifi, ronocCiHb, rapAYKOBOrO NNKUHY AYMOK, TPEMTiH-
HA, 6e3TAMHOro roBOpPiHHA AK cnocoby YHWKHEHHA
CMepTH, AK 3acoby CamM0O3aCNOKOEHHA i camo3bepe-
weHHA. [locuTb npurapatu Hoeenro "HosuHa” i "Ka-
MiHHUK xpecT”. CnoBo CredaHWka, 3aHYPUBWNWCL B
rnubuHn “ctpawHoi menopii cmeptu”, sugobysano 3
HUX TaKi TOHW, TaKe 3ByYaHHA, AKi Hi 4O HbOro, Hi nicnA
HbOrO HIXTO TaK i He 3yMiB BUMOBHUTH.

MNMuCbMEHHUK 3HOBY NOBEPHETLCA A0 NUCAHHA TiNbKHK
NiCNA CMEPTU APYKMHU i NICNA CMEPTOHOCHOIo cMepuy
Mepwoi cBiToBol BinHW. CNoBO HOBENiCTa BUKOHyBaTUMeE
Ty X camy PYHKUiKO KaTapcucy i 3uineHHA. CtedaHuk
HapacTb CMEpPTi BUpas3y XUTTA Yepes M1Be NYNbCyBaHHA
Cnoea Ak Hocia "cTpawHoi npasgu”. Ha ubomy etani
TBOPYOCTU 3HOBY NOABUTLCA YUCTHUH i cBiTNUi obpas
matepi. Akwo y "KneHoBux nucTkax” maTt4 nepeqn
CMEpPTIO 3 MYKOHO | 60nemM BUKOHYE OCTaHHKO KONUCKOBY,
TO repoiHA Hoseni "Matin” ctae cynneto CBOEI OQOUKM,
AKa Nig yac BiMHKW po3arynioBana 3 odiuepom, gicraroum
nopapyHku, HarpabosaHi y cenAH. OnA martepi opHa
CNOKYTa TaKOro rpixa — CMepTb, | KepyeTbCA BOHa
3aKkoHamu Hamnsuwoi mopani i Mpasgu. CUmMBONIYHKUM
06pa3om ycix maTepis, BEPLUMHOK MAaTePHUHCBKOTO ine-
any crtaHe xiHka-martip 3 Hoseni "Mapif”. Libomy o6pa-
30Bi NWCbMEHHWK HapacTb aBpeoni CBATOCTU. XiHka-
mMatu y HoBenAx CrethaHnka — ue Ginb i CTpaxaaHHA,
ane came Tak uepes Ui 6oni i cTpaxaaHHA CTaE CBATOKO |
cakpanisyeTtbca y cnosi CtedaHuka AK y 3rycTkosi nioa-
CbKOT MYKW. A MW, NPOHWUKAIOYM Y CBIiT Uboro BepbHa-
ni3oBaHOro QOCBiAYy NOACLKOro Tpariamy, OUULLYEMOCA
i NiaHaeMo rNnbMHK CBOro Hapody Ta HOro KYNbyTpH.

"HALLE XXATTAR”, TPABEHb 1996



onMniAgA WANOWHNKOBA

MOBYA3HI BAPTOBI CTEINIB

KypraH HeuarioBa Moruna, c. /lykiiBka [JHinpone TpoBCbKa 06/1.
"Nechai’s Grave". Village of Lukiyivka. Dnipropetrovsk region.

Y cTeny moruna

3 BiTPOM rOMOHifna:

MoBiii, BiTpe OyliHeCceHbKUA,

06 A He YopHina...
(HapogHa nicHs)

Bes3kpai ctenoBi npocTtopu YKpaiHu. Llie 30BCiM He-
LaBHO, SK | TUCAYI POKIB TOMY, HIWO He NopyLyBano ix
BIKOBOT O[HOMAaHITHOCTU. Jlvwe KypraHn-mornnn* —
CMOKOHBIYHA CTOpOXa YKpalHCbKUX cTeniB — 3yCTpi-
YarTbCA TO TYT, TO Tam, NOOAUHLI abo uinnumMn rpynamm,
BUTATHYTVUMW, HEMOB XYpPaB/IMHUIA KIUH. XBWISIMU Tpae
Ha HUX KOBMNa i TMNYakK, a HanpoBeCHI KBiTYOTb YepBOHI
Makn. OBisiHi nereHgamu i ocniBaHi B MICHAX, KypraHu
CTa/In HEeOAMIHHOI MNPUKMETO CTEMNOBOr0 KpaeBuay.

BoHM pi3Hi 3a pa3mipom: Big fneaBe NOMITHUX ropbis,
Lo NPOCTYyNnalwTb Ha MOBEPXHIO, A0 Be/IETEHCbKUX YCU-
nanbHULUb, BUcoTa fAKMX cAarae 15—20 m. byaysanucs
BOHW B Pi3HMIA Yac. CamMa KOHCTPYKLis X TeX pisHa.
MpoTarom BiKiB AOLWi Ta BiTpU, @ B OCTaHHi AeCATUNITTA
— IHTEHCMBHE pPO30pIOBaHHSA 3r1aan/n KpyTi CXUIu Kyp-
raHiB, TOMy BaXKO ysABUTM cO06i ix nepBicHWiA BUrnsag,.
OpHak 3po3ymino ogHe — ue Oynm cnpasXxHi apxi-
TEKTYpHi cnopyan. BoHu cTtanu 3BuyaliHUMun ans nwoa-
CbKOrO OKa, TaK fiK i 6baraTouncneHHi 6anku, piByaku Ta
03epa, WO OXMBNAKOTb CTen.

Konn x 3’aBunmca Ui cTenoBi ropu, Haeiwo iX cnopy-

"HALWWE XWNTTA”, TPABEHb 1996

MonoBeubka kaM'ssHa 6aba. XI-XI11
cToniTTSA. JlyraHcbka 0651acThb.
Polovtsian stone "baba". XI-XI11
centuries. Luhanske region.

OVNn i XTO iX 6yAiBHUK?

HapogHa nam’aTb NOB’A3Yy€E MOXOMXEHHSA KypraHiB 3
nogissMy MOPIBHAHO HefaBHIX ICTOPUYHUX enoxX — Ha
YKpaiHi Ui Mormnum HasuBarTb Ko3aubkumu. e 1 goci
XO4ATb JlereHan, WO 3anopoXLui Hacunanu cCBOIM OTa-
MaHaM BMWCOKi MOrusu. Hacnpaspgi, KO3aku iHOAi BUKO-
pucToBYBasin X AIK OpPiEHTUPU. YacTo Ha KypraHax Bu-
CTaBNA/N CTOPOXY | Ha BMNafoK Hebe3neku, Wo Haban-
Xanacb, 3ana/itoBan BOrHULLA. 3an0OpoXL,i XOBa/iM CBOIX
NOMEPNIMX Ha 3BMYANHUX LUBUHTapsX, i Hag Moruiamu
CTaBUIN [epeB’sHUA abo KaM’siHuii xpecT. OpgHak He
MOXY He 3rajaTu, WO Haj MOrusol KOWoBOro IsaHa
Cipka (no6nmnsy cena KanyniBka [OHinponeTpoBCbKOi
obnacTtu) 6yB HacunNaHWin KypraH, Ha Sskomy ctosna nau-
Ta 3 BUCIYEHMM XpecToM i Hanucom. [0 UI€El CBATUHI
YKpaiHCbLKOro Hapoay B M'ATAecATI poku s npuiiwna 3
Ma/10MiTHBOK AO0HbKOK TeTAHKO, Wo6 MNOKIOHUTUCS
npocnasB/ieHOMY OTaMaHOoBi 3anopoXLuiB. KypraHu He Ha-
cunanun Kosaku. HacnpaBgi Bik KypraHiB Habarato crtap-
Wwii. Mepwi KypraHy B HalWMX CTenax ClOpyA)XeHO Koo
wectn Tucay pokis Tomy (IV—IIl tnc. go Xpwucra), 3a
[06M Migi-6poH3K; 3HAaYHO MeHWwe 6yayBann X B CKUT-
CbKWIA 4ac, i nuwe MnooAUHOKI MOruanm 6ynm HacunaHi
capmaramu Ta cepefiHbOBIYHUMU KOHOBUKaMU.



Bigroni MMHyno 6araTto yacy, a MiX TUM We BCbOro
nvwe MUTL B icTopil NoacTea, Ake Hapaxosye Ginbwe
OAHOro MinbMoHa pokie. Ha csitaHHi no6u Mini-6poH3K
B cTenax YKpaiH4 MeLwKanu nepeBaxHo CKOTapChKi nne-
meHa. CaMe B uer yac 36poAa nourHae sigirpasaty icToT-
Hy POfIO B XUTTi CTENOBUX NNemeH. He Tinbkn yocobneH-
HAM BiOBaru, MyXHOCTW i CUNKU, a W CAMBONOM Bnagu
CTaloTh CMIUCH, KUHOXKANK, 6ynasu.

CkoTapchKi nnemeHa cteny B NOWYKax HOBXUX Naco-
BUCbK 3HIMANKCb 3 HaCMAXEHWUX MicUb i NpPOCyBanucA
Ha 3axig, OCBOIOIOYKM HOBI 3eMni. Ha TepuTopil CyyacHux
Bonrapii Ta PymyHil AOKOTUBCA NIOACBKUA NOTIK 3 AHIN-
poBCbKMX cTenis, a came cTtenose MogHinpos’A cTano
ONA HUX CBOEPIOHWM eriueHTPOM, Ae BOHW ocinu, 36yay-
Banu copTeui 3 rMUGOKUMHU pOBAMH | BUCOKMMKH KaMm'A-
HUMK Mypamu — nepuli chopTedi B cTeny! HagiTb 3anuw-
KW UMX OBOMETPOBUX CTiH, BIAKPUTHUX apxeonoramwu
YKpaiHu, BpaxaroTb CBOED MOHYMEHTaNbHICTO. Takow
6yna ¢hopTeuR, AKY B CepenuHi TPeTbOro TUCAYOMITTA
no Xpucra nobyaysanu ctaponaBHi CKOTapi, Ha BWUCO-
KoMy npasomy 6epesi piuku MianinsHOT, NpaBoT NPUTOKH
OHinpa, ne Tenep posrtawosBaHe ceno Muxanniska Xep-
COHCbLKOT 06nacTtu.

Lo dopTeuto (Bnepwe Ha Teputopil CxinHbol Eepo-
nu) 6yno BiOKPUTO B pe3ynbTarti 6aratopiyHMx apxeo-
norivHMX [ocnigXeHb, yuactb B AKX 6pana i aBTop Uuiel
ctatTi. Taki copreui, neBHO, cnig po3rNAQaTH AK nne-
MeHHi UeHTpW, AKi o6’eQHyBanu cKoTapcbKi NnemMeHa,
YKPIiNNANM eKOHOMiuHe, couianbHe i penirinHe cninky-
BaHHA MiXX HWUMK. Yepe3 Hux BinbyBanucAa 3B'A3KKU 3
iHWKWMHK, AK CycCiQHIMK, TaK | BigAanNneHUMU NnemMeHamu.

CkoTapctBo i 3eMnepo6CTBO, OCBOEHHA MeTany,
NOABa KOMICHOIro TpaHCNopTy, O6MiH Np1uBeNu QO pasto-
UMX 3MiH B XWUTTI CTapodaBHiX MewkaHuis creny. Mig
KypraHamu CnnATb He KONWLWHi piBHONpPaBHi MUCNMBUI
KaM'AHOro BiKy, a BOXAi, AKi 3axuwanuy ctana Big Hanany
4YXONNEMiHHWKIB, @ TaKoX Xpeui, wamaH1, MancTpu-
NMBapHUKWU. 3 PO3BUTKOM CKOTapCbKO-3eMnepo6cbKoro
rocnogapcTea PonA NIOAWHW B OCBOEHHI 3eMni He3spi.-
HAHO 3pocna. Lli ckoTapceki nnemeHa i 6ynu TBopuaMn
KypraHis y crenax YkpaiHu.

Mepuwi KypraHu B HawKx ctenax NiQHAMWUCA Marxe
ToAi, Konu B KpaiHax crapopaBHbLOro Cxogy i €runTi
y)Xe cknaganuca nepuwi uueinisauii, konu Ha Hini cno-
pynxyBanu nipamiau, a 8 BpetaHi BctaHoBnosanu nep-
Wi pAgY BeneTeHCbKMX BEPTUKANbHO BKOMAHWUX KaMeHiB
— MeHripiB i, MOXNWBO, AK Aanexke BiANYHHA TaKWUX
OOCArHeHb AaBHiX UMBINi3auin i 6yNo CNnOpymKeHHA B
HaluWX cTenax KypraHiB — 3eMNAHUX NipaMmin ykpaiH-
CbKUX cTenis..

KypraHn — ue we A ceAweHHe Mmicue. B kinbkox
MiCLUAX YKpaiHCbKWX cTenis 6ynu BiOKPHUTI cTapoaasHi
CBATUNMWA — onTapi. BiporiaHo, wo ui cnopyan Ha
NeBHOMY eTani PO3BUTKY CyCninbCcTBa (PyHKUiOHANbLHO
3aMiHIOBan1 xpamoBi komnnekcu abo nepenysany M.

Ane 6ynu y nneMeH nacTyxiB W iHWwi 3acobu slwany-

Kam'aHa cmena 3 KepcoHiBxu,
npopucoBKa 306pacNceHb Ha 2paHAX.
Stone statues in Kersonivka.

BaHHA NOMEPNUX — Ha BeplIMHAX OEeAKWX KypraHis cTa-
BUNK We A aHTPONOMOPMHI cTenu (NoAWHONOAIBHI
cratyl)*. CTBOpMNM X pi3Hi Hapoau i B pi3Hi YacH, Mix
AKMMUW NPONATAK He TiNbKW CTONITTA, @ W TUCAYONITTA.
Tomy ui BUTBOPH, xOu i 06’eaHaHi CNINbHOKO Ha3BOKO
"kaM'AHi 6a6un”, BiAPI3HAIOTLCA (DOPMOID, 30BHILIHIM
BMIMAQOM, XapakTepoM i piBHeM 06po6KH.

Bnepwe niogvHa nocrtasuna cobi KaM'AHWMA MOHY-
meHT B IV—III TucARYoNiTTI Ao Xpucta. Lli dirypu BuciueHi
30e6inbworo B NOBHUM 3PICT MNOOWUHK 3 NNOCKUX 6pUn
KaMeHI (rpaHiTy, nickosuKky, BanHAKy). [deAki 3 neap
No3Ha4YeHoK ronoBoo i NNeurumMa. Ane He BCi BOHM TaKi.
€ cKknanHiwi, 3 MopenboBaHUM O6nUUUAM. Ha AeAKunx
nigkpecneHa xiHoua crtatb — rpygu. Y 6inbwocTi €
noAcKu, Ma6yTb, aTpMbyTH BOXAIB, CTApPiMWHKH. Y iHWKWX
BiATBOpPEHi pUCHU OBNKWUYYA, oOAr, NpUkpacH, 36poA. Y
CKynbnTyp, 3HanaeHux B Mobyxoki, Ui NOACK, AK i PYKH,
rpyau, nodapbosani Boxpoto. Take cBOoepigHe noen-
HaHHA CKYNbNTYPU 3 XXUBOMUCOM.

OpnHa 3 HakKpawmx cTen € KepHOCIBCbKa, 3HanaeHa
8 [HinponeTtpoBcbkiit obnacti. BoHa npegcrasnne
cob0oto 306paxeHHA cTapuA-luaMaHa 3i cknageHWMun Ha
rpyanx pykamu. Y ctatyi pobpe amonensoBaHo BUCTYN
ronosu. Oui i poT BuaineHi 3arnMbuHamu; OyXeukow
nokasaHi Byca, BuainAeTbcA 60poaa, anoc Ta WTYYHHA
XBiCT 33aAy. XBiCT nepexoauTb y xpebet, ochopmneHnin
y BUrNAAI nepesa XUTTA 3 pebpamu-rinkamu. MNontosax-
HA XBOCTaToi NAWHKW 3 cob6akamu BUr'paBipyBaHi Ha
XHMBOTI. B HUXHIM yacTUHI cTenu 306pa)xeHi OBOE KOHEN.
3niea Ha 60KOBIM YaCTUHIi — cueHa 3anniQHEeHHA XiHKK.
Hwxxue noncy sBinTBOopeHi aTpubyTu NnuBapHuKa (Turens
Ta nnAuka) i TBapvHU. TyT HemoB6U PO3KPUBAETLCA
naHopama XHWTTA ckoTapiB nobu 6poH3un. Ctena 3 ycix
6okiB BkpnTa 6aratuM i piaHOMaHITHUM Bi3€PYHKOM, BK-
KOHaHUM y TexHiui 3arnMbneHoro penbedy.

"HALUE XXUTTA”, TPABEHb 1996



Lle, 6e3yMOBHO, HaliAaBHilli aHTPONOMOPOHI CKy/bM-
TYpW Ha TepuTopii YKpaiHu. Ane X Ha AMBO CXOXi BOHU
Ha cTenu, BigKPUTI apxeosioramu B NiBAEHHUX AenapTa-
MeHTax dpaHuii (Fap, AselipoH, Tapi). Barato cninb-
HOro uj TBOpM mMucteyTBa f06m 6poH3u (Il TucavonitTa
00 XpucTa) MaloTb 3 TUMU, WO X pO3LWyKanu Ha KaBkasi.
Moxe, 3 KaBka3y 3aHecna clogu XBWNA MNepecesieHb
TBOpLUiB cTen? A60 X 3 ®dpaHLuii? A MOxe, came B
Hawnx ctenax, Wo € 6inbLW BiporigHo, 3apoaunacsa iges
3BEJ/INYEHHSA NOANHU, BTINIEHHS TI 06pa3y B KaMeHi.

Ham, ntogam XX cToniTTsa, MOXyTb 34aTuUCs AeLlo
CXeMaTUYHUMU CKYbNTYPHI TBOPU TUX fAaseknx A0ICTo-
PUYHMX MUCTLIB, SKi BiATBOPWUAM B KaMeHi y3arasibHeHi
obpasn cBOIX ogHONNEMIHHUKIB. Baratnii AyxoBHWI CBIT
naeMeH, WO XWAM LWICTb TUCAYONITb TOMY B HalnxX
cTenax, po3KkpuBalTb fnepej Hamu Li TBOPU MUCTELTBA,
AKi CTa/n NepwnMn nam’sTHUKaMn NANHI.

CknTcbka kam'ssHa 6aba.
Stone woman ("baba”).

| KOro 6 He 300paxasin BOHM — O6OriB, BOXAiB,

XpeuiB, Bce ogHO uUe 6ynm nepuwi coirypu nwopei, ski
ropAo BMUCOYINM Ha MOruniax Haj we HesalimaHum cTe-
nom. Lle gosro 36epiraeTbCca Lel 3BUYail CTaBUTU Ha
MOrmnax cKysbnTypu. B yKpaiHCbKMX cTenax Ha Kypra-
Hax-morunax i Aoci CTOATb CKUTCbKi CTaTyi.

Twn, ckuTcbka 6aba, Kam’dHa He3rpaba,
CT1oiw BcTenax... Kypaii i 6yruna...
fAka X T 6aba, Hy sika XX Tn 6aba?!
3a cTo BiKiB ANTA He npusenal

(NiHa KocTeHko).

MarHeTnyHe cABO 30/10Ta, BiAKPUTE B MOrusax, He
3aTbMapu/io MuUcTeuTBa KaM’sHOro pisb6apctBa. CKUT-
CbKi MalicTpu Mo KamMeHo 4OCAr/IN Y BUrOTOB/IEHHI MOHY-
MeHTa/IbHOI CKY/NbATYPU BUCOKOTO PiBHS.

Haii6inbl nowmnpeHnM CHOXXeTOM BYr1I0 306paxeHHs
BOEHAYa/IbHUKIB Ta PI3HMX MOXHOB/AALUIB CKUTCbKOrO
cycninbctBa. B ckynbnTypi Mailixe He BigyyBaeTbCs
BMN/IMB FPeLbKOro MUCTELTBA, WO, NEBHO, MNOACHIOETLCA
0CO6NMBUM 3HAYEHHAM LMX NaM’ATOK B iA4e010ril CKUTIB.

CKMTCbKa CKy/bNTypa O6yna rnowunpeHa B cTenax
CxigHbO1 EBponu Big MNpuky6aHHA o HmwkHboro Moay-
HaB’a 3 VI no Il cT. go Xpwucra.

Cepep, Kpawmx 3paskiB Lyx TBOPIB 3a CBOIMU XY 4,0X-
HIMW O3HakKamu | 3aBepLUEHHICTIO CTWIIO BUAINAETLCSA
cTatys, 3HaligeHa aBTOPOM MpU PO3KOMKax KypraHy
nobnusy cena Hososacuniska CHirypiBCbKOro panoHy
Ha MukonaiBwuHi (man. 3). Konmcb ctatysa BiH4ana Bep-
WWNHY KypraHy i 6yna nocraB/fieHa Ha KaM’siHUii oyHaa-
MEHT. I3 N/IMTN MICLEBOrO BarHAKY OOBXWHOK TPOXM
6inblle OBOX MeTpiB B HaTypasibHUI 3picT 3pobneHa
dirypa CKUTCbLKOro BO€Hauvas/ibHUKa. Pirypa Bpaxae
YIiTKICTIO | BMpasHicTio getaneii. O6’€eMHO BugineHa Be-
NiMKa ronosa, ska njaBHO MepexoauTb B nsiedi i pykw,
NPUTUCHYTI A0 rpyaei. Manbli pyK 4YiTKO OKPEC/IEHI.
KopoTki Horu po3scTasrieHi. OroneHuin can. Maiictep
3yMiB MiAKPECNUTN HEMOI04e MYXHE 06/M44sa BOIHa,
nepegatn pucm obnnyys: B 3a4yMi OKpPYrni odi, nease
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BigKpUTUIA poT, rycta 6opopga i Byca, W0 3BUCAKOTh.

Ha ronosi y BoiHa WwWo/0M. BiH ogAarHyTuii B naHUmp
i3 onnivyysm, Ha Horax KOpoTKi 4060TK i3 3acTibkamu, a
Ha wui mMacuBHa rpmBHa. B npasili pyui BOiH Tpumae
puTOH. Ha Tanii 306paxeHo0 600BUII Nosic, a A0 HbLOro
HaBCKiC MigBilleHNI akiHak. Ha niBoMy cTerHi 3o6paxeHa
puTyasibHa Yawa i caraiiak, a Ha NnpaBoMy — cokupa i
nixsy gns meva.

BiguyTHe nparHeHHs maiicTpa A0 peasibHOI nepegadi
dopM NMIOACLKOrO Tifla B NOEAHAHHI 3i CBOEPIAHOIO CTU-
nisayieto. NMopTpeTHICTb, NEBHO, He Mae 3HA4YeHHs, ne-
pemarae CTpeM/iHHA CTBOPUTM 06pa3 MOryTHbLOro BOEHa-
YaNlbHMKaA 3 PUTOHOM | FPMBHOKO — CUMBOJIOM Bfiagwn.

Lla cTatys 3a Habopom npegmMeTiB 036POEHHSA | oaAary
He Mae cobi piBHUX cepef NoAidbHMX nam’aTok. BoHa €
HalBiNbLL JOCKOHA/I0K MOHYMEHTa/IbHOK CKY/IbNTYPOIO
ApeBHbLOI CKUTIT.

CKMTCbKa CKy/bNTypa CTaHOBUTb OKPEMU XY 0X-
Hill CTWb Yy CTapofaBHLOMY 06Pa30TBOPYOMY MUCTELTBI.

Micna ckutiB (maixke Ha 1000 pokiB) 3BUYal BU-
roTOB/IEHHA CTaTyl Ha 4YeCTb MOMEpP/Ioro BOiHA 3HUK Y
KOYOBUKIB. BigHOBMBCSA BIiH Tifibku Ha no4datky Xl cTo-
NITTA Y TOPCbKOMOBHOIO KOYOBOro HapoAy — roJ10BLiB,
AKi BnepLe 3’asunmca Ha Pyci B cepeguHi Xl cToniTTs,
BUTICHMBLUM 3 MPUYOPHOMOPCBLKNX CTEMIB CBOIX rnonepepj-
HUKIB — TOpkKiB. Mepwunii Hanag NosioBUiB Ha KWIBCbKy
Pycb patyetbcs 1055 pokoMm: U 6biCTb C TOFO BpeMeHu
BeSIMKNIA nnadv B 3emse Pycckon” — posnosigae nitonuc
npo ue SIMXoNITTA.

KniBcbka Pycb, Begyun TpuBasly 60poTbby 3 no-
noBUAMK, MO CyTi 3axuiana TorovacHy 3axigHio Espony
Bif, HaBa/In KOYOBUKIB.

AK Hapop NonosLi He 36epernucb, ane ANWUAN B
Hawmx cTenax, Tak caMo fK i iX nonepegHukuM, — no-
XOBaHHA. Ha morunax BOHW CTaBWIN LOCUTb peTesibHO
06pobneHi kKam’aHi cTatyi. Kam’aHi 6abu, 6e3ymMOBHO,



OMUTPO NYLIEHKO

XYPABKA

Konu BecHow 3auBiTe

Tpasa B nanarvunx cepnaHkax —
B CTen Ha KypraH KpyTuH ige
cTapeHbKa, 3MOpeHa XypasKa.

B nanekunx o6piAx nNuByTb
6inABi MmapeBa TymaHiB,

a in 3paeTben, HIbKU WOy TL
CUHU — XYPaBNUKK KOXaHi.

CTOMMNY KPUNOHbKA BOHH,

B KYpraH nAarmnuv cno4Y1Thb Of rpomy,
Ta BipUTb MaTH, LLIO CHHH

KOMNMWCb NOBEPHYTLCA [OAOMY.

TyMaH, AK 60Ni faBHiX paH,
niTaMn XypHO NPONNHBAE.
A MaTH XOUTb Ha KypraH,
CVHIB We W [oci BUrnAQae.

Manuv KynbToBe NPM3HAYeHHA. Y KOYOBUKIB MHUCTELTBO
6yno TiCHO NoB’A3aHe 3 penirieln. BaxnMeum eneMeHTOM
penirinHoro noxoeaHHA 6yna CKynbNTypa.

JoTpuMyouncb KynbTy npenkis, nonosui po3crta-
BMNK NO CTeny CKyNbNTYPHi NnopTpeTn nomepnux. Mono-
BelUbki kam’'AHi 6abu 306paxaroTb i YONOBIKIB, i XIHOK,
npuyoMy pi3Horo Biky. Kam'aHi 6abu BinTBOptOBanu 3ne-
6inbworo o6pasn nNpeacTaBHUKIB BEPXiBKW NonoseLb-
KOro cycninbctea. BoHW matoTb BUpaxeHi THOPKChKO-
MOHIONbCLKi PUCH: WHUPOKE 06NHUUYA, BY3bKi OUi, TOHKI
Byca.

Yumano nonoBeLbKWX CKynbnTyp BUKOHAHO B peani-
CTHUUHI MaHepi 3 NeAKUMU enemeHTaMu cTunisadii. Ha
uMx dirypax getanbHO BiQTBOPIOETLCA THOPKCbKUIM OOAT.
EnemeHTH omAry 36iratoTbCA 3 TUMM, LIO iX 3HAXOOATb
apxeonoru B nonoeeubknx noxosaHHAx XII—XIII cToniTe.
Hap3eBuuaiHO UikaBO TakoX, WO BOHW 36iratoTbCA 3
OKPEMWMU efleMEeHTaMH Cy4acHOro ogAry Hapopais TIOPK-
CbKOro NoxomKeHHA — 6ypATiB, KWPru3iB, Ka3axis, MOH-
roni..

Y BCiX CKynbATypax — i YONOBiuMX i XKiHOUMX —
HeWpeTenbHiwe o6pobneni ronos.a i Tyny6. Horu Hami-
yanucA nuwe KOHTypHo. Yonosikn, AK npasuno, 6ynu
306paxeHi 3i 36po€to, a XKiHKM — 3 6araTumun Npukpa-
camu. Mavke nBa CTONITTA NaHyBanu B NiBOEHOPYCbKHX
ctenax nonosui. [loBro croAnNu B cTenax MOBYa3Hi i
3arankosi CTaTyil ax 00 TaTtapo-MOHIrONbCbKOT HaBanu.
BoHuM 3HMWMNK NONoBeUbKi KaM'AHI CKYNbNTYpPH, pO3no-
POWMBLLIM NONOBEUbKE HACENEeHHA; YacTUHa NonoBUIB
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BTEKNa OO0 YropwwuHu, gapyra — nUWKNAach y CXifHbO-
€BPONENCbKMUX CTenax, NoTpanueLLK Nig BNagy MOHMonb-
CbKWX XaHiB.

...Konuceb ykpalHCbKi ctenn 6ynu yCiAHI QaBHIMK
MOrMnNami, 3annweHUuMU NNemMeHamu i HapopaMm pPiaHKUX
yacis. "[IMKMM nonem” Hasueanu Ui cTenu y cepedHbo-
Biuui, NicnA TOro, AK po3nunNacA Ha HWX KpuBaBa XBUNA
MOHIrONoO-TaTapCbKoro HawecTA. |, 34aBanocA, 3Hecna
BCE XUBe.

Ane XWTTA B cTenax He NPWNWUHANOCA Hikonwu. He
6yno nosHoOro 3anycTiHHA. HeBTOMHa npauA micuesoro
HaceneHHA BiApooXyeana kpaMl, noseprana A0 XWTTA
3eMni. A YWCNeHHi cTenoBi MOrMnK xoeanu i 36epiranu y
cBOiIX rnmubrHax cnigu 6ypxnMBOro XWUTTA TUX Hapopais,
WO NPOManHynNu Hafa CTenom.

MpoHwnu wnAxamu ryparaHHumMHM,
3Benu i3 noneny X1TTA.
A cTen Bce CBITUTbCA KypraHamu
M He po3ssonAe 3a6yTTA.
(5. Mo3oneBCbkUH).

* KypraH — noxosanoHa criopyna y BWUrnNAAi 3eMNAHOMO
Hacuny, Nia AKUM 3Haxogunack Moruna. Lien Tepmin npuMHATUM
y HayxoBiw niTepatypi. Ha YkpaiHi, B Haponmi, kypraHv Hasu-
BalOTb MOTMNAaMHU.

* B HayKOBiH i XynOXHiA nitepatypi BCi aHTPONOMOPMHI
CTenu He3aneXxHo Bif cTaTi 306pa)XeHol NoAWHKU We Ha3uBaloThb
KaM'AHUMK Habamu.
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Please tell us a little more about what you hope to cover
in your course, “Modernism, Feminism and Their
Reception in Twentieth Century Ukrainian Literature.”

On the one hand, this course will cover Ukrainian
literature from the end of the 19th century to the present
day — the entire 20th century in chronological order.
On the other hand, it will not cover all literature written
in the 20th century. That is not my objective. The focus
of the course will be on several key problems of Ukrai-
nain literature within this time frame. Among these is
the problem of modernism, which | understand as an
eminent need for the modernization of culture, discourse,
styles and language of the arts and criticism. Moderni-
zation has been unsuccessful in Ukrainian literatue —
even today, modernism exists on the margins of culture
while cultural discourse in Ukraine is dominated by
“narodnytstvo” and populism. Another focus of the
course will be feminism. Modernism and feminism have
always been marginalized phenomena in Ukrainain cul-
ture. Their audiences were, for the most part, not simply
readers, but men of letters who held to non-modernist,
non-feminist viewpoints which were canonized and which
dominated over others. It is exactly these same non-
modernist, non-feminist views and discourses which
dominate Ukrainain culture today.



What kind of preconceptions do you expect students to
bring into your course?

| suppose that students will be surprised that a

developed feminist current existed in Ukrainian litera-
ture. Students and even serious scholars often see
Ukrainian literature as a literature that never had any
serious conflicts or struggles, in which a younger
generation of writers took over the traditions of an older
one and in which certain tendencies and traditions were
developed and enriched from generation to another. |
see, and want to show in my course, the irreconcilable
conflicts between various authors and generations and
between male and female writers. | want to enliven
Ukrainian literature so that students will see that it was
dramatic not only in a political sense, but in an internal
psychlolgical sense. It is a literature that should not be
oversimplified by literary historians.
When did feminist discourse develop in Ukraine?
Feminist discourse began to develop with the publi-
cation of Natalia Kobryn’ska’s and Olena Pchilka’s first
narratives and with their almanac Pershyi vinok, during
the 1880’s. It did not become truly interesting until a
decade later, when Kobylian’ska published her feminist
short stories and novels which by 1903 were all but
condemned as pornography by Ukraine’s chief populist
critic and ideologist, Serhii lefremov. Equally interesting
is the feminist discourse of Lesia Ukrainka. In the course,
however, | will also analyze anti-feminist discourse. Vir-
ginia Woolf once said that the reaction to a woman’s
voice is no less interesting than the voice itself. Accord-
ingly, the reaction of such key figures as Franko or Ste-
fanyk as well as the anti-feminism or misogyny of Khvy-
I'ovyi, Pidmohyl'nyi, Semenko or Sosiura will be
addressed.

Who were first feminists, women and men, and by whom
were they influenced?

As | have already mentioned, Natalia Kobryn’ska,

Olena Pchilka, Lesia Ukrainka, OlI’ha Kobylian’ska. Those
who influenced them is a vast subject. | will only say
that the influence came from the West and includes,
above all, John Stuart Mill and Henrik Ibsen. Paradoxi-
cally, Nietzsche, though a known misogynist, also played
a role in this. Ol'ha Kobylian’ska’s heroes were strong
Nietzschean women and weak, feeble and spineless
men.
Did the first published women writers turn to literature
as a tool for social reform? And which literary genres
were most effective for expressing a feminist perspec-
tive?

Literature was never the means for any one thing,
and the more so for women. Women were concerned
with socialism, but the question of nationalism was no
less acute. The most pressing question, however, was
individualism as it related to a woman’s freedom to
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choose and her own sexuality (especially with regard to
Kobylian’ska).

Genre did not play a role. All genres were rerpre-
sented including short stories, poetry, drama, novels,
and essays.

How have women been traditionally depicted in works
of fiction?

On this subject, which one can recast as “male writ-
ings about women," it would be worthwhile to write an
entire book. Two traditional readings exist. The first is
Woman as a positive heroine, a non-descript, second-
rate person who creates a background for the activities
and life of men. The other reading is Woman as object
of violence. Archetypical of this is Storozhenko’s histo-
rical account of Marko Prokliatyi (Marko the Damned)
in which the main hero — a cossack — simply chops off
women’s heads. An object of violence, the raped woman
appears in a great number of works by the most con-
temporary Ukrainian prose writers.

In your article “Between Feminism and Nationalism:
New Women’s Groups in Ukraine,” you mention the
ancient cult of Berehynia — the main goddess of home
coziness, the cult of the mother (keeper of the family
and nation) and the cult of the child. Do you think that
today’s women are still held up to the codes of this cult?
As concerns the cult of Berehynia today, it is cer-
tainly the prencipal ideology of the majority of women’s
organizations and of the state as a whole. A number of
commissions and institutions dealing with women’s
issues — specifically maternity and family — exist in
state structures and in parlament. It is officially assumed
that a woman will be above all a mother, a housewife
and a guardian of the family. Exactly the same opinions
are held by a nationally conscious section of the Ukrain-
ian population, including intellectuals. | find this partic-
ularly sad. The very existence of this cult tells us much
about the conservative natute of Ukrainian society.

What can you tell us about contemporary Ukrainian
women writers, literary scholars, critical theorists, and
publishers? Do you see influences of feminism in their
work?

For the most part, Ukrainian women writers are not
feminists. They either remain within the parameters of
the cult of Berehynia, extolling their motherhood or
their devoted and faithful love for their husbands; or
they take up a masculine pose, renouncing their wom-
anhood, longing to be “strong”, almost macho, equals
of men. Symptomatically, the brightest literary figure of
the sixties, Lina Kostenko, was not and is not a feminist,
and remains outside the feminist discourse. But | can
name several contemporary critics and writers for whom
feminism is important, among them, Oksana Zabuzhko,
the author of Pol'ove doslidzhennia z ukrain’skoho seksu
(Field Research in Ukrainian Sexuality, 1995).
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Which feminist thought has most influenced them?
American? English? French? Russian? Are these works
available in Ukrainian?

American and French feminisms have been most
influential. There is, for example, Simone de Beauvoir,
whose book The Second Sex laid down the intellectual
foundations of postwar feminism. It is only recently that
this work has finally been published in Ukrainian by the
publishing house Osnovy with which | actively collabo-
rate. In the near future, they are supposed to issue Kate
Millet's Sexual Politics.

Does women’s studies exist as a separate scholarly
discipline?

Women's studies as a scholarly discipline does not
exist at all in Ukraine. | have heard nothing about
courses in the field. The upper stratum of the Ukrainian
academy (faculty deans, directors of academic insti-
tutes and departments, professorial administrators),
which is made up almost exclusively of men well
advanced in age, does everything in order that such a
discipline and its courses do not come into being.
Although | expect that this will change in the near
future. Among students in my area of specialty — com-
parative literature — there is great interest in feminist
research.

What about the existence of a women’s press?

A women’'s press does exist in Ukraine, but it

generally has an anti-women’s quality. Women’s publi-
cations most often feature articles about sex, provide
cooking recipes and sewing patterns, and print some
amorphous political articles and programs. They don't
even mention anything about political, economic, or
social discrimination against women in Ukraine, ignor-
ing, for example, official statistics that show women
earn less than men for the same work, that there are no
women in goverment, but that 90% of milkers and
swineherds in collective farms are women. Although
great in number, the women’s press in Ukraine is at
present simply deficient.
You played an important role in the early foundation of
Rukh, as well as in the Women’s Community of Rukh.
What can you tell us about your experiences with this
group? What about your own work and projects as they
relate to feminism and publishing?

| was truly very interested in the women’s move-
ment from about 1989 t01991. | even drafted the first

statute and program for the Women’s Community of
Rukh. They were very feminist-oriented texts. Later | left
this organization, above all, because all my time is
devoured by scholarly projects, teaching, and my work
for the publishing house Osnovy where | am head of the
editorial committee. Nonetheless, | regularly collect
material about the women’'s movement in Ukraine, in
general anything that pertains to the women'’s question.
At least once a year, | write an article on this topic. In
January, Cambridge University Press published the book
Women in Russia and Ukraine, edited by Rosalind Marsh,
which includes my essay about feminism in post-
communist Ukraine. Next year, the same press is going
to publish Post-Soviet Women: From the Baltic to Cen-
tral Asis, edited by Mary Buckley. The book will include
my article “Progress on Hold: The Conservative Faces
of Women in Ukraine.” These article have a more politi-
cal than literary focus, yet this is my secondary (but not
second-rate) interest. My first and favorite field of inter-
est is literature. My most recent book, Dyskurs moder-
nizmu v ukrain’'skii literaturi (Modernist Discourse in
Ukrainian Literature), in which | have devoted a long
chapter to feminism, has not yet been published.
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Dr. Solomea Pavlychko is a Senior Reserch Fellow at the
Department of Literary Theory, Institute of Literature, Academy
of Sciences of Ukraine. She studied English and French lan-
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a course entitled "Modernism, Feminism and Their Reception
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DOVZHENKO'S (1894—1956) WOMEN AND WAR
An Analysis of Olexander Dovzhenko’s “Notebooks” (1941—1946)
by Dr. HELENE TURKEWICZ-SANKO

John Carroll University

“The most terrible thing during the retreat was the
women'’s crying. When | think of that retreat now, | see
endless roads, and countless villages, and everywhere
the unspeakable crying of women. Ukraine wept”,

0. Dovzhenko, Notebooks (1942)

Earth, Dovzhenko's 1930 cinematographic produc-
tion, presents images of men and women caught in the
midst of change; however, during the most crucial years
of World War 1l, Dovzhenko thinks especially of women,
his main preoccupation, as he himself notes in the first
pages of his diary of 1941: “A great and unusual theme:
the Ukrainian women and the war”. In fact, his Note-
books of the years 1941—1946 represent the views of a
writer and filmmaker who is assigned to the front as a
newspaper correspondent, and who never ceases to see
the world around him with the eyes of an artist and a
poet. The pages of his Notebooks offer the reader a
vision of the universe at its worst — at war — and, in the
midst of it, the women.

In his Notebooks Dovzhenko records people's reac-
tions to the war. The author's personal views on women
include three types: Mother, Wife, and Sister. Being a
man of his times, he is prepared to praise the ordinary
woman as well the famous heroine of Ukraine's past. He
mentions, side by side, the exploits of Hanna Koshova,
who is recognized by the Socialist Labor Party for her
work in the sugar fields, and famous heroines such as
Yaroslavna, a woman from the medieval Tale of Prince
lhor, or Katerina, the female character of the poem by
the XIX-th century poet Taras Shevchenko. The com-
mon bond between these women is their tears.

It is the men who fight wars. But even in the most
dislocating moments of the battle, men are in some kind
of communication with an immediate superior and they
are kept in touch with the military corps through a chain
of command. Women are not for they are isolated and
thus doubly victimized. In his Notebooks of 1941,
Dovzhenko sets out to consider the fate of the woman
and to be her voice. His hasty notes are like sketches for
a complete work dedicated to Her as Mother, Wife and
Sister, themes which haunt him. The filmmaker in
Dovzhenko presents possible frames for his next movie
about the war, yet, in 1946, his intent is clearly not to
show its horrors, but to show the magnitude of invinci-
ble human strenght and beauty:
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In art, way must be shown by war of beauty, keeping in
mind the nobility of personal human actions in wartime.
Any other depiction of war would be senseless. This is a
paradox, one of the greatest paradoxes in human history.

Notebooks (1946):145

The first type of woman Dovzhenko portrays is the
Mother. The woman who inspires him throughout his
work is his own mother. Dovzhenko, in his Autobio-
graphy and his Notebooks reiterates how much she
inspired his artistic productions. She taught him how to
render the most difficult moment in one's life, the
moment of parting or leave-taking. In times of war, part-
ing can be brought to its most sublime level. Dovzhenko
calls parting his “stepmother”!

In all my films there is parting. The heroes say good-bye
as they rush off somewhere far away, on to a different
life, unknown but alluring. To keep their hearts from
breaking they say good-bye hastily and carelessly with-
out looking back. It's the ones who stay behind who
cry...In my films the image of my mother has oversha-
dowed the few other women characters. Autobiography
p.1

In his 1946 Notebooks he reiterates:

In all my films there are scenes of |leave-taking. Hus-
bands say good-bye to their wives, sons to their fathers.
They say good-bye and cry or choke back the tears and
wave a hand and look back at the cottage for the last
time. There must be something profoundly Ukrainian in
this artistic motif, something determined by the histori-
cal destiny of the nation. Songs of farewell...Separation
is our stepmother. She has been living in our house for a
long, long time, and no one, apparently, can drive her
out, lull her to sleep, or steal her away. The basic motif
of our folk songs is grief. This is the motif of separation

[...]

Parting however, does not inspire Dovzhenko to
portray women as weak characters crying for their loved
one. Indeed, they cry because they are all too human.
However, their tears are the source of their strenght to
survive under the worst conditions. They are defensea:-
less victims caught in the politics of the military men,
but their spirit is invincible. Nothing in the women'’s
education or formal instruction has prepared them to
defend themselves, yet Dovzhenko sees the women’s
determination drenched in tears as the greatest weapon
and greatest wonder of human experience and it is this
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vital energy that defenseless women display in the most
crucial circumstances that he tries to capture in his
Notebooks for a possible movie about “The Ukrainain
Woman and The War.”

Dovzhenko jots down details for scenes depicting
the Mother who remains alone in her village house. She
knows that her son may never come back, and thus she
expresses her sorrow for the young life wasted. We hear
her say, “Where are your young years?” She also antici-
pates a very lonely death for herself. “Who will close my
eyes?” But there is more than words can say. She does
not lament on her life, but laments the break in the con-
tinuity of communal life. Not only will she die alone, but
there will be no wedding and no child-bearing wife for
her son, nor will there be the presence of grandchildren.
Indeed, this woman will die a very lonely death, yet her
sorrow is much greater than life. She feels the loss of an
invisible link between her, her community and the land
where she waas born. In her desperation, the thought of
other women sharing the same pain and sorrow gives
her the inner strenght to go on with life: a sort of mystic
sisterhood unites her to other mothers. And it is this
hidden energy that Dovzhenko tries to capture in his
notes. It is as if mothers were sending secret unre-
corded messages to one another saying, “Take care of
my son as | will take care of yours.”

Dovzhenko wants to portray this sublime moment
with scenes where a woman claims that the soldiers she
welcomed into her cottage are her own sons. He brings
the scene to an ultimate peak with a dialogue during
which someone in the village denounces her and testi-
fies that her sons are at the front, or dead!

Two wounded soldiers soaked in blood, crawled
through meadows and gardens to an old woman's house
to find cover and get a drink of water. There they stayed.
The old woman fed them, bathed their wounds, and
bandaged them from the shirt she was saving for her
death bed. Neighbors would come...[...]

— “Who are these men?”

— “My sons.”

— “You're lying!”

— “How can | be lying? Aren'’t these the two | sent
off to the Red Army? Don't touch them! They're my
children.”

— "Is she your mother?”

— “Yes, it's true. She's our own mother.”

— “You're lying, commisar!”

... The woman stood in front of the two soldiers, pro-
tecting them.

— “| won't let you, you cutthroats! Neighbors, these
are my children, my sons! Why are you silent? Tell
them!...| beg you!”

— “She is lying. Her sons are at the front.” Note-
books (1942)
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Dovzhenko immediately adds another line as an
echo to this script: “She is lying. Her sons died in 1919.”
This brings back to mind casualties of World War [; his-
tory repeats itself. Twenty years earlier, another genera-
tion of young men died and the woman is probably a
survivor of World War |, living alone, perhaps, and yet
she feels the same bond with younger mothers whose
sons were fighting World War Il. The noble gesture
freezes: it becomes timeless! Later, the same vyear,
Dovzhenko relates another story which brings the
motherly compassion to a universal level: the men do
not even speak her native tongue!.” ...the wounded men
were not her sons because they couldn’t speak Ukrain-
ian! Notebooks (1942)

To Dovzhenko, the poet and artist, such behavior
represents the sublime “Mother’s love” and the genius
of “Ukrainian motherhood.” He also sketches another
frame for a movie which will exult mother love: she
brings food to the prisoners of war in a barbed-wire
camp at the risk of being shot. These prisoners are
complete strangers to her, but the invisible bond between
mothers energizes her again. As giver of life, she values
life to the end. In her gesture, she displays confidence
that somewhere, some other woman, a mother like she,
is bringing food to her own sons. Dovzhenko remembers
such a woman in Aunty Ulyana and Levko’s wife.

What do they speak about beside the barbed wire?
About Levko's wife. Her corpse lies a little way off with a
pot of potatoes and a bit of bread and saltpork that the
poor woman was taking to the hungry prisoners on “that
land of ours that is not ours."” Notebooks (1942)

Suddenly the vision of mothers vanishes into the
picture of a Mother of all the sons who went to war. And
whenever she sees a young soldier in uniform, she sees
her own son and he mystically becomes her own flesh
and blood simply because he is fighting. She will go to
extremes to help and protect. She becomes the Mother
who embodies the mythical image of the Motherland.
She remains the keeper of the fire of her home which is
symbolic of her nurturing of the ties of the present
generations to the past and the future generations.
Whenever Dovzhenko thinks of a dead Mother, he por-
trays her in her cottage where everything is destroyed
except the chimney.

An old woman lay next to a shattered stove. God knows
whether shot or mortally confused. She was as neat in
death as she was in life. She died beside the stove where
she had labored for half a century. Even in the last
moments of her life she was probably cooking for the
soldiers. She had small hands with long delicate fingers.
She had pressed her fists to the dirty floor, making it
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look cleaner and warmer in the snow. Whole books of
thoughts, scores of the saddest music were concealed in
the wrinkles around her eyes. Who was she? She was
our dead mother. Notebooks (1942)

Dovzhenko cannot help but admire how women are
capable of transcending their own pain and concetrat-
ing their efforts to value lives that can do more than
they. The most striking example is recorded in the
Notebooks of 1941 where women ask thier own soldiers
to shoot at them so that can be saved and carry on with
their mandate:

[The enemy soldiers].... covered their infamous advance
with our people — old men, women and children. Our
machine guns fell silent. Then in a terrible silence
women's voices...: “Shoot at us! Don’t spare us!... Save
youselves and our Ukraine, our martyred Mother!” Note-
books (1941)

A second type of woman joins the Mother in her
fight for life: the Wife. She is strong and productive;
therefore the enemy will use her as a slave. What is her
lot? The inevitable is rape. Dovzhenko records many
scenes of rape.

She was resisting with her last ounce of strenght. She
was almost naked. She was under the rapist, and still he
couldn’t take her. Then he shot her in the head with his
pistol and raped her dead body. Notebooks (1941)

... By evening Sanya's hair has turned gray. She lies
naked on her torn clothes, wet bathed in a cold sweat,
looking like a marble statue on her own gravestone. She
thinks she is dead. Notebooks (1942)

Another most impressively solemn frame describes
women by the Dnipro River. In most artistic produc-
tions, water has traditionally been associated with life.
Here the women are confronted with death. “Near Zapo-
rizhya [they] sent naked women to the Dnipro for water
so that our side wouldn’t shoot. “Notebooks (1941) In
other notes the filmmaker captures scenes where women
are made to entertain the invaders; in defiance, they
sing a Spring song that proclaims rebirth and hope: “All
the mountains are turning green.” Notebooks (1942)
Some women dare the enemy with words that will
resound for centuries as a curse; words that only an
invincible spirit could have uttered: “Do you call this
war? It's not war,; it's the immorality and decline of your
people. Shoot me, hang me, the devil take you!” Note-
books (1942)

A third woman, the Sister (or Beloved), joins the
Wife and the Mother. She will be deported to enemy
land. With her, we enter the world of Dovzhenko the
poet. Inspired by the landscape, the fauna, the flora and
Ukrainian folk songs, he develops his own metaphor to
describe the deportation.
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Fifty thousand of our girls and young women have been
deported ... for agricultural work and for servicing slave
laborers from France, Italy, and other occupied coun-
tries in bordellos. | wept when | read this. The trains
were brimfull with our slave girls. They traveled the
lenght of Ukraine day and night...and long keys of cranes
called in the night sky... Notebooks (1942)

For Dovzhenko the artist and the poet, this Woman
is “the blooming flower of the land;” she embodies the
Spring; she perfumes the air; her smile brings joy and
hope. How can she remain unprotected? What will
happen to her? Dovzhenko enters the mind of the Father
or Brother who wonders whether she will be safe. Will
she be like Kravchyna’s daughter taken into captivity,
raped and mutilated? And, if found again, what will they
say to her? Dovzhenko composes a moving dialogue
between Father and Daughter during which he cares for
her as for a wilted plant he must bring back to life.

— “They have humiliated me.”

— “My dear, all war is humiliation.”

— “l am disgusting and dirty.”

— “You are beautiful, like this shattered church. Like
these ruins. They are disgusting and beautiful at the
same time.”

— “l am mutilated.”

— “The whole country is mutilated. How are you
better?”

[...]

— “Who will take me now?”

— “If no one takes you, it will only be because
there’s no one left.” Notebooks (1945)

Dovzhenko ventures to examine the young girl's
reaction to war and he reserves one of the most beauti-
ful pages of his Notebooks to the character of Sanya,
the girl who begs the soldier “to take her and deprive
her of her virginity.” He is not a hero. In fact, he is
retreating! But she wants him regardless because she
anticipates that her beauty will be “wasted” anyway in
the hands of the invaders. The filmmaker describes the
camera shots.

Describe the bed. how she undressed. How she smelled
of lovage. How they were wonder-struck with each other.
How they gazed at each other with eyes wide open the
entire night. How they found something strange and
enchanting in each other, how their timidity passed, how
they both felt love, pride and gentle gratitude. At times it
.seemed to them that they had known each other since
childhood...

This love scene between two strangers is filled with
emotion and tears. These are the tears of joy; the souls
are pure and their gift of themselves is holy as they par-
ticipate in the mystery of life. The last words exchanged
at the end of their brief encounter provide the second
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poetic and possibly most moving dialogue of all Dovz-
henko'’s notes.

...Tell me that | am beautiful. My love. Why are you cry-
ing? No, I'm not crying. These are just tears. | feel fine
with you. I'm happy. Now | am a woman. What is your
name? Vasyl. Vasyl, mine is Sanya... They part before
dawn in the cool dew of the orchard. Notebooks (1942)

Dovzhenko reserves a third poetic and moving page
for the young girl. Dated May 12, 1946, the passage beg-
ins with the words “l had a dream” and presents three
girls holding scythes; soon these girls symbolize the
unfulfilled women whose lives were cut short by the war
just as the stalks of grain were cut short from the earth
that produced them. A few days later, on May 25, 1946
Dovzhenko makes another entry: now these three young
maidens have become three widows harnessed to a
plow. Dovzhenko draws his powerful images from the
earth and the cycle of seasons. His descriptions arein a
style almost reminiscent of biblical verses.

| had a dream. Golden rye in the field wherever the eye
looks. And a sky more blue and vivid than anything in
real life. These were the skies and plains of Ukraine. In
front amidst the rye stood three beautiful girls holding
scythes. They were wwearing clothes that are no longer
worn. And they were weeping silently. The skies, the
field of grain, the sun, and the burning tears of three
unfulfilled women. Notebooks (1946)

There is power in numbers; “three” is reminiscent of the
three basic elements of life on earth: air, fire and water.
These were the three elements worshiped in pre-Chris-
tian times. Three is also reminiscent of the Trinity of the
Christian religions: Father, Son and Holy Spirit. In
Dovzhenko's scenario, renewal is metaphorically sym-
bolized by three women. The background is the earth.
They are not angels, they are human beings, and they
are “weeping silently.” Tears are very powerful, and
there is no doubt that Dovzhenko — the artist and poet
— wanted to use weeping in his movie about Women
and Wars.” There are too many references to weeping
and tears in his Notebooks to think otherwise. It is
necessary to see people cry. And most of all, we need to
weep with them; otherwise we will not change the cause
of their weeping. By crying, we will not allow suffering
to go on. Michelangelo's Pieta which Dovzhenko never
mentions by name but portrays through the Mother,
calls for solidarity. The Mother says, "Weep with me so
that it will not happen to your child.” Great works of art
(sculptures and paintings), of music, and pieces of liter-
ature invite people to weep. Dovzhenko as filmmaker
wished for a movie that would move people and make
them cry with his Ukrainian women: the Mother, the
Wife and the Sister.
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In conclusion, Dovzhenko, in his Notebooks, left
sketches of statuesque images of women confronted
with War. Dovzhenko's intent is clearly to show women’s
strenght, courage, determination, invincible spirit and
role during the fight and in the rebirth of any country. In
fact, he himself states in his notes of August 15, 1945,
that he does not belong to Ukraine alone:

As an artist, | belong to and serve all mankind. My art is
universal. | shall live with goodness and love for mankind
in my heart. Notebooks (1945)

However, in the Ukrainian setting, he portrays
women as responsible for the rebirth of the land and its
people and he realizes that she remains the unsung
hero. He undertakes to recognize her and place her on a
long overdue pedestal, and he suggests a new agenda
for her.

Eternal glory to you, Aunty Yavdokha Pylypenko. You
didn't have any pretty shoes or expensive perfumes..silks
or hats...You didn't travel... You didn’t have the time. You
were busy like a bee...until the enemy killed you. But
men...will bow to your beauty, my dear mother, my
Ukrainian woman...We’ll kiss your hands and dress you
in fine clothes. We'll send you to the best schools, so
that your beauty may be enhanced by knowledge and
nobility of spirit. We'll see that all the tenderness inher-
ent in your nature is brought out. Notebooks (1942)

As a man of the XXth century, Dovzhenko leaves in
his Notebooks a legacy worth re-examining for the XXI-
st century. In view of all the wars still being fought
today, it is worth re-reading his diaries and especially
his entries about women and their weeping, because
Dovzhenko — the filmmaker — must have feit the power
of tears. As a native of a country that has suffered so
many wars and man-made famines, he must have felt
that Ukraine was also blessed with a grace of tears
which empowers her. Is it possible that through the
depiction of "Women and War,” the Ukrainian filmmaker
wanted to promote peace?
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ANOTHER HEADACHE?
by IHOR MAGUN, M.D., F.A.C.P.

Headaches are a very common daily occurrence.
They may be quite uncomfortable, disabling and fre-
quently cause anxiety in all of us. This common fre-
quency is partially due to the rich nerve supply to the
head. Any mechanism of stretching, inflammation or
changes in the nerve endings, both outside and inside
the cranium, can produce pain. ’

Probably the most frequently encountered headache
is the tension headache. This can occur daily and usu-
ally begins in the early afternoon or evening and in-
creases in intensity as the day progresses. The pain is
steady, can begin in any area of the head and can grip
the entire head “in a vise"”. There are usually no asso-
ciated symptoms such as nausea, vomiting or sensitivity
to light. The tension headache tends to occur more fre-
quently in women than men and can begin after signifi-
cant tension and anxiety-producing situations or as a
result of improper posture leading to sustained muscle
contraction.

The most common treatment for this type of head-
ache is aspirin. Chronic tension headaches are occa-
sionally treated with biofeedback or with antidepres-
sants or antianxiety agents.

Classic migraine headaches usually have associated
antecedent neurological symptoms such as visual chan-
ges, flashing lights or strange numbness sensations.
These symptoms usually disappear before the headache
actually begins. The headache is unilateral, usually on
the side opposite of where the neurological symptoms
occur. Migraine headaches are accompanied by nausea,
vomiting, light sensitivity, sensitivity to noise and a
general feeling of iliness. Four to six hours is the typical
duration of a migraine headache, but it can last up to
one or more days. Afterwards, there is a characteristic
feeling of exhaustion, with tenderness of the scalp at
the headache site. Fortunately, in most people these
headaches rarely occur more than once a month and no
more than four or five times a year.

Common migraine headaches do not have any neu-
rological symptoms. These headaches usually begin
unilaterally and can be associated with nausea and vom-
iting. Migraine headaches usually run in families, affect

women more often than men and are characteristically
precipitated by specific factors such as menstrual peri-
ods, stress or certain foods such as red wine, cheeses,
chocolates or nuts.

The best treatment for the migraine is primary prev-
ention. This may be in the form of avoiding foods or
situations that can bring on a migraine headache or by
the use of prescription pharmacologic prophylaxes like
beta blockers, calcium channel blockers or new medica-
tions like Imitrex, by injection or tablet form. Acute
attacks respond to potent analgestic agents.

Cluster headaches produce a rapid onset of severe
pain lasting from thirty minutes to two hours. They can
occur several times daily and characteristically begin
behind the eye and then spread to the forehead. Cluster
headaches occur more often in men than women, typi-
cally in the spring and fall. There are no systemic symp-
toms such as nausea or vomiting. The headache disap-
pear just as abruptly as it arises. Treatment is usually
not necessary since the attack is over by the time an
analgestic agent becomes effective.

A sudden bleed in the brain may also produce a
severe sudden headache followed by a chronic persist-
ent headache and neck stiffness. This is due to the
inflammation of the membrances of the brain by blood.
This hemorrhage is usually referred to as a subarach-
noid hemorrhage and is treated surgically.

Hypertensive headaches occur only in patients with
very severe hypertension — usually when there is very
poor medical control. They occur in the early morning
and characterisitcally produce a throbbing sensation in
the back of the head. These headaches respond to
treatment for hypertension.

Sinus headaches are, in fact, mostly vascular or

tension headaches. True sinus headaches are usuaily

dull and achy and are worsened by head movement.
The condition usually improves with decongestants.
There are numerous causes for headaches and, at
times, they can occur in combination. It is important to
discuss persistent, frequent or severe headaches with
your physician. Advances in treatment have been ex-
ceptional and may significantly improve your daily life.
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XPUCTA HABPOLIbKA

HALUE XAP4HYBAHHA

TpaseH» — mennull, BeCHAHUL MICAUb, AKUU NPUHOCUMb
6abycam i mamam Gazamo padocmu, ane U npayi: "o A cneyy
Ha nepwe Cs. [MpuvacmA MOEeT BHyuku?”, abo "Boce He 3Hal0,
wo A cnexna 6 Ha iMBHUHU M0O20 CuHa 4u OOHbKU", 60 o €
fOpin G IpuHu.

XouemMo donomozmu i nodaeMo npunucu Ha Oekifnbka
mopmis.

"NEP®MEKTHUA" LUOKONTANOBUA TOPT

Kopx:

1 ropHATKO KaKao (HeconoaKoro)

2 ropHATKa kun'Ayol Boam

2 3/4 ropHATKa nepeciaHoro 6opowwHa (MyKu)

2 NOXKEeYKH Coau A0 NeYeHHA

1/2 no)eykn NOPOWKY RO NEYEHHA

1/2 cpyHTa cononkoro macna KiMHaTHOI Temneparypu
2 1/2 ropHATKA LYKpY

4 Aeyb

1 1/2 noweukn BaHINLOBOrO eKCTPaKTy

[o nepexnapeHHA:

1 ropHaTko Bepuwkis (heavy cream)
1/4 uyxPOBOI MyuKH

1 noXeuxa BaHiNLOBOro eKCTPaKTy

Cxnuya:

8 yHuin wokonapy (semisweet chocolate chips)

1/2 ropHaTka Bepwkis (heavy cream)

1 kopoGka — 8 yHuUii B6uTOro macna (whipped butter)
3 NOXKM LYKPOBOI MYyUYKH

B mucui 3amiwaTth kakao 3 BOOOKD, BXMBAIOYW OPOTAHWUN
B6uBauy, wWob maca 6yna rnanka. 308CiM BUCTYOUTH. 3MiaTu
nepeciAHy MyKy 3i COQ0H0 i MOPOWKOM 0O NEUEHHRA. Y Benukin
MUCLI BOUTU eneKTpHuHMM 36GmBauem macno, UykKop, AWLA i
BaHinio (5 xsunuH). [lo TOro B6UBATH Ha MEHWIM WBWAOKOCTI
no 1/4 yaCcTWUHi MyKYy Ha NepeMiHy 3 Kakao, NOYMHaKuUH | 3a-
KiHUYOUN MYKOIO.

B no6pe HatoBWeEHWX ABOX TopTiBHMUAX (10 1/2 iHua B
NpoMipi) HaKNacTH NO NONOBKUHI MAacK, BUrNAAWUTHU BepX i NEKTH
30 xsunuH B TemnepaTtypi 3500, wob Bepx 6yB Cyxwh i nin
AOTHUKOM He 3ananascA. 3anWWKTK Ha OHI TOPTIBHWLI NPOTArOM
10 xBunNUH. NepeknHyTH Ha APOTAHI r'paTwu.

MpurotoeuTH cknuUUto. B pyuHLi 3MiwaTy wokonAg, Macno i
BEPLWKH, rPiTH Miwarouu, wob maca 6yna cyuinbHO. 3HATK 3
BOTHIO | fOAATH LYKPOBY MYyuKy. 3MiwaTtv i nepeknactu Oo
MUCOUYKH, AKY BKNACTW 00 MUCKK 3 NbAOM. MiwaTtu, wob6 arycno.

Maca: B6UTH BepluKK 3 LyKpOM i BaHini€o. Mepeknanatu
nepepi3aHi KOpxi. 3sepxy cmapypaTh CKNuMuUer, a TakoxX 6OKH.

TOPT AUNNOMATIB

2 cnoiku (12 yHuiR) nomapaHuyesoi mapmenagu
9 yHuin Gicksiris (GiwkonTis) — Lady fingers
1 ropHATKO Bepuwkis (heavy cream)
2/3 ropHATKa pomy (rum)
B mucouli amiwatn nomapanuesy mapmenapy 3 1/3 ropHAT-
Ka pomy. 1/4 Ti€i Macy 3anNUWIKTK | BKNACTHU QO XONOAUNbHHKA.
BilWKONTH PO3AINMTH B3NOBX Ha NOMOBUHKM | CKPONNIOBATH
3anuweHnum pomoM. [IHO TOPTiBHUUI BWAOXKWTH GilKONTaMn
(CyX0t0 UaCTHHOIO BHW3), HACMapyBaTh 3-Ma NOXKaMW Mapme-
nAau. Beper TopTiBHUUI O6KNacTW BEPTUKaANbLHO GiwkonTamu
CYXOI0 YaCTHHOIO 330BHI. TOAI HanepeMiHy yknapatu Giwkon
TV | cMapyBaTH MapMenanolo. 3eepxy MatoTb 6yTh GilukONTH.
HakpuTh TOpPT antoMiHinoBUM Nnanepom i BKNacTu o xono-
OUNbHUKA Ha Hiu, [epen NOAAHHAM HaKNacTH 38epXy 3anuweHy
mapmenagy i npu6paTty "posetamn” 3 BEUTUX BEPLIKIB, NO AKUX
BxuBatu 1. 3e. “pastry tube NO 5" a6o 3po6neHy 3 nanepy
TY6KY.

TOPT 3 MAJTUHOBHUM ABO MOJSTYHUYHUM KPEMOM

6 6inkis KIMHaTHOI Temneparypu
2 ropHATKa nepeciaHoro GopowHa (Myku) i 1/2 noxeuku no-
POLUKY 0O NEYEeHHA
1 1/3 ropHATKaA LYKPY
6 »osTKiB
2 1/2 NOXKHN LUTPHUHOBOrO COKY
2 1/2 NoXXKK BTEPTOI LUTPHHOBOI LKYPKH
2 3/4 ropnaTtka Bepwkis
1/2 ropHATKA LYKPOBOI MY4KH
1 1/2 cnoika (12 yHUi#) mannHOBOro a60 NONYHHYHOrO MKeMy
(strawberry)
3/4 ropHaTka api6HO nociveHux nictauio a6o murpanio
Y senukun mucui B6UTH 6inkn, noaatoun notpoxy 1/2 rop-
HATKA UyKpy. B apyrii Mucui 86UTH XXOBTKK 3 PEITOIO LIYKPY
Ha ACHOXOBTUM Konip. MOTPOXY BCUNAaTH MKy 3 NOPOLWKOM 00
neyeHHA. [lonatv LMTPUHOBUM CiK | WKYpKy i B6MBaTH wWe 1
XBUIUHY.
BnusaTtn B6MTI XOBTKM A0 NiHY, W06 6yna CyuinbHa maca.
BnuTu TicTO OO ABOX HATOBLEHUX TOPTiBHULUL (10 iHuiB Y
npomipi) i nektn 30 xBUnNKH B TemnepaTypi 3500, wWoO6 KOpPXi
nerko 3apyM’AHWUNUCA. BUAHABWK, 3aNWIWINWTK KinbKa XBUMUH i
nepeknacTy Ha OPOTAHI I'PaTkW. 30BCIM 3UMHI KOpXi nepekna-
nartv Macoto. INA Uboro B6MTH BepLUIKKU 3 LYKPOM i BKNAcTn Ha
XBUMKMHY 00 xonoaunbHuka. Kopxi nepepizati. KoxHuw cmapy-
BATH AXEMOM i HaknanaTu B6UTI BEpWKKU. 3aKiHUNTHU KOPXKEM,
fnepepisaHol0 CTOPOHOK BHW3. 3Bepxy i Ha 60KW HaknacTh
NeKopaTUBHO pewwTy BGUTUX BEPWKIB i nocunaTu ropixamm.

PO O o o e e D S o o L o
3AMOBIAWTE!

Coro3 YKpaiHOK AMEPUKN MAE HEBEMNMUKY KiNbKIiCTb NPUMIPHUKIB KHHUXKMK

HaTtanii YanneHko "YKpailHCbKi Ha3BW 3 KyxoBapCTBa W xapuyBaHHA". LliHa
onHoro npumipHuka — 10 pon. Tlpocumo po6uTH 3amMOBNEHHA. Binainu

onepxytoTb 30% 3HMMKMN.

L e o e ol e o 2 o o o L L o L o L ol L L L o
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XPOHIKA OKPYT

OKPYTA NIBHIYHOIO HbtO-NOPKY
XPOHIKA 3A 1995 PIK

Pik

Biodin 3acH. Micuy. Ynernox [onosa

46-nin 1967 Povectep 20 Hapnna Tpau

47-un 1952 PouecTep 75 Mapina Nlunak

49-win 1933 badpchano 37 ¥Ynaxa Jlo3a

68-un 1957 Cupakiosun 15 anvHa Bontosnu

97-win 1968 badpchano 19 Haranka CaHTapciepo
120-un 1982 PouecTtep 15  Ipena 'pacmaH

Ho 21 tpaBHa 1995 p. Oxpyry ouontoBana Mapir Kpa-
mapuyk, Big 21 tpasHAn — Mapta Craciok. Okpyra Haniyye 6
sinninie i mae 192 uneHkun. 3 pamenn CYA po CPYXO BxoaATbL
IpuHa PycHak, pedepeHTka Mucrteutsa, i Mapian Kpamapuyk,
uneHxa CraTtyToBOI KOMICIi.

21 TpasHA 1995 p. Bin6yscAa OkpyxHui 3'i3a B micTi Bad-
hano. Y npucyTHOCTI 3anpoLweHoro rpoMaaAHCTBa BiACBATKO-
BaHO 45-niTTA Okpyru T1a 70-nitTA CYA. lonoeHy Ynpasy
penpe3enTysana ronosa CYA AHHa KpaBuyk, nepwa 3acTynHu-
ua ronosn Onbra TPUTAK Ta BinbHa uneHka Ynpaeu Codin
lespuk. Yctynatouin Ta posronitHin ronosi Oxpyrn Mapii
Kpamapuyk ronosa CYA AHHa Kpasuyk i3 3BOpywnuBuMM
CNoBamMu NOAAKMU | NMPU3IHAHHA 3a Npaukd Bpyuuna rpamoTty
FonosHoT Ynpasu.

Ha 3aknux MonoBHOT YnpaBu npoBedeHO KOHKypC ANA
AniTen Ta monogi Ha TteMy "PoauHa’94”. Monosa Okpyru Mapin
Kpamapuyk npuceATMNa 6araTo Tpyay i yacy, wo6 npuaobartu
hiHaHCOBY mONOMOry Bif OopraHisauii, nigNPUEMCTB i rpoma-
AAH. Ha Ty winb 3i6paHo 925 non. BUcnaHo nMcTH NOAAKH, UMM
3aMmManacA BuxoBHa pedepeHTka JlecA Tenera. MNposemeHo
36ipKy oronoweHb 00 KOHBEHUiIMHOT KHMXKK B PouecTepi nig
3apAAOM 3acTynHuui ronoen Mapil Kpamapuyk. 3i6paHo 2,050
pon. B Badhdano 3aimanaca uielo 36ipkoto ronosa “Okpyrw,
TYT 3i6paHo 295 pon. Bei sinainn Okpyry BuB'A3anncA ia cBOIX
thiHaHcoBMX 060B'A3KIB CynpoTH LleHTpani.

Tomy wo B OKpy3i HeMa npecoBoi pedepeHTKH, XPOoHiKY
ynopaakyesana ronosa Okpyru Ha nigcTtasi NPUCNaHUX XPOHiK
46-ro, 47-ro, 49-ro, 97-ro i 120-ro Bipminis, ane TiNbkn Ha
nigcraei piyHoro 3BiTy 68-ro Bigginy.

46-MMA BIOOIN Y POYECTEPI

Binnin 3acHoBaHui B 1967 poui i cboroaHi Hapaxosye 20
UneHoK. YneHkn 6epyTb aKTMBHY YUaCTb B HUTTi aMEPUKAHCLKO1
rpoManu i crapaloTbCA NogaeaTH iHpopmauil npo YkpaiHy, ii
icTopito, KynbTypy Ta noTpebu Hawoi MONOAOT AepXasw.
Po6umo ue piaHMMM NYGNIYHUMU BMCTYNaMK i NUCTYBAHHAM.
Uboro poky MW 3opraHiayBanu Tak 3BaHi "YKpalHCbKi OHi":
OfAvH B AepxaBHOMY konemxi B bpaknopTi, wo 3HaxoauTbCA
kono PouecTepy, i ApYrMi B OOHIM pouecTepcbkii wkoni. Tam
MM BMawTyBanu BUCTaBKY YKpaTHCbKMX KHMXKOK, BUPI3OK 3 raseT
npo YkpaiHy, noka3syBarnu, AK BULWIMBATH YKPATHCbKi B30pH, AK
n1caTu NUcCaHKW, NPUroTOBNATK Hawi HauioHanbHi CTpaBu Ta
cniBany Hawmx NiceHb.

Fonosa Bigginy BUMrotToBuMna MaTepiAnW AONA HaBYaHHA
icTopil YkpaiHu B cepeaHix wkonax. [JNA Y4YHie B amepuKaH-
CbKMX cepefHix wWwkonax Pouectepcbkoi okpyrn Hapa Tpau
fipoBena icCNUT 3 YKPaTHCbKOT MOBH. YUHi, KOTpi yCniWHO 3aanu
ue gepxaBHWUW iCNUT OTPUManM 3 KpeauTu i3 3HAHHA YyXOol
MOBM, WO iM NOTPIBHI ANA QUNNOMY.
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Ha ponomory 6igHuM nNtoaam i gitAm B8 YKpaiHi My sucnanm
Ao HepHiBseub i XapxoBa YOTUPH NaUKK, B AKX BYB oQAr, Nikw,
BiTaMiHW i NnpunagAA ONA WKONAPIB i OTpUManu BiQ HUX NK-
CTOBHY NOAAKY.

LLio6 npunbatn hoHan Ha Hawi NPOEKTH, unenkn Bipnainy
cneknNKU TpamouuinHe pi3aBAHE i BENMKOOHE Neuuso, 3pobunu
pPi3ABAHI NpuKpacK 3 NweHuui i conommn (QiOyxH, KOWUKK i
BiHOUKM).

Haw Bigpin cnisnpauytoBas 3 pBOMa MiCLIEBUMH Binainamu
CYA, cnisnpautoBaB B OKpy3ai Ta BUKOHaAB ycCi hiHaHCOBI
0608’A3kK cynpoTH LlenTtpani CYA, Myaseto i "Haworo XXuTTa™
FonoBa € uneHoM OKpYXHOI YnpaBu Ta BMUKOHYE yHKUii
MY3eMHO-MHUCTeUbKOT pedpepeHTK K, We opHa YNeHKa € BiNbHOK
UYNEHKOKO YNpasw.

3 naroan XXIV KoHseHuii CYA B1McnaHo NpuBiT 3i CBIiT-
NUHOKO OO KOHBEHUIMHOT KHUXKHK, uneHKun Binainy Takox 6panu
y4acTb Y npuaGaHHi PeknAM 00 KOHBEHUIMHOT KHHXKU.

47-UHA BIAAIN Y POYECTEPI

Binnin HapaxoBye 75 uneHok, kpim ronosu Ao OKpyXHOI
YnpaBu HanexaTb 2 uneHkn. UneHcTBO BMB'A3ANOCH i3 nepen
nnartamu 3a xypHan "Hawe XutTa”, kpiMm TOro onnauysanu
nepemnnary 3a xypHan B YkpalHy, HimeuyunHy Ta ApreHTuHy.
KopecnoHgeHuiitHa cexpeTapka |puHa PycHak aragana, Wo € B
NOCTIMHOMY NUCbMOBOMY KOHTaKTi 3i Coto30M YkpaiHok y Yep-
HiBUAX Ta |BaHO-PpaHKiBCbKOMY. BOHa € aBTOpkOK npaui
"IcTopin 47-ro Binainy 3a octaHHix 43 pokK”.

CycninbHa onika aaiManaca Bucunkoto nadok. flo Bpaaunil
sucnaHo 3 nauku. [litn B HepHiBuAax Ta |BaHO-PpaHKiBCbKOMY
3aBOAKM NOXePTBAM HalWUX YNEHOK oaepXanu ABi NaukKu co-
nopouwis Ha cymy 116 gon. Cim cnoHcopiB (4 uneHku Binginy i
3 HeuneHkW) onnauyBanu CTUNEHAii CTynNeHTaM B APreHTUHI,
noxepTByBaBwKi1,930 oon., a UMM 3aMaETLCA pecbepeHTKa
CTUNEHAiNn.

Focnopapcbki pethbepeHTKM NOXepTBYBanu i3 CBOET Kacu
100 gon. Ha CeitoBui 3'13a xiHok y MekiHi, a Takox 200 gon.
no 10-niTTA yopHOGMNbCLKOT KaTacTpodK. [lo KoHBeHUinHOro
KomiteTy nepecnano 980 pon. i3 nposepeHo1 36ipku anA Npu-
BiTiB Ta peKnAMm.

Y ©GepesHi 1995 p. mucTeubko-my3senHa pedepeHTypa
npuroTosmna ONA WKPLIOro rpoMagAHCTBa MUny iMnpeay, a
came gonosiab i3 npo3ipkaMu npod. 3eHoHa Enuniea "MucaHka
—cumBon Ykpainu". MpenereHTka npeacraeuna i poakasana
npo “oro npodeciiHi QOCArHEHHA AK rpadika-KkonbopucTa Ta
NpPO HOro [OBroniTHi CTymii Hap AocnigXeHHAM (eHOMeHY
yKpaiHCbKOI nucaHku. BigumtaHo noeaito "MucaHka”. Beuip
3aKiHUEHO KaBOIO Ta CONOAKUM.

Mpu 47-my Bipgaini icHye ryptok kHuronto6is Ta ryptok
no6utenie mucteuTsa. Mpu Ocepenky YkpalHCbkol CnagwmnHu
npoBagXeHo KpamHMuKy "Moasaika". llocTinHa BuCTaBka
yKpalHCbKOI HApoAHOT HOWi, NPUroTOBNEHA unNeHkamu 47-ro
Binainy, MicTUTbCA Y BecTHBIONi uepkeu cB. Mocadbara. IsaHHa
MapTuHeub Npautoe AnA Ykpaincbkoro Myaeto B Helo-HMopky,
36upa€e NoxepTBM ANA HbOrO, BIQAIN € N'ATUKPATHUM Meue-
HaTtoMm Myaeto.

BigunutaHo ponosifi: "Oisuu-seuip” (I. PycHak), "Y cno-
rapax i o6pa3sax” (O. YepsiHcbka), rymopecku "CrapokparoBa
meauumna" (M. Nunak), "Con” (M. MapTuHeub), nonosinb
"YxpalHa B uikaBux tpaktax" (T. Llyrep), cnoragpy npo Fo-
noeHoro Komanpupa Tapaca Yynpunky (. PycHak). Ha uux
cxonuHax, npuceaueHnx YMA, 3 unenkun Bigpiny, kotpi 6ynu
yyacHuuAmun YA, — KarepuHa Jlanok, Onera YepsiHcbka Ta
Mapia BepryH — 6ynu BifaHaueHi KMTMUAMK KBITiB. Bigain
CnoHCOpYyBaB iMNpe3y AnA rpoMafdAHCTBA PouecTepy — MOHTaX
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3 TBOpIB Jleci YkpaiHku y BUKOHaHHI akTopiB 3 Ykpainn Ceitna-
HW BaTtamaHiok Ta BorpaHa Crynkwu.

Ipuna PycHak Ta Mapin Kpamapuyk 6panu yuactb y 3a-
ranbHux 36opax CPYXO B TOpoHTi.

Kno6 6isHecmeHiB Ta npodhecioHanicTie y PouecTepi Big-
3Hauue IBaHKy MapTuHeub XiHkoto Poky.

Y rpyoHi 6ynu wvpwi CXoauHKW, npuceadeHi 20-niTTio 3
OHA cmepTu cB. n. OneHn Jlotoubkoi. 3 uiel Haroan Mapin
Kpamapuyk po3noBsina Npo U WNAXETHY XiHKy. B rpyaHi
BiO6ynacA TaKOX TONOka — NPUroTyBaHHA neyusa Oo ne-
peapi3ansAHOT npoaaxi. Bci M cTapaeMocA npauiosarty CninbHO
Ta Hanonernueo.

49-WMA BIAAIT Y BADDAMNO

Binain Hapaxosye 37 uneHok. Kpim ronoeu, 0o OKpyXHOT
Ynpasu Hanexatb 2 uneHku. Ha npuabaHHA coHais Bipain
BnawTysas NpoOAaX BENUKOQHLOrO NeurBa i NMCaHOK Ta Npo-
pax neuusa nepepd Pi3gBoM. Y KOBTHI BnawToBaHo Nony-
peHok-06ig AnNA WKMPWOro rpoMapgAHCTBa, OOXiA 3 AKOro B
cymMi 500 gon. Npu3HaueHo Ha QONOMOTY YKPAiHCbKUM RiTAM-
cuporam B YkpaiHi. 49-un Bingin 6epe yyacTb B 3acCinaHHAX
aMepukaHCbKOi opraHisadil "NeHepanbHa ®eaepauin XiHounx
Knwobis".

HanucaHo Ta BUCNAHO A0 KOHBEHUINHOT KHUXKW KOPOTKY
icTopito 49-ro Bigniny. BigaHaueHo 9-Ty piuHWUIO YOpPHO-
6UNbCbKOT KaTacTpodhu, Ha cxoanHax Apocnasa Bopavok npo-
yuTana sipw "HopHo6unsCbka monuTaea”.

Unenku Bipnginy 6panu yyacTb y pi3HUX rpOMafcbKuUx CBA-
Tax, AK, Hanpuknag, 40-nitTA YkpaiHcbkoro Oomy "AHinpo”,
"YkpaiHCbKOMY AOHi”, CNOHCOpOBaHOMY Micuesum Bigninom
YKKA, B 48-in KOHBeHUiT YkpalHCbkO-AMepHUKaHCbKUX Bete-
paHiB.

Y cepnHi uneHkun Ta IXHi poaMHK i 3anpoweHri rocTi 3i6pa-
nucA y nomi Credm Ocapum, wobu nposecTn vac y sinnpy-
XeHHi | ToBapuCbKin aTmocdepi.

PechepeHTypu cycninbHol onikv Binain He mae.

YneHKU B3ANM UMCnEeHHy yyacTb B OkpyxHOMy 3'134i, a
TaKoX monomornu Horo snawTtysatn. Pazom 3 Okpyrow Big-
cBATKOoBaHO 70-niTtA CYA i 40-nittA Okpyru [liBHIUHOrO
Hblo-Hopky.

CTuneHainHa pedepeHTypa Bif UNEHOK Ta rpOMapAHCTBa
3i6pana 3,205 gon. Binain € CNOHCOPOM OAHIET CTUNEHAIATKN.

68-UM BIOOIN Y CUPAKIO3AX

Binain Haniuye 15 uneHok. Binbye 4 wwupwi cxopuHw.
Npua6as 2 cTuneHaii Ha cymy 600 pon., a Takox aae 100 gon.
Ha Mpecosui ®oxa "Haworo Xurra"

97-UA BIAOIN Y BA®®MAIO

Ao OkpyxHO1 Ynpasu, KpiM ronosu, Hanexarts 2 UNeHKw, a
ronosa TakoX BUKOHye 060B'A3kK CkapbHMukK. Binain Haniuye
19 uneHok. Binbye 5 wWMpwnx CX0OMH 3 NEPECIUHOKD y4acTio
13 uneHok.

Ak unen Gacpdpaniscbkoi Mepepauil xiHounx Knwobis, y
6epesHi 6pas yuacTb y "[Hi chepepauii’. UneHkn nponaryiotsb
yKpalHCbKY cnpaBy B aMepMKaHCbKin rpomaai.

21 tpasHA B Badhdano Bin6yscA OKpYXHWi 3i30. Pa3om i3
49-um Bigainom opraxizoBaHo cBATKYBaHHA 70-niTTA CYA i 40-
nittA OKpYXHOT YNpaseu 10BiNeAHMM 06GiOM Ta KOPOTKOM
nporpamoto. Fpomaga YMCNEeHHO NpUALINA Ha Hawe CBATO.
Mpw Ui Haropi Okpyra Big3aHauMna QoBsroniTHo npauo Mapii
Kpamapuyk, Aka nepepnana ronoscTtso Mapti Ctaciok.

Ane npup6aHHA oHAIB BNAWTOBAHO TPaAMUIMHWA "rapax
cenn”. 10 KOHBEHUIMHOT KHMXKKW 3i6paHO oronoweHb Ha 290
pon.

11 xoBTHA Binnin cnoHcopyBsas BUCTyn Boragana CTynkw i
Ceitnann BaTtamaniok, akTopis 3 Ykpainu, B n'eci [xopmxa
BepHappna WWos "MMio6ui 6anamyT”. MNicna BUCTABU COIO3AHKH
rocTMNu rpoMany Yaem i CONoOKMM, a TakOX BO3WMNW HaWMUX
rocten nokasatu okonuui Badgpchano ta Hiarapa donc.

3 NoYaTKOM rpyaHA 3aBepLIMNK CBOKO COKO3AHCLKY NpaLio
TOBApPUCLKOIO Pi3ABAHOIO 3yCTPiuuld B LIEPKOBHIM 3ani. Bin-
6yscA 06MiH piagBAHMMK NogapyHKkamu. flyxe seceno nposenu
Bevip 3 poaAuHaMK, CRiBalOUYMU KONAOKH.

120-MA BIOOIN Y POYECTEPI

[o OKpyXHOT Ynpasu, KpiM ronoBu HanexaTtb, 3 UNeHKu.
Bignin Hapaxosye 15 uneHok, Bin6yBs ogHe 3acinaHHA Ynpasu
Ta 9 wupwmKx cxoAuH. UneHkn Bigniny uikasnATbCA yKpaiH-
CbKOIO BUWKBKOLD. LLI06 po3WwupuTK CBOI 3HAHHA NPO Hel,
3anpocunu IsaHky MapTuHeub, AKa NpoBagMNa 3 HAMKU Kypc
BMWHUBAHHA. BinbyTo 2 pa3u Tonoky. YneHKW 3aB3ATO B3ANUCA
DO NeYeHHA CMayHWX conoaouwlis, Wo6 MaTH rapHUi 3apo6iTok.
Mepen Pi3anBAHKMMM CBATaMU NPOBEOEHO NEYEHHA TPaauLiMHOro
MediBHUKa.

Binnin onikyeTbCA i B3ipUeBO NPOBaANTbL OUTAYY CBITIIUUKY,
AKa HapaxoBye 24 pited. 3opraHi3oBaHo OMTAUY Mackapagy,
ceATo cB. Mukonan, Jedb MaTepi, AnMHKY Ta rpanyauirc. Ha
BenukaeHb OiTHM NPUroToBUNM TPaaULIMHI KOWKWYKK 3 Nacouka-
MM Ta HOCUNHK IX CBATUTMU.

ronosa Bigainy |puHa 'pacMan ocTaHHi 4 poku 13aMTh 85
MUNb 0o HiArapa yHisepcuTeTy Ta nNpoBagMTb KYpC NUCAHHA
NUCAHOK, @ TakoX BUMTb NUCAHHA NHUcaHoK Yy Pouectep Ckyn
Cuctem Boscic i B Le# cnoci6 NOWKWPIOE yKPATHCbKY KynbTypy
Ta Tpapuuil. Mapra Craciok,

ronoea Okpyru MisHiuHOro
Holo-HAopky.
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MPOCUMO PE®EPEHTOK BIOOINIB, OKPYF TA OOMUCYBAUIB OO HALWOMO XYPHANY
NMPUCHUNATHU MATEPIANKU — 3BITH, NOBIAOMNEHHA NPO BIABYTI 3ArANbHI 3B0PH, O-
MUCK 3 PI3HUX HAFOQ — HE NI3HIWE, HK MICALUbL NICNA BIABYTO! IMNPE3W.

CMNI3HEHMK QONUC TA YAC HA MO0 NPUITOTYBAHHA OO APYKY CTBOPIOIOTb CUTYALIIKO,

B AKIA AOMNKUC BTPAYHAE AKTYANDbHICTb.

PEOAKLIA.
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JOMNMUWCK OKPYT I BIAAINIB

Mam’ATHWK Ha Moruni KaTepuHn i Muxalina Copokis y /IbBOBI.
Monument at the gravesite of Kateryna and Mykhailo Soroka. Lviv.

CsiTnumB HOpili HaBpoLbKuii.
Photo by Yurii Nawrocky.

"CBATO M'EPOIHb” B OKPY3l HbO-OPK

Bxe Kisibka pokiB OkpyXHa Ynpasa CYA cnisibHO 3
O6’egHaHHAM )XiHOK OYCY BnawToBYyHOTb "CBATO re-
POiHbL”. 18 NHOTOro 3HOBY Bifgbynaca cBATKOBa nporpama
3 uiei Harogu. Mapisa JlosuHcbka, ronoBa OX OUCY,
npveiTana YnmcneHHo 3ibpaHy ny6iky Bif 060X opraHi-
3auili, NigKpecnmBLIN FrepoONCTBO YKPATHCLKOT XiHKN Ta
i0oro 3HayeHHs B icTOpil yKpaiHCbKOro Hapogy. Bcra-
BaHHAM 3 MiCLlb NPUCYTHI BLUAHYBa/IM HaLUUX repoiHb.

Fonosa OkpyxHOT YnpaBu CYA Haga CaBuyk, fka
Befla CBATKOBY nporpamy, A0 roJIOBHOroO c/fioBa nonpo-
cuna BigoMy i WaHoBaHy NUCbMeHHUUIO YnsaHy Ctapo-
CONbCbKy-/1t060BUY | Nogana KOPOTKO il XUTTENUC, PO3-
nosina npo XypHanicTuyHy npauto y fibeosi i B 3CA Ta
Npo ii MMCbMEeHHULbKY AifNbHICTb. [i onoBifgaHHA ApyKy-
Ba/IMCA B)XXypHanax Ta 36ipHMKax B Aiscnopi i B YKpaiHi.
KHumxka "Po3kaxy Bam npo KasaxctaH" 3g06yna nite-
paTypHy Haropogy im. IBaHa ®paHka. Y. Jllo6oBUY €
yneHom MixHapogHoro MNMEH-Kno6y, a HegaBHO NPUIAHA-
Ta A0 CnifIku NMCbMEHHUKIB YKpaiHu.

Y. Ilo60BUNY y CBOEMY C/I0BI 3a3Ha4vnna, Yomy NTni
€ Micsiuem repoiHb, 60 B lOTOMY 3arnMHynm Onbra ba-
capa6 i OneHa Tenira. Cgiii BUCTYn BOHa NpucBATUMIA
KaTpyci 3apuubkiii, gouui B. 3 CodilioBCcbkux i M. 3a-
puubkux. B cepefHili wkoni BuvMnaca B TepHononi, a
Bif 5-01 knAcu BriMmHasii CC. BacunisHok y JIbBOBI, ae i
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6aTbKO BUMB MaTematuKy. Big Hboro Katpycsa neperiHana
MaTemMaTuyHi 34i6HOCTi. Mana BoHa TeX TanaHT 40 BUB-
YeHHs MOB. Bctynuna go MnacTty i3 Tx came 4acis Y.
Nio6osuy 1i fobpe nam’aATae.

Y Mnacti mMonogb BUXOBYyBanaca Mif Kanyem Bip-
HocTu borosi i BatbkiBwMHI. Kpim Toro cisnyHa 3anpasa
y CRiBAPYXHOCTI 6yna nigrotoBkok gnsa Karpyci B i
banblwiii gisnbHocTi. Toai BoHa cTBOpWU/Ia KOHcNipaTmB-
Hy rpyny "OHauTtBo”. Katpyca cknana matypy B 1932 p.
i noyana ctygii y JibBiBCbKili MoniTexHiui. MpoaosBxy-
BaJla CBOK MNpaulo Ans nigroToBku toHauTBa [0 nNig-
NiNbHOI gisfibHOCcTN OYH.

Ha TpeTomy poui cTyaiii 1i 3aapewutyBanm y 3B’si3Ky
3 BOMBCTBOM MOJ/IbCLKOTO MiHicTpa [epaybkoro. Bia-
6yBcsA cyq y Bapwasi. Y NoBiAOMIEHHAX HaBiTb NONSKN
niucanu npo rigHy noctaBy ABOX NIACYAHUX >XIHOK —
[apii MHatkiBCbKOi i KaTtpyci 3apuubkoi. Ha gonutax
nepenwnm BOHU TOPTYpW, 3 SAKMX ONUC Nam’dAtae no-
noeigadyka — npo npue’asaHy 6e3 pyxy KaTtpycto, no
SAKIN noB3ann wWypi. Mpucyg — 8 pokiB THOPMU.

Came B THOPEMHIn Kanauui nobaynnn Bneplue ogHe
opgHoro Katpycs i Muxanno Copoka, SKOro 3aapeLuTy-
Ba/IM 3a HeneranbHWi nepexig KopAoHy 3i 3akapnarTs.
B 1939 p. Copoky TpaHcnopTyBanu, MabyTb, A0 Bepes3n
KapTy3bKoi, ane BMbyx BiliHn i npuxig YepBoHoi Apmil
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"su3sonunun” CopoKy, AKMA noixae o JlbBoBa, Ae BXe
6yna KatpycAa. MosiHuanuca B uepksi cB. KOpa. IxHe
wacTA 6yno KopoTkuMm, 60 Bxe B 1941 poui apewTtysanu
KaTpycto i B "Bpurigkax” BoHa Hapoauna cuHa. 3aBaAku
iHTepBeHUii npoc. Kupnna CTyaMHCLKOro, TOAiWHbLOro
nenyTarta BepxosHol Pagu, 6atekam Katpyci nossonvunu
3abpaTu AUTHUHY.

Mip yac Himeubkol okynaduii KaTpyca 3akiHuuna cTy-
nii i mana cuHa 6inA cebe. He knpae npaui B OYH i
YMA, ouontoe YKkpaiHCbkuin YepBoHuit XpecT i cTae
3B'A3KOBOIO reH. Tapaca YynpuHku. BoHa Big3Hauanaca
HenepeciyHoK BinBarok y Hebe3neyHux cuTyauifAx.
Nioan, 3 AKMMK NpautoBana, onucyoTb 1T AK Beceny,
yBaXHy [0 AYMOK iHWHWX | BENUKY onTUMicTKy. IT Baada
gonomorna i nepexuTn poku yB'A3HEHHA. B 1947 p.
6inA XonopoBa, OTOYEHA eHKaBeauCTaMKn, B KPUTUUHIN
cuTyauii npuitmae oTpyTy. I BiApATYBanM i Ha AonuTax
nepexuna xaxnusi TOpTypu. 3acyaunu Tl Ha 25 pokis
yB’A3HeHHA. Mepebyna 20 pokis y BnagMMUpCbKin TIOPMI.

Hapin CsiTnMuHa po3ka3sysana, Wo BNPOROBX Kinb-
KOX pokiB KaTpycto MoxHa 6yno 6auMTh y BikHi npanbHi,
[e npauroBana, i B’A3HI PisHWX HaUiOHaNbHOCTEN MOBUKH
BiTanu ii, @ CTOpOXi Hi6N Toro He 6aunnun. B'A3HI Manu
N0 Hei oco6nuey noeary 3a ii rigHy nocTtasy. Ha nuTaHH=A,
Wo pae€ ik cuny 3axoBaTW HapNOOCbKY MiAQHICTb y He-
NIOACLKUX YyMOBax, Bignosinana: "3a MHOMO CTOITb YKpa-
ina”. MicnA 20-Tn pokiB nepese3ni ii B MOpQOBIto, 3BiAKK
nucana mami: "bauy 3eneHe NUCTA i Yyto ronoc nrawok”.
B Mopnosii necs 6ys 11 yonosik, AKMK nomep B 1971 p.,
ane Katpyci He n0O3BONWAW NPOBECTA WOro Ha BiYHWK
CMOYMHOK.

Konu KaTpycto 3BinbHWNK, He OO3BONWNM ¥ NO-
BepHyTHCA 00 JlbBoBa. XXvna BoHa pa3om 3 [lapieto
fycak y Bonouucbky, ae o6pobnanu ropofd, u4ntan,
BUWMBAnNK i Yacom KarpycA HUWKOM i3guna go fbBosa
0o 6artbkis | cuHa borpana.

29 cepnHA 1986 p. KaTtpyca 3acHyna Hasiku. CnpoBa-
Aannn Takox Tino M. Copok# i Tenep cNouMBaKOTL pa3oMm
Ha JlnuakiBCbKOMY LUBMHTAPI, HA MOrMNi AKUX NOCTaBWUNn
Nam’ATHUK | NPUKPACHUNK KBiTaMH.

3akiHuytoun cBi BucTyn Y. Ctapoconbcbka 3anu-
Tana, 44 TO BCe, WO MW NOBUHHI 3pobUTU? UK TinbkwM
sranysatn? Mu B 60pry nepen Hawumu repotHAMA. Bo-
pOr HULWMWB HaW Hapom, CTapaBCA BUPOGWMTH NOYYTTA
MeHWeBapTOCTH, ane Haw HapoAa MilUHWWA i BiH xusee!

PaHun tpeba roitm, a Te, wo 6yno nociAHe B He-
HaBUCTI — nikyBaTtu NOGOB'10 i TepnenusicTio. Toro
BUMarae Big Hac baTtbkiBwmnHa. Ckaximo cobi, Wo KuTu-
MeMO i OiIATUMEMO i3 CBIQOMICTIO, WO "3a HaMK CTOITb
Ykpaina"”.

Tak npo Katpycto 3apuubKy MOrna roBOpuTH Tinbku
YnAana Ctapoconbcbka, AKa il 3Hana, 3 HEK TOBapULLY-
Bana i cama nepexuna cTpaxiTTA 6iNbWOBUULKOro Te-
popy.

B MucTeubkin nporpami B4cTynuna Biaoma Hawin
ny6niui Napuca MaryH-lypuH, cniBauka-conpaHo, Aka
BMKOHana nicHi "KnaxHa" T. LLlesueHka, my3. Ctenosoro,
i "He cniBanTe MeHi 1ol nicHi” Neci Ykpainku, mys. [1.
CiunHcbKoOro.

Monoga OkcaHa Lliw, Aka Kinbka pokiB TOMy npu-
6yna 3 YkpaiHu geknAMmyBana noesii Bacuna CUMOHeHKa
i Bacuna Ctyca. Ha 3akiHueHHA Jlapuca lNypuH Bigcni-
Bana nicHi: "Anctpn” O. Onecn, My3. M. JluceHka,
"MiobiTe YkpaiHy” B. Cociopu, mMy3s. M. d®domeHka 1
"YXura” O. Onecn, My3. MHaTUwKHa.

Bonoanmnp TKaYeHKO, KOMNO3WTOP, BUMYCKHWUK
KuiBCcbKOl KOHCEepBaTOPil, CBOIM HiXXHWM CynpoBOAOM
Ha cpopTeniAHi QopasaB BigNOBIAHOrO HaCTPOIO.

BincnisaHHAM rumny "LLle He BMepna YkpaiHa"” 3a-
BEPLMNOCA BWAaHYBaHHA YKPAiHCbKUX XiHOK-repoiHb.

Xpucta Haspoubka.

3130 OITPOUTCBKOI OKPYXXHOT YMTPABU CYA

OkpyxHa Ynpasa CYA B flitpouTi Bin6yna cBin
pPiuHUM OKpYXHWHK 3'130 2 Gepe3HA 1996 poky. Hawa
Okpyra Tenep Mae 12 Binainis, AKi npucnanu aeneraTok
Ha 3'i3g. FonoBa OkpyxHol Ynpasu Jlina KonoguuH
Biakpwna 3'134 i npusiTana npucyTHix. CNiNnbHOKO MONKUT-
BOtO i rumHoM CYA 3anouaTkoBaHo ginosi Hapaou. Mo-
nosoto npe3naii Bu6paHo MapTy KsiTkOBCbKY, a cekpe-
Tapkoo — OneHy MaHuak. Ak i B MUHYNOMY poui, 3a-
MiCTb BiQUMTYBaTW UINWMA NPOTOKON 3 NonepegHoro
3'isgy, okpema KoMicifa nin ronosyBaHHAM [apii KoHOX
nepernAHyna Woro i CTBEpANNA, WO NpPoTokon 6yB ayxe
TOYHUWK. 3'130 NPUHAHAB Le oNnecKkamu.

Cninyeanu 38iTH pedbepeHTOK i ek3eKyTusH. BinTak
ronosu BiAAinis 3siTysanu npo cBor npauto. Hatania

"HALLE XXWUTTA", TPABEHb 1996

CeBKO, ronoBa KOHTPONbLHOI KOMICii, Nnoaana BHECOK Ha
yaineHHA abconioTopii ycTynalouin Ynpasi, wo nene-
raTkn NPURHANK ONNecKamH.

HomiHauinHa Komicia nopana cnUCok kaHaMAAaToK
no HOBOI YnpasW, AKMW NPUWHATO opHoronocHo. fo
HOBOI Ynpaswu BBilwnuM — Ek3ekyTuBa: KBiTka |IBaHMUbKa
— ronoea, MapTa MoBaHOBMY — nepla 3aCTynHUUA
ronosu, OnA JlickiBcbka-Mopren — apyra 3acTynHuuUA
ronosl, Maprta KBiTKOBCbKa — TPeTA 3aCTYMNHWUA ro-
nosu, Onbra lNlacka — NpoTokoNApHa cekpeTtapka, Mapin
Nicoscbka — kKopecnoHAeHUiMHa cekpeTapKka (yKkpaiHo-
MoBHa), IpuHa Mpuiima — KopecnoHaeHUiMHa cekpeTap-
Ka (aHrnomosHa), Mapra LLlexoBiuy — ckap6Hu1uka, Hapin
[eHnceHko — hiHaHCcoOBa cekpeTapka.
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PechepeHTkn: XpnctnHa MNHaTtyyk — Ky/ibTYpPHO-OCBIT-
HA, Mmpocnasa Uan, AHHa MauinvHcbka n IpuHa Tap-
HaBCbKa — Cycni/IbHOT onikn, KceHs AHTMNIB — npecoBa
(ykpaiHoMoBHa), Onbra JlickiBcbka-MopreH i Cons leii-
3eH — 3B’A3KiB, PomaHa Tob6isHCbka i1 OkcaHa 'ya3 —
BUXOBHi, AHeT CTaHUK — cTuneHgiliHa, OneHa MaHyak
i XpuctnHa Kosak — wmwucTeubki, Jliga KonogyumH —
nomiBku, [apis KoHox — apxiBap.

KoHTponbHa kowmicis: Bacsa MNopguHcbka, OnekcaHg-
pa /laTuwescbka, Mapci XoMm'sK.

Ha BHecok MapTu BacunbkeBud, rosiosu 76-ro Big-
niny, 37340, HagaB MOYecHe rOMI0BCTBO AiTPOMTCLKOT
OKpyXxHoOi Ynpasu figii KonoguuH 3a ii AOBroniTHO
npauto ans gobpa CYA.

[apia KoHiox Big iMeHU Tpu4sieHHOT Kowmicii yxBan
3710Mna nobaxaHHs HOBOBMUGpaHIl YnpaB.i i Biguntana
3anponoHoBaHi yxBasu:

Mocnnutn NpuUegHaHHA HOBUX 4Y/IEHOK, 30Kpema i3
HOBOMPUOYNX 3 YKpaiHu.

BigcBAatkyBatn 125-pivyusa 3 gHA HapogykeHHs Jleci

YKpaiHkn Ta BiA3HauYnTW BKNaf BU3HAYHUX YKPATHCbKNX
XIHOK B iCTOpItO | KynbTypy YKpaiHu.

MpoooBXyBaTn Kypcu YKpaiHCbLKOro HapoAHOro
MucTeyTBa.

OpraHizyBaTu HOBI CBIT/INYKN.

3MILUHUTU CTUNEHAINHY akLito B YKpaiHy.

MigTpumysatn doHp MegnuHoi Jonomoru [itam
YopHOOWIA Ta BK/IHOUYNTUCA B 3ara/ibHOrpoMafiCbKy ak-
uito Big3HaueHHs 10-niTTa YopHO6MbCLKOT Tpareaii.

MigTpMyBaTn 3B’A30K 3 XIHOUMMW OpraHisalismu B
YKpaiHi i B Lji/loMy CBITI.

3730 cxBanmB ycCi yxBasin. CniIbHOK MOJINTBOIO
3aKiH4eHO Hapagu.

Haw uyboropiuHnii OKpyXHWI 3734 BigbyBCA nig,
Knnyem “fopory monoamm”! Maiixe NnonoBUHY MOCTIB Y
HOBI YNpaBi nepebpana monogwa reHepauisi 3 rosioBok
YnpaBu Ha 4oni.

KceHsa AHTuRIB.
npecoBa pedepeHTka AiTpoiAiTCbKOT
OKpyXHOT YnpaBu.

3 AIANBbHOCTW 33-T0 BIAAINTY CYA
B KNNIBJIEHAI

LlikaBoto i pisHOMaHiTHOW Oyna AianbHicTb 33-ro
Bigainy CYA im. Jleci YkpaiHku B KniBneHgi, Oraiio, 3a
nepwunii KBaptTan Lboro poky. Hanpuknag, 21 noToro B
pectopaHi "Ong KaHTpi 6ydeT” 3ibpannca uneHkn CYA
3 KniBnengy i okonuub, abu NpusiTaty NOYECHY YNEHKY
lOnto TapHaBCbKy 3 Ti 90-pivy4saM. Y CBOEMY npwuBiTaslb-
HOMYy CnoBi rosioea Bigginy Mina PycuH, 3BepTalovnchb
L0 H0BINATKY, cKasana: "Bnpogosx Bawoi goBroniTHLOT1
NMPUHaNEeXHOCTN A0 opraHizauii, Bu npaytoBanum Ha pis-
HMX MocTax — y TOMy uucni, 6yayum Bynpasi Bigginy,
Oy MOro rosIoBO, a TaKOX Y/IEHKOK OKPYXHOI ynpa-
B1. CBOE€O camoBigfaHHOW i 6aratorpaHHol Aissib-
HicTiO By pobunun go6po He nuwe ans Haworo Bigaginy,
asnie i Ans uinoi Hawoi opraHisauii, 3a wo Bam, naHi
HOnie, HanexunTbCa Bennke NMPU3HaHHA | rNMboka BAAY-
HiCTb. MpuiiMiTh BifA Hac ycix Halwmpiwi nobaxaHHA Ta
BCbOro Hawvkpaworo! Xan BceBuWLWHIA i Hagani weapo
o6papoBye Bac cBoiMn Bennkumu nackamm! Ha MHorii
Ta 6narii nita, gopora i BesibM1LWaHOBHA HOBINATKO!”

3 npuBogy 20-niTTA CMepTU BUAATHOIO MUCbMEH-
HUKa i hernetoHicta Mukonu [oHedinka, B AOMIBU
CYA 3 6epe3Hs BigbyBcs Bedyip, SKMA BigKpwunia ronosa
Mins PycuH. MNporpamy Beyopa nigrotysasa Ky/ibTOCBIT-
HA pedepeHTKa OnieHa XMinsak. Y nporpami /llo6a Muy-
KOBCbKa po3noBina npo nitepaTypHy AisnbHICTb MUKon
MoHeginka, a OneHa Xminsk Harpasa KaceTKy 3 MUCTeLlb-
KUM YMTaHHAM NMUCbMeEHHMKa. Beuip 6yB 3akiHYeHWi cTpi-
neubkuMu nicHAMM Focnogapcbka pedepeHTypa nog-
6ana Npo BrowaHHA MPUCYTHIX.
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33-iin Biggin CYA. 3niBa: Mina PycuH, FOnst TapHaBcbka, Mapis
Hwuy, IBaHKa LWkapyna.

UNWLA Branch 33. From left: Milla Rusyn, Julia Tamawska,
Maria Nych, Ivanna Shkarupa.

28 6epe3HsA BTOMY X pecTtopaHi "Ong KaHTpi 6ydeT”
uneHkn Bigainy BwaHyBa/In CBOKW [0BroniTHHO Jlectko
BonowwuH 3 Haroaw ii 80-niTTA. e Baooma, Ha baTbkKiB-
LWWHI, BOHa 6yfia COI3SHKOIO, Y/1eHOM yrnpasBu, akTUBHO
i BifAaHO npautoroyn oasa CBOET opraHisadii.

OneHa MoBu4aH,
npecosa pedepeHTKa.
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21-UA BIOOIN BIA3HAUAE
CBOE€ 65-PIYY4A

21-ui Bignin CYA B BpyknuHi, Holo-Mopk, — Hait-
cTapuwa opraHisauif B HawWwin rpomapni: 20 XKOBTHA MUHY-
noro poky Mu Bi3Hauunu 65-niTTA ceoel npadi. IMnpesa
Bin6ynaca y Benukin 3ani wkonu npu uepksi Cs. lyxa,
ne nicnA Cnyx6u Boxol, BianpaBneHOl B8 HaMipeHHi
uneHcTBa, 3ibpanncA Hawi COK3AHKK M 3aNpOoLLEHi rocTi,
AKi 3aCin¥ QO CBATOYHUX CTONIB.

CsaTo Binkpuna ronosa Binainy Eminia PonoBcbka.
BoHa npuBiTana NpUCyTHiX i B KOPOTKOMY Crnosi 3rapana
3acHOBHMUb Biaainy i Tux, AKi sBininwnu Big Hac. Biarak
0. MoHC. lOpin BiHkoBCbkMI NpoBiB MonuTey. [licnA
BlIAHYBaHHA XBWMWHOK MOBYAHKW MaM’'ATi NOMepnux
uneHok, monopneva rpyna y cknaai O. Ponoscbkoi, X.
BapTtocesuu, K0. TuxaHcbkoi, H. PoioBscbkol, J1. BapTto-
ceBuu i K. PonoBcbKoi nip kepiBHWUTBOM JliHaM lNapcoH
siacnieanu nicHwo "YkpaiHo". Biatak E. Po#oBCbka
nonpocuna Qo AanblOro BeAeHHA NPOrpamu KynbTypHO-
ocBiTHIO pedepeHTKy Mapito PelHapoBuuy, AKa Hagana
CNOBO KONWLWHIK ronosi Bipainy Mapii Muxannis.

PoanosiBwK npo npauw Bipginy, yneHku AKoro
3aBXaM NOCTOCOBYBanUCA Q0 06CTaBUH i NOTpeb uacy,
M. PenHapoBuu nigkpecnuna, wWo Bifg 3acHyBaHHA Bin-
piny HawuMn nocectpamu-nioHepkamu B 1930 poui, MK
crapanucA 36epirat yKpaiHCbKy iQ€HTUYHICTb, MOBY,
KynbTypy. flonomora pigHOMy Kpae€si ctana ronoBHUM
HawWwMM 3aBOaHHAM.

3a yac cBOro icHyBaHHA Ynpasa i YNneHCTBO BNalwTo-
ByBanu pi3Hi iMnpesu, CBATA, KOHUEPTH, Biua, 3abasu,
BEYOpH, 3yCTpidi 3 NUCbMEHHWKaMK He TinbkKU anA cebe,
ane W ONA WKpWoro rpomapAHcTea. AnA 36inbweHHA
¢oHAiB Ha cycninbHy OMiKy, AKY ABa POKW o4oniosana
pecepeHTka IpeHa Kopay6a, Bnawtosysanuy 36ipku nig
UepKBOIO, pi3nBAHI Ta BenukonHi 6asapu. 3 npuaGaHUx
¢doHAiB XepTByBanM Ha HapogHi uini B Kpak Ta Ha
noceneHHAx. barato pokiB BMCMNANMW NakyHKW i rpoui
0o CUpOTUHUA B bpasunii, no Asctpii, Orocnasii, a

OCTaHHIMK POKaMK TaKOX QIiTAM, NOTEPNINKM Bi YOPHO-
6unbcbkol katacTpodu. B 060poHi HawWoro noHesone-
HOro HapoAy uneHku Binginy 6panu yyacTtb B ycCix 3anna-
HOBaHWX MaHitecTauiax i nporecrax. Bucunanu aeknAa-
pauii 3 nignnucamy rpoManAH Ao NPe3nMaeHTa, ceHaTopis,
KOHI'pPEeCMeHiB.

Bin 1944 poKy unéHkW NOCTIMHO nepeannavyloThb
XypHan "Hawe XutTa". Big 3acHysaHHA COlO30M YKpai-
HOk AMepHKM YKpaiHcbKkoro Myseto B Hblo-HMopKy Haw
Bippin ctaB MOro uneHoM — MNOTPIMHMM ‘MeueHaToM.
Binpin BupaB TpH 1OBINeMHi KHWXKKW. Hawa npaua He-
onHopa3oBo 6yna Bia3HauyeHa rpamoTtoto [FonoBHOI
YnpaBu. A He@asHO MW AlicTany rpaMoTy NPU3HaHHA B
CtunenpinHoi Akuil. Haw Bipnin pie 3rinHo 3i Ctatytom
CYA, BMKOHYE BCi anpekTusu MonosHol Ynpasu. Oene-
ratku 21-ro Bipainy 6panu yyacTb y KoHBeHuiax CYA.

Micna ponosini Monogeua rpyna siacnisana "3ope
MOA BedipHAA" i "Tuxo Hap piukolo”. Binrak BUCTYNKUB
MNasno faHunis 3i "CtexkamMu gUTUHCTBA” — COMNLO Yy
cynposogi 6aHAYpPH, @ TAKOXK YATAB r'YMOPECKH.

Nin yac 06iny M. PeitHaposuu npeactasuna rocten
i npeneraTtok 1-ro, 35-ro, 64-ro, 72-ro, 82-ro ta 83-ro
Binninis i sBiguMTana npueitTh Big 89-ro i 119-ro Bipainis.
YcHi npusitn cknanv g-p Ocun [laHko Bip YKpaiHCbKOro
Myselo, Nigia MaryH Bin 1-ro Biapiny, MeTpo Tepe-
6eubkui Big YKpalHCbKMX aMepUKaHCbKMX BeTepaHiB,
HaWcTapwa yneHcTBOM i BikoM KaTtepuHa Bpy6ens.

OkpyxHy YnpaBy Bin iMmeHn ronosu Hapi Casuyk
penpeseHTyBana Jlinia 3akpeBcbka i nepegana rpamoty
NpU3HaHHA Ha pyKu ronosu Bipainy.

Mig yac nporpamu HeoQHOPasoBO BWUCTyNae BO-
KanbHWUM aHcambnb Oni i Apocnaea Kocieux.

CsATO 3akpuna ronosa Binniny E. PonoBcbka, Aka
WMpPO NoAAKyBana BWMKOHABUAM 3@ aKTWMBHY yu4yacTb i
BCiM yuyacHWkaM. Ha 3akiHueHHA o. MOHCc. 0. BiHkoB-
CbKHWI NMpOBIB MONKUTBY.

AMEPUKAHCBLKI OITKU 3HAIOTb
NPO YHOPHOBHI1b

Micbka 6i6nioteka B KnidToni, H.-[x., mae obnaa-
HaHe NPUMILLEHHA QNA BXXMTKY opraHisauin. Tam € ra6-
NbOTKH, Tabnuui AnA BiwaHHA obpasiB uM iHdopmauin.
Mpumipom, 70-un Binpin CYA snawroByBaB y 6ibnioTeui
MUCTeLbKi BUCTaBKH, BUCBITNIOBAB inbMU ("'YKpaiHa —
kpan i ntogn”, "Monon-33"). LIboro poky B KBiTHi CKO-
pucTtana 3 npumiwenHA [lapka Cocpia @Papmira, Buum-
Tenbka MUCTEUTBA ¥ HAPOAHMUX LWKonax u4. 11, 15, 16 y
KnicdToHi.

"HALIE XXUTTA”, TPABEHb 1996

Y neparoriuHiin npaui 3 OiTBOpOto, nig 4yac nekuin
pUCyHKiB, KepaMiku, Aepes’AHKUX cnopyn, Napka hapmira
nokasana MiTAM Kpacy YKpaiHCbKOro HapogQHoOro Mu-
cTeursa. [1iTn BiATBOPUNK 3pasku NUCAHOK, po3Manto-
Banu naneposi Tapinku ryLlynbCbKUMH i TPUNINbCbKUMU
B3OpaMH, MancTpyBanu y Aaepesi, KONW BUMIIUCA NPO
ckynbntopa OnekcaHapa ApxyneHka. Yci ui npaui cBoix
YUYHiB BUNTENbKA BUCTaBWUNa Ha BACTaBLi y 6ibnioTeui.

Hapka Codcpin Papmira posnosina yuHAm i Binsigy-
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Bayam NpO Xax/IMBY HykneapHy kKatacTpodyy, OnycTo-
LUeHi cena, 3apaxeHi 3emsi, xBopux ntogein. CBoto pos-
noBigb BOHa NigKpinuna crarTaMu i CTaTUCTUYHUMU
gaHumn. MNosnymnna y dyHaauii "Jonomora gitam Yop-
HOGUNA” PUCYHKM AiTer 3 YKpaiHW, SKi nepexunun Lo
CTpallHy KaTtacTpody.

ABTOpPU MasltloHKIiB y Bili 11-14 pokiB — IOHI ouve-
BMALUI, CBIAOMI HewacTs, Wo HaBicTUAO iX baTbkKiBWMWHY,
poavHy — npenctaBuUIM 06pa3HO CBOI MepexmBaHHS.
XoueTbCA HasBaTh TEMU MasTtOHKIB: "MUPHUIA aToM” — y
KON KOMMNO3ULiA, Ae 306paxeHi XBopi AU, 3aCMyYeHa
XiHKa 3 AUTWHOIO, XPecTu, 3Basimwa, a Hafg YCiM Tum
HaBWC/a Hyk/leapHa xmapa; Nesiekn, Wo po3npocTepniv
Kpuna 6ins 3pyiHOBAHOroO rHisga; mManuin xsonymHa 3i
3M15KaHMM IMYKOM Ha (POHI 3pyMHOBaHUX BYANHKIB.

OvpekTopun i yunteni ny6nivyHUX WKiA OUiHWAN BU-
XOBHWIA i iHbopMaLiliHnii NPoekT yunTtenbkun [l. dapmi-
r'v, a ykpaiHcbka rpomaja paga, Lo cepej, Hac Bupocna
Monoga igerHa i TBopya noguHa.

M&ma fapku, Ona lMyTukeBu4, — akTUBHA 4JIEHKa

70-ro Bigginy CYA. IpeHa YalikiBCbka.

HAM NMNWYTb...

ICHYIOTb pi3HI BENVUYMHM BUMIPY B XUTTi. XTOCb
BUMIpIOE 3p06neHy po60oTy MakoOBMMW 3epHATKamu, a
XTOCb HaAMIpHUMW BeNMYMHaMu, TaKuMW SK npasaa,
XUTTH, CMePTb, IHO6OB...

AK BUMIPATU CUNY NIOLCBKNX MOYyTiB?

MuncTeubka BuUCTaBKa, OpraHizoBaHa BYUTE/NILKOIO
[apieto ®apmiroto, 3BopyLLnIa MeHe.

CkKinbkn no60oBK, BUPO3YMiHHSA, TEPNenmMBoCTn Tpe-
6a 6yno BKnactTu B AUTAYI Aywi, Wo6 34INCHUTU U
BUCTaBKY.

A CKiNbKM po34yMiB BUK/MKANIM MasIlOHKU AiTel 3
OBOX CBITiB: 04eBUALIB YOpPHOOWUIbLCLKOI 6ign i gitei
CLUA!

KaxyTb, iMOXXHa pobuTn cnpaBu Ansa nwogen i gna
Bora. Lle BuctaBka 3pobseHa gasa Hawoi cosicTum!

CaiTnaHa BatamaHHok,

Kuis.

LlaHoBHa MaHi PegakTop!

MpounTaBwu B XypHani "Hawe XuTTsa” 3a ntoTunii gonuc Mapii 3y6puuybkoi npo BUCTaBy
"BoApuHAa", AKy cTasBuBy JlyubKy obnacHuit TeaTp, S Haragana, Wo Malw CBIiT/NHY 3 Li€i BUCT aBu.
B nonoBuHi 30-ux pokiB y J/1lyubky cTasus "BospuHio"” TeaTp Mukonm MNeBHOro 3 BE/IMKUM YCMiXOM.
FonosHy pont rpana Fana KpuxieHa. BoHa xuBe [OHMHI, Mae npu6ansHo 90 pokiB. Moi 6aTbku
Mapis Ta Muxalino JlicoBukn 6ynm JOBroniTHIMW NpaLiBHUKAMK LbOro TeaTpy. Xo4a MeHi T KO
po3nyyaTucs 3 LMMU 3HUMKaAMK, ane S5 mal Hajiio, Wo BOHU 3HaAyThb BignosigHe micue B Mysel.
[Jonyyat we 3HUMKY TeaTpy, 3p06/1eHy T ex npu6aunsHo B 1933—1934 pokax.

3 nowaHoto

FanuHa Amutpesunu.

3BOpYyLLUEHi yBarow i 4O06pOTO Be/IbMULWAHOBHOI MasiMHM AMUTpEeBUY, WUPO AAKYEMO 3a JINCT i
MOX/MBICTb AOMOBHUTWU CcTaTTio A-p Mapii 3y6puubkoi apxiBHUMU doTorpadismu, siki nepegaemo

YkpaiHcbkoMy My3seesi B Hbto-Vopky.

Pepgakuis.

TeaTp Mukonu MeBHoro B /lyubKy Ha BonunHi npnénmnsHo 1933-34 pik.
Mykola Pevniy Theater in Volyn'. c. 1933-1934.
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3ArAInbHI 360PH BIOOIINIB

84-MA BIAOIN CYA IM. ONTIEHU CTEMAHIB Y YIKAT'O

3aranbHi 36opn 84-ro Binginy CYA iM. Onenn CtenaHis
Bin6ynuca 3 6epesnA. Fonoeoio 36opis 6yna Haaia Xonnaubka,
cekpetapkoio — Bipa BoaHapyk. MNpeactasHuuero OkpyxHOT
Ynpasu 6yna Mapia lopoXHHCbKa.

Ynpasy Ha 1996 pik nepeBnbpaHO B TakoMy cknagi: Mapin
HopoxuHcbka — ronosa, Bipa BogHapyk — 3acTynHuuA ronosu
Ta iMmnpe3osa pedpepeHTka, Mapia Pineubka — cekpeTtapka,
Credanin LLlanapa — ckap6HHUuKa.

PedbepeHTkM: CycninbHOT oNikun i CTUNeHAin — Bonoanumupa
Oemyc, npecosa — OkcaHa Mypcbka, KyNbTypPHO-OCBIiTHA —
Hapia XonHaubka, rocnogapcbka — Ynada MaenuHcbKa.

KoHTponbHa koMmicia: TetAaHa LLnyp, IHHa MomoTiok.

Mapin Pineubka,
cexpeTapka.

-0
54-MA BIAQT CYA IM. 500 FEPOTHb Y BIFIMIHITOHI

3aranbHi 360pu 54-ro Bigainy CYA y BlnminrtoHi, Qen.,
BiAGynucA B Hegino, 21 ciuHA u. p. Fonosoto 36opis Gyna
Ipena Lllep6a, cekpetaptoBana — Cocpin Cnrosap. OkpyxHY
Ynpasy dinapensdil penpeseHtyBana 1i ronosa OkcaHa
PapioH.

Ynpasy Ha 1996 pik Bu6paHO B TaKOMy cCknagi: ronosa —
Codpin Cniozap, 3actynHMuA ronosn — O-p IpeHa Cronap,
cekperapka — Mapia Faspuwyk, ckap6Hmuka — [lOHHa
Onubo-CeHinreH.

PethepeHTkun: opranisauivHa — KatepuHa FNUMHAHCbKA,
KynbTypHO-0CBiTHA — [lapiA Jluca, npecosa — IpeHa Llep6a,
3B'A3KiB — Mapina Ma3syHAK, cycninbHoi onikn — Mapia Kopxe-
HiBCbKa i A-p IpeHa CtonAp, rcnonapcbki — IBaHHa OQuubo i
AHHa 3apuubka.

KonTponbHa kowmicina: IpeHa LLlep6a, KatepnHa MN1HAHCbKA
i Mapifa Ma3ayHAK.

Ipena Lep6a,
npecosa pedepeHTka.

e o
10-MW BIOAIN CYA IM. NECI YKPATHKH Y INANENbDI

3aranbHi 36opu 10-ro Bipginy y d®inAnensdil sinbynuca
18 notoro 1996 p. OkpyXHy Ynpasy penpe3eHTtyBanu Tamapa
Pau i Mapia Pakoscbka.

Hosy ynpasy Bu6paHo B TakoMy cknagi: fanuHa Mom3aAk —
ronosa, Teonosin MapaceBU4 — 3acTyNHWUA ronoeu, AHHa
3abpoubka — cekpertapka, fannWHa YTpUcko — cxapbHuuka.

PedepeHTkn: Onimnia Fanayuyok =— KynbTYPHO-OCBITHA,
Hatania MaubkiB — oprani3zauiiHa, Cocin Komoposcbka —
imnpe3sosa i MucTeubka, AHHa Koc — npecosa, Ipena Kosak i
AHHa Bomnenb — rocnogapcbki, IBaHHa Bo3na i Codin Kocuk
— cycninbHOT ONiKK.

KoHTponbHa komicia: AHHa 3abpoubka, |paHHa Bosna i
Codchin Komoposcbka.

Anna Koc,
npecosa pedepeHTka.
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34-UHA BIAAIN CYA B KOrOB3I

Piuni 3aranbHi 36opn 34-ro Binainy CYA B Korossi, Heto-
Mopk, Bin6ynuca 25 niotoro. Monosoto 36opis 6yna YnAaHa
OMeuiHcbka, cekpeTapkolo — 3eHosia binac.

o ¥Ynpasewu Binginy Ha 1996 pik yBinwnu: ronosa — Mapin
Mautok, 3acTynHuua ronosm — YnaHa OMeliHCbKa, cekpeTtapka
— 3eHoBia binac, ckap6Huuka — Katpyca bepcuria.

PedbepeHTin: KynbTypHO-0CBiTHA — [lapiA Pakoua-O’Hein,
cycninbHoi onikn — Onbra Pakoua, Xpucta Kudop, rocno-
papcbki — KaponuHa Besnyx, Codia MNonoscbka, Bapsapa
Kosanbuyk.

KoHTponbHa komiciA; ronosa — CredaHia BauMHchKa,
uneHkn — Harania Ctemcbka, Bipa Map6au. BinbHa uneHka:
Anna MNorowa.

3enosin binac,
ceKpertapka.

o o o

66-1MH BIANIN CYA B HbO-TEABEHI

3aranoHi 36opu 66-ro Binainy CYA im. Onenm KucineBcbkoi
B Hbtlo-lenseHi, KonH., Bin6ynucAa 18 niotoro. o npesunpil
360piB ronoBol o6paHO |peHy FpuHEBMY, ceKpeTapKolo —
OnekcaHapy Kuaunk. MpucyTHbOtO Ha 360pax 6yna Jlro6a Kinax,
ronosa OkpyxHoi Ynpasu.

Hoey ynpasy Bu6paHO B TakoMy cknapi: ronosa — IpeHa
Mnapka, 3acTynHUuA ronoeu — Onekcanapa Kn3uk, cexkpetapka
— Mapin Bucoupbka, ckap6Huuka — IpeHa MaHguu, pekopoosa
cxkapbHuuka — Mina IBaHiB.

PedbepeHTkn: KynbTypHO-0CBiTHA — Jligia iuanoeuy, npe-
cosa — Bipa lMNycak, rocnogapcbka — Onbra Mocnonita, My-
3eMHa — Bipa lNycak, xpoHikap apxisy — Ipena Manguu, cyc-
ninbHoOi onikn — Mapia Kynbunubka, opraHisauinHa — OpucR
Mapkis, ctuneHaiintna — OnexcaHapa Kuauk.

KoHTponbHa komicia: ronosa — Hagin MukuTen, uneHkn
— IpeHa lentok, IHka NlogmHcbKa.

Bipa lNycak,
npecoBa pedepeHTka

00—

74-UA BIAOIN CYA IM. ONEHU TENIFU B YIKAI'O

Piuni 3aranbHi 360pu 74-ro Binainy CYA B Yikaro sin6y-
nuca 6 6epesHA 1996 poky. 360pamn NpoBoAUna Npe3vgain B
cknapi: Apocnaea MaHuyk — ronoea, Apocnaea Fonosata —
cekpetapka. Bin OxkpyxHol ¥Ynpaeu aGopu BitTana ii ronosa
AHacTasia Xapuiu.

[o HoBoOT ynpaeu yBinwnu: IpuHa MonoBuuy — ronoea,
IpuHa Mapxepa — 3acTynHMUA ronosw, Apocnasa Monosata —
cekpetapka, Codia flauMwmnH — ckap6HuuKa.

PedepenTkn: Jlinia Fonoa — oprani3auinHa, Apocnasa
MaHuyyKk — KynbTypHO-OCBITHA, OnexcaHapa MeHuiHCbka —
MucTeubka, Mipa Mautlopak — cTuneHainHa, FanuHa Xapyk i
Mipa Maulopak — cycninbHO! onikn, Mapia TypuMH — rocno-
papcbka.

KoHTponbHa komicia: CtedaHia IBaHuyk — ronosa, Onbra
Maryp, Hena Bpuaxman — uneHku.

Apocnasa Manuyx.
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108-WMH BIOOIN CYA IM. ONEHKU NOTOUBKOI
B HbtO-TEUBEHI

3aranbHi 36opu 108-ro Binainy CYA im. Onenm NoToubkoi
B Hbto-enBeHi, KoHHekTUKarT, BinGynuca B Hedinto, 2 6epesHA.
MpucyTHLO Ha 36opax 6yna ronosa OKpyXHOi Ynpaeu Oxkpyru
Hosa Anrnia INio6a Kinax.

[o HoBol ynpasu Bipginy BBifiwnu: XpuctuHa MenbHuUK i
Xpuctuna LLenaoH — cnisronosun, Mapia AHTOHUWKMH — cekpe-
Tapka, Poma l'ina-Ti6oao — ckap6HWuKa.

PechepeHTku: [Ou3a BpounHcbka — opraxizauivHa, ['eHa
[apBin — BMXOBHA, YnAHa 3iHWu — cycninbHOl onikW, Hapin
TpoRH — npecosa, MapiaHHa Mikocka — My3enHa, AHHa Canemi
— CTUNeHAinHa.

KoHTponbHa komicia: MapTta Pyauk, Nina Xoma, Hagin
TpoAH.

Hapnia TposH,
npecoea pedepeHTKa.

e o o

67-WUHA BIOOIN CYA Y INAQENb®IT

3araneHi 360pm 67-ro Binginy CYA y ®inapensdii Bin6y-
nucA 10 6epeanAa. Monosoto 36opis 6yna BikTopia Bakynoscbka,
cekpeTapkoo — OkcaHa KomaHescbka.

Hosy ynpasy Ha 1996 pik BUGpaHO B TaKOMy CKnafi: ronosa
— Codin MeBpuk, 3actynHMun — Jlina Byk, cexkperapka —
BikTopia Bakynoscbka, ckap6Huuka — [Qapia denak.

PetepeHTkH: iMmnpe3oBa — IBaHka JlyuMwuH, npecosa —
A3siHka 3axapuyk, cycninbHO! onikn — MapiA 3axapiAcesnu,
KYNbTypHO-OCBiTHA — PenaTta lonom, My3enHa — Mapin
CBepcTiok, XpoHikapka — AgpiaHa TuTna, kpamHuukmn — Oxca-
Ha MaHaunbyp.

KoHTponbHa KoMiciA: ronosa — MapTa LUnnpukesuy, unen-
Kk — Okcana MaHOubyp.

HowminauinHa kowmicia: ronoBa — OxkcaHa KomaHOBCbKa,
uneHkn — 1eaHHa NyumwnH, FanuHa Bonpapenko.

Bikropia Bakynoscbka,
cekperapka.

e o o

93-1M BIAAIN CYA BTAPT®OP[|

3aranbHi 36opu 93-ro Binainy CYA B Maptdopai, Kon-
HekTukar, Bin6ynuca 28 ciunA. Fonosoto 36opiB 6yna IpuHa
Ocran'iok, cekpeTapkoto — Bonoaumupa Tecniok.

o ¥Ynpasu Binniny Ha 1996 p. ysinwnu: ronoea — Apocna-
Ba Kykinb, 3actynHuuAa — Ipura OcTtan'iok, cekpetapka —
IpyuHa HaikoBcbka, ckap6Huuka — €sreHia Kosanbcbka.,

PechepenTku: npecosa — Bonoanmupa Tecniok, MucTeubka
— Kartpa "an3esuy, cycninbHol oniku — IpuHa MNescbka i Po3a
Bopo6ent, 38'A3kiB — Henni ®MenepkeBny, rocnonapcbka —
Mupocnasa Ky3bo, cTuneHginia — Bonogumupa Tecniok, My-
3evHa — KOnia MacHuk.

KoHTponbHa komicia: I1BaHHa Auyx, KOnia MacHuk i Henni
M®enepKeBUY.

Ipuna Yaixoschka,
cekperapka.

28

22-W BIAAIN CYA B UIKAI'O

3aranbHi 360pu Bin6ynucAa 18 ntotoro 1996 poky. 36opamu
nposoavna npe3unaia y cknagi: Mipa MaHkesny — ronosea,
Nena Bactok — cekpertapka, Bin Okpyru BiTana 3acTynHWUA
ronosu OneHa Xapkesuu.

Ho HoBol ynpaewu ysinwnu: NMwoba LLlepemeta — ronoea,
IBaHHa opunHcbka, OneHa XapkeBUU — 3aCTYNHUUI rONOBH,
Codhia [lipnubka-3a3ynAk — NpoOTOKONAPHa cekpeTapka, fapin
MeHuiHCcbka — KopecnoHOeHUinHa | diHaHcoBa CeKpeTapka,
Onbra MaBpuniok — ckap6HAUKa.

PecdbepeHTkK: JleHa Bactok, Poma TypAaHcbka, Onbra Typ-
YUH — KynbTYpPHO-OCBITHI, ManMHa AHunwKH, Apocnasa dapioH
— iMmnpe3osi, Mapin Maneubka — opranizadinHa, Onbra JTiowHAK,
Okcana MenbHKK — cTuneHainHi, Mupocnasa LLleBunk — npe-
cosa, INwba LlUepemera — pedbepeHT nepeannatu "Hawe
XutTA”, Ntoca Cambipcbka — pafiesa, IBaHHa [OpUMHCbKa —
6i6nioTekapka i MmysenHa, OneHa XapkeBuu — apxiB, AHHA
Mapuyk, CtedaHnia ®oposuu, Apocnasa |BaHAWKH — cyc-
ninbHO! onikKM, Bponricnaea Kosaneswnu, BanA LlypkoBcbka —
rocnonapcebKi.

KoHTponbHa komicia: Onbra MapTtuniok, Hapia Q3anasan,
lOnia Hasapesuu, IBaHHa Mpunxax.

3 Haroau 3aranbHUx 360piB ynpaea Binainy sinsHauuna
noyecHMM rONOBCTBOM OOBroniTHO ronosy Biominy Onbry

MapTHHIOK.
Mupocnasa LLleBuMK,

npecosa pecdepeHTka 22-ro Binainy CYA.

e
73-11 BIAAIN CYA B BPUOXMNOPTI

Piuni 36opn 73-ro Binainy CYA B BpuawnopTi, KoHHeKkTH-
kat, Binbynuca 14 6epesHA. onosoto 36o0piB 6yna Onbra
Cycna, cekpeTtapkoto — Mapia CnusiHcbka.

fo HoBol ynpasu Ha 1996 pik yeiiwnuK: ronosa — Tamapa
MNenencbka, 3acTynHMuUA ronosu — Mapina Llan, cekpetapka —
Mapia CnusiHcbka, ckapbHuuka — Ctedhania ba6in.

PedbepeHTkn: KynbTypHO-0CBIiTHA — Tamapa MNeneHcbKa,
cycninbHOT onikn — Apocnasa Koeau, npecosi — Onbra Cycna
(ykpaiHomoBsHa), NecA Byuek (aHrnomoBHa), 3B'A3kiB — HOniA
Bypa, rocnopapceki — Hapa Yy6ara i Apocnasa Kosau.

KonTtponbHa komicia: Qapia Craxis, Onbra Cycna.

BinbHa unenka: Credpania MaBpunak.

Onvra Cycna,
npecosa pecdepeHTKa.
-0

28-UA BIAOIN CYA B HBIOAPKY

3aranbHi 360pn 28-ro Bipainy CYA 8 Holoapky, Hbro-
Rxepsi, Bin6ynucA 10-ro 6epesHnA.

Ynpasy Ha 1996 pik Bu6paHO B TakoMy cknapi: ronosa —
Taica BorpaHcbka, 3acTynHUUA ronoBn — Mapia CemaHWWwmH,
cekpeTtapka — EMiniA OHuwKkeBuy, ckapbHnuka — Onekcanapa
MapkoscbKa.

PedepenTkun: opraHisauinHa — Hatania 3arankeswuu,
KYNbTypPHO-OCBITHA — Mapin Pobak, cycninbHoi onikn — Onbra
Mnatuk, €renin Patnu, Jltoba TypAHCbka, rocnogapcbki —
KOcTtuHa fykie, AHHa MokpuHcbka, Mapada NAauko, imnNpe3osi
— Taica borpaHceka, IisiA [laukiBcbKa.

KoHTponbHa kowmicia: Hapia biryH, 3eHosia Bopo6eub,

€areni LLinupxa. Eminia OHMwikeBnu.

"HALLE XXUTTA", TPABEHb 1996



MOXXEPTBU HA NPECOBUIA ®OHA "HALLOIO XXUTTA”

3amicTb KBiTiB HA MOFMMY HaWOro OOPOroro ToBapMwa 3
AMTAYKMX NiT 6n. n. lsaHa Bpukosuya cknanaemo 75.00 gon. Ha
MNpecoBuit PoHA xypHany "Hawe XuTTA". Opyxuni O3siHuiTa
RiTAM nNokiknHoro XpucTuHi i MapkoBi cknapaemo rnuGoKi
CNiBYyTTA.

Oxcana Maxyw, Mapiika Tomopyr,
Au3n BpounHchbka.

3amicTb KBiTiB Ha CBiXy Moruny 6n. n. Eminii Bohna-
poecukoi | Teoposil Ocran cknapato 50.00 gon. Ha Mpecosui

oHA KypHany "Hawe XXuTTa”.
Mipa 3anyubka.

Y cBitny nam'AaTe Aoporoi cectpu ce. n. FleonTuhn lMo-
woscbkol cknapato 50.00 pon. Ha Mpecosuin ®oua KypHany
"Hawe XXuTTR" uepe3 82-un Bipain CYA.

Isanna Canyk.

3amicTb KBiTiB Ha CBiXYy Moruny 6n. n. IsaHa YXoBKIBCbKOTO,

TaTa Hawoi uneHkn, cknanaemo 25.00 pon. Ha MNpecosuin MoHA
KypHany "Hawe XXutta".

Ynpasa i unenxn 106-ro Binminy

CYA B lFaptoopal.

Y cBiTny nam’'ATb poporux 6aTbkie ¢s. n. Aneni | Fpuropia
Baprowis cknapnaemo 50.00 aon. Ha MpecoBuit oHA KypHany
"Hawe XutTa".

CracaiOnn.

3amicTb kBiTiB Ha Moruny 6n. n. Mapil Pagusun, uneHku

74-ro Bipniny CYA B Yikaro, cknapaemo 25.00 pon. Ha Mpe-
coBur POHA KypHany "Hawe XnTtTa”.

Ynpasa i unenkn 74-ro Binpiny CYA

B Yikaro.

Y cBitny nam’ATb MOiIX Hanaopoxumx 6arbkis 6n. n. Teo-
Rosin | Poctucnasu 3 Nemexis MNaeubknux cknaparo 30.00 pon.
Ha Mpecosuin ®oHA xypHany "Hawe XutTa".

Terana Maeubxa.

Y nam'Aate poporoi i He3abyTHbO! TiTkn 6n. n. Mapii 3
Mpounwnnis MocmiTiox cknanaemo 200.00 pon. Ha Mpecosui
®oHa XypHany "Hawe XuUTTA”. PoouHi BUCNOBNIOEMO LUMPI

CRIBYYTTA. Mapin MawuH 3 poguHoIO.

Y ceitny namM'ATb Moel goporoi cecTpu 6n. n. Mapii INyc-
caxiscbkoi cknanato 20.00 aon. Ha Mpecosni POHA XKypHany
"Hawe XXunTTA" uepes 21-un Binpin CYA.

Cectpa Credhanin MenbHuK.

Bwanosyoun nam’AaTe 6n. n. Crechana Casuyka, Hani flanu-
mok, apsokara Pomana l'yrnesuua, Muxaiina tO3enisa ta Po-
mana laeubkoro cknapawo 100.00 pon. Ha Mpecosun PoHA

KypHany "Hawe XuntTa". Opuca Cannax.

3amicTb KBiTiB Ha CBiXYy MOruny cs. n. 3iHn Pakoscbkol
cknapaio 10.00 aon. Ha Mpecosuit DoHO XypHany "Hawe
XutTA” uepes 21-un Binain CYA. Mapin PeiiHaposwu.

3amicTb KkBiTIB Ha moruny 6n. n. Pomann Cywko-Osap
cknagaro 50.00 pon. Ha Mpecosuin MoHAa XypHany "Hawe
XurTA". YonosikoBi nokiAHOT Apocnaey, QOYKaM 3 pOaUHaAMM,

cecTpi CeiTnaHi 3 pPOAUHOIO BUCTIOBNIOIO LWMPI CNIBUYTTA.
Nipin Boapcbka.

3amicTb kBiTiB Ha MOruny 6n. n. 3inn PakoBcbKol cxnapao
10.00 pgon. Ha Mpecosuit oA XypHany "Hawe XutTa". PoguHi

NOKiAHOT BUCNOBAIOKO WKPi CNIBUYTTA. 3enosin 3apHibka

MOXEPTBU HA YKPATHCbKUI MY3EHX

YKPAIHCbKWA MY3EH

203 SECOND AVENUE
NEW YORK, NEW YORK 10003

il

MOXEPTBW BIA 1 OO 31 BEPE3HA 1996 P.

TPUBANWUH dOHN,

Ha Tpusanui ®onn iM. Bonogumupa i AnHu Paxis
10,000.00 gon. 3n0XHnH
Bonoaumup | AHHa Paku.

Ha MemopianbHni doxa iM. Mukonu i Mapii Ctucnosuuis
i AHHM Baiko 1,000.00 gon. 3noxuna
Oxcana Baixo.

Y csitny nam’atb 6n. n. Credpanili Mosanavex Ha Me-
MopiAnbHKUi DoHa iM. Onenkun Bipwyx-Casuubkoi 50.00 gon.
3NoXUNMU

Ocran | 3eHosin Qepxkisn.

"HALLE XXUTTA", TPABEHb 1996

[lo Tpueanoro MoHAy iM. Aptemia Kupuntoka Ta MNetpa i
Oapii Merukis Hapinwno 10.00 pon. Bia nNpomaxy XypHany
"HoTaTku 3 MucteuTsa’”.

OATKH

Mo 1,000.00 non. — a-p Boraax i IeanHa Uenesuui, O.
TemHuubki/Nat West Bank;

750.00 pon. — MenepanbHa KpepgutoBa Koonepatusa
"Camonomiy” B Hbto-Hopky ana Museum Circle;

650.00 pon. — Opecrt i Mlinia Binoycu (IBM);

250.00 aon. — 93-in Binnin CYA;

200.00 pon. — OpecT i fligia FNoTw;

no 100.00 non. — OkcaHa Pak, p-p Oner i a-p PeHarta
Fonon-TpeTAkk;

75.00 pon. — n-p Ocvn [aHko,;

no 50.00 pon. — Mapia 3aAub, Oo-p tOnian i Mupocnasea
3anianAkn, Mapina [lo3opcbka;

30.00 pon. — Apocnas i HapiA biryHu,
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no 25.00 pon. — Penara biryH, A. X. Kounbann, OkcaHa
MopuTtko, FanuHa KopcyHs,

no 20.00 non. — MupoH Usikyna, Mapacum Makoscbkuia,
Onbra MHatvk, Bonoaumnp Nexiubkui, Mapia BaunHcbka;

15.00 aon. — Enwuc 'ypans;

no 10.00 pon. — 3eHoH Yexosuu, Mpuropin Capa6, Codina
CanpgaH, OpecT i Mapin CnynuuHceki, IBaHHa Bosk, Mapin
CnobogaAH.

BYOIBENbHWUA ®OHA

5,000.00 npon. — IsaH i Apocnasa Jlyueuku;

no 1,000.00 non. — Onekcanpep i Nlinia NAaceubki, Mu-
xanno i AHHa |eanuiBn (uepes 24-ui Binnin CYA), Mupocnas i
Hapia Tpoann, Tomac Apema;

650.00 mon. — Opecr i Ninia Binoycw/IBM;

no 500.00 aon. — Boraaw i MligiAn Kotuck, M. 3aAus/IBM;

no 300.00 pon. — lapia Can'enaa, /lio6a ®ipuyk (nponax
PyuyoK);

no 250.00 pon. — Bacuns i Onbra Banabaxn, Bonoaumup i
BorpanHa Cnuxi;

no 200.00 pon. — Ocun i 3iHaiga [esnubki, Muxanno
KopuunHcbkui, EnBapn i OneHa MenbHUuyKH,

no 100.00 pon. — Opii Kyais, IBaH Jincnukesuu, BorpaH i
Ninia Kasesuui, 106-uin Bingin CYA, MapTa M. Nepenma, fQapif
Awka, Apocnas i Hapia Birynn, FOpin i Okcana CoceHku;

70.00 pon. — Apocnas i Apocnasa BykayescbKi;

50.00 gon. — Irop Ko3sak;

no 25.00 pgon. — Muxanno i AHHa Benei, IsaH i Mapia
BOpoHAKH.

20.00 non. — IpeHa InbHMUbKA,

no 10.00 pon. — Irop Maxontok, KaponuHa Konppan.

Yepes KomiteT Po3bynosu B Pouectepi:

750.00 pon. — Ukrainian Heritage Center (LlenTp KynbTy-
pu); 100.00 pon. — TeTAHa LLyTep;

30.00 pon. — Apiagna Nanuuak-Bax; 25.00 gon. — Mo6o-
mupa Xoma, Muxanno i AHHa Benei, XpucTtuHa Koeu.

3AMICTb KBITIB

In memory of my parents, Michael and Mary Adamchuk, |
am donating $1,000.00 to the Ukrainian Museum’s Building
Fund.

Irene C. Adamchuk.

Y nam’Aate 6n. n. lseana Bpukoeuua 3noxMNK Ha Byni-
BenbHUM MoHA YKpaiHcbkoro Mysaeio B Helo-Hopky:

1,000.00 pon. — Katpa i Apocnas YepBoHAakK; 200.00 aon.
— XpucTtuHa i lrop JAkyHuaku;

150.00 non. — Nlinia i Opect Binoyck; no 100.00 gon. —
AHHa i PomaH AnucbkeBwui, Jllo6omupa Bpukosuny; Ellen &
Brian Cuttler, Kevin Cuttler, Libby & Alvin Cuttler, Steven
Cuttler, Anna i Onecb Knocu, Mupon Knoc, Ona i Irop
Nesnubki, Marianna J. Lippman, Mapian Casuubka, fligia
Tapauwyk, Irop Tepneubkui, Bipa i Octan Tepuwakisui, Mapif i
Nasno YepsaoHAaku, [lapia i Onekcanaep Aky6oBuui; 85.00 pon.
— Onexka i IpuHen KOpuyku; no 50.00 gon. — ManuHa i Borpan
Bana6anun, Bonogumunpa i Teonosin BpukoBuui, BorpaHHa
BonaHcebka, BorpadHa i Merpo Maepuniokn, Opuca i Borpax
Famepcoki, Luba & Peter Hill, Zirka & Kenny Gallo, Bipa
IsaHnubka, OkcaHa i IpuHen |caien, Bopuc Kekiw, Onexcanapa
Kipwak, Betci i 3eHoH Knocu, AaHa i Apocnaes KomapuHebki,
Bonoaumup KopHara, INeca i Maeno Kyamunu, Mapia i Oner
MapuHakn, Jleca i KOpin Pakosceki, MNigiAa i Oner Caskisw,
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Mapinka i Bacune Tepwackisui, Mapia LlycT; 30.00 pon. —
AnHa Bigak; no 25.00 pon. — CrecbaHnin i Poman BapaHoBcbKi,
Rapin Lanop-BapoH, YnaHa Bosk, Maprta [Jaunniok, Muxanno
Kneuop, Bipa Nerensa, Hartainm i p-p IsaH Makapesnui,
XpucTuHa i Isan Mogontokw.

B nam’ATb 6n. n. Inana Bpukosnua cknanato 20.00 pon. Ha
BynisensHui Pona YM, uepe3 64-uin Binnin CYA. Noporin
N3siHi BUCnosnoto rnmmboke cnisuyTTA. Apocnasa Craciok.

3amicTb kBiTiB Ha cBiXy morvny 6n. n. isana Bpukoanua
cknapatoTs 50.00 aon. Ha BynisenbHuin Pong YM, a poauHi
BWCNOBMIOIOTb CBOE CNIBUYTTA

I, €sren Menbnnk | mrp Jliain — ponobika.

As memorial contribution in memory of John Brykowytch
we are donating to the Ukrainian Museum's Building Fund

$25.00 Judith & Anthony Perrotti.

In memory of John Brykowytch we are donating $100.00 to
the Ukrainian Museum's Building Fund
Sachs Enterprises Inc.

In memory of John Brykowytch, the following employees
of the Morgan Stanley Asset Management Inc. donated $300.00
to the Ukrainian Museum’'s Building Fund: Susan Barlow,
Catherine Bowen, Diane Capoblanco, Terrance Carmichael,
Glenna Clark, Lourdes Cordero, Chris Davaris, Michael Dina-
poli, Jeffrey Festog, Dorothy Fox, Michael Gallager, Julia
Gallager, Abby Goldberg, Judith Goshorn, Steven Grant,
Cecelia Griffin, Perry E. Hall, Shanta Huque, Lauren Kim,
Angela Kolacinski, Irene Lalli, Andreas Losacco, Gale Lubicich,
Rene Madden, Paul Martin, Walter Maynard, Christine McCo-
wan, Pauline Melfi, Tina Molek, Vincenza Novara, Susan Pettit,
Timothy Phalon, Donna & Lenn Papua, Michael Ray, Vera
Shaw, Cathy Spantiz, Catherine, Steinhardt, Luisa Testani,
Denise Vecchione, Philip Winters, Yvonne Yee, Tom Frame.

In memory of the late Andrew Pelacyk of Connecticut | am
donating $20.00 to the Ukrainian Museum.  Anastasia Volker.

3amicTb KBiTiB Ha CBiXY MOruny 6n. n. fNesa Kycaku, yono-
Bika NOBroniTHO! uneHkn OKPYXHOT ynpaBuW, NPUATENA i npu-
XUNbHWKa nourHis CYA, Ha BymisensHui oHA YkpalHCLKOro
Myseto 3noxunu: 20.00 gon. — Hena BuHApcbka; no 10.00 non.
— Credanin Banarytpak, Mwb6a BoagHap, F'eHA MiwnHCbKa,
IM6a Napmoxsean, Hapna [enuakisceka, IpuHa Kawy6uHcbka,
IpeHa Kpica, Mina PycuH, IsanHa Ulkapyna. Mfopem oneyaneHin
ApyXuHi n. Nisi cknanaemo wupi cnisyyTTA.

B nam’AaTe 6n. n. 3inn Pakoscbkol cknanaemo 25.00 non.

Ha BynisenuHni doHa YM, uepes 64-uin Binnin CYA, a poauHi
BMCNOBNIOEMO rNMBOKi CNiBYYTTA.

Mukona I Fana Mowoscuki.

3amicTe KkeiTiB Ha Mmoruny 6a. n. Codil (3inu) Pakoscbkol
cknanaemo 25.00 pon. Ha ByaisensHnn DoHp YM.
Isan Ta Ipena Mokpiecbi.

3amicTb KkBiTIB Ha cBiXy moruny 6n. n. flapn Mocoph-
®paHkeH cknapaemo 30.00 pon. Ha BynisennHuin PoHp YM.
Bonopumupa i €sren Wwunainn.

3amicTb KBiTiB y naMm’ATb 6n. n. mrpa Bonogumupa Manaca
cknapnaemo 100.00 gon. Ha BynisensHuin @oHg YM.

MupoH i Onbra FHaTeRkH.
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MEOUYHUA dOHO OITAM | MONOA! —
XEPTBAM YHOPHOEBMUNA

(814 1 0O 31 BEPE3HA 1996)

3AMICTb KBITIB

BwaHosyloun cBiTNY NaM'ATb He3aGyTHLOrO 4YONOBIKa,
6atbka i ninycA o. mutpata Mupocnasa XapuHu B N'ATY
piuHMUlo Horo cmeptu, cknaparw 300.00 gon. Ha MeanuHun
®oHA [itAamM i Monogi — XepTteam YopHo6una.

Mapia Xapuna 3 gitemu | BHyKamu.

3amicTb KkBiTiB Ha cBiXy moruny cs. n. Cogii MaHasin, Ha
Menouunuin ®oHa [LitAM i Mononoi — Xeprsam YopHo6unA.
uneHku 49-ro Bianiny CYA i npuateni cknanu: uneHku — no
20.00 gon. — n-p Ynaxa Nosa, Mupocnaea Pawua, Apocnasa
Bopauok, TetARHa i Mupocnas lMacnascbki; no 10.00 gon. —
AHHa MNMpuHaooTa, AvHa 3aHbKiB, AHHA MenbHUK, OneHa XoMuH,
€sa KosTtano, Jomiuena 3asaniscbka, Opecta Meperma, Ba-
cunuHa i Mukura Ocrawykd, Alpocnasa i 3eHoH [eprakwu,
OxkcaHa % iHX. Muxaino Cangur, Mapia i ImuTtpo OpaHku,
Tekna i Muxanno Mannasii, AHHa | Bonoaumup Manuubki; 5.00
aon. — Axacrtasia Myray; npuAteni — 20.00 gon. — CodiA i
Nio6omup Monosarti; 15.00 gon. — Po3aniA i MeTpo Koeanuky;
no 10.00 gpon. — AHTOHIHa Mapawin, AHHa 1 IBaH Kopgynni,
Codpin i Metpo Myuakn. Pasom 280.00 pon. Mopem npubuTin
POAWHI BUCNOBNIOEMO WKMPI CNIBUYTTA.

3amicTb KBiTiB Ha cBiXy Moruny cn. n. Crecpanii 3 KouroGis
Fopis cknapaemo 100.00 gon. Ha Meanunun PoHa AiTAM i

Monopni — Xepteam HopHo6UNA.
Oapin # Apocnas FoBukoBMUI.

B nam'ATb 6n. n. Merpa [3up3aHa, AKMIA NOMEpP 4 KBITHA
1994 p., uepe3 22-un Binnin CYA B Yikaro Ha Meguunun ©oHa
Rizam i Monoai — XepTteam YopHo6uns anoxwunu: 100.00 gon.
— Mukona CeHunwak; 40.00 pon. — Shirley Lewis & Family;
no 25.00 gon. — MupoH Masnukosny, Stella Supiano; 10.00
gon. H.H. Paszom 200.00 non.

3amicTb KBiTiB Ha Moruny 6n. n. Onekcia Kosanenka, 6paTta
Ipenu AnekcaHapoBoi Ha Meauunuin Pong OiTAM | Monoai —
XepTtsam HopHoGuna cknapatoTsb no 20.00 gon. — Mapia [Jem-
yuwuH, Borpaw i Ctecbania NlaHasit. Pasom 40.00 pon.

Y M'ATYy piuHMUIO CMEPTH MOro HanaopoXuoro 6artbka o.
Mutpata Mupocnasa XapWHu cKnanaro B HOro CBiTNy Nam'ATb
100.00 gon. Ha Meauunnin Pona Oitam | Monoai — XXepream
YopHo6unA.

O3sinka Kynsunysbka.

3amicTb kBiTiB Ha Moruny 6n. n. 3iuu PakoscbKOi Cknanaw
20.00 pon. Ha MeguuHui Pona QiTAm | Monoai — XepTeam

YopHo6una. PoauHi NOKiIMHOT BUCNOBAIOKO WKPE CNiBYYTTA.
3eHosin 3apHuubka.

Y naM’ATb MOro AOPOroro 4onoBeika cu. n. Pomana Tumuyka
cknanaro 100.00 gon. Ha Meaunuunin DoHA Oitam | Monoai —
Xepteam HopHobunAa.

TMo6a Tumuyk.

Y csitny nam’aTb 6n. n. Conomii Kaskw, nosronitHebol

unenkun Ynpasu 22-ro Bigainy CYA B Yikaro, cknanaemo 275.00
pon. Ha Meguunun oun HitAam i Monomi — >eprtsam
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YopHo6unA, a cuHoBi FOpKOBI 3 POOUHOK BUCROBMIOEMO MK~
60ki cniBuyTTA. 25.00 fon. — 22-un Binain CYA,; no 20.00 gon.
— Jina Baciok, Kata Intok, Onbra MapTuHiok, fMio6a Lllepe-
Meta, FanAa AHuMwwuH; 15.00 gon. — Onbra MNaesuy; no 10.00
aon. — Onwra Maspuniok, IBaHHa Mopoauckbka, IBaHHa 'opumH-
cbka, Codhin 3anyubka, Apocnasa IsaHMwKH, CysaHHa Kaaa-
HiBcbka, Onbra KpextAk, Onbra fMiowHAK, Napia MeHuiHcbKa,
IpeHa Muumk, Esctaxin CTpyTuHcbka, 3ipka TypuuH; no 5.00
aon. — Mapin lipHAK, AHHa Cno6oaaH, Mupocnasa LUesuuk.

Ynpasa # uneHku 22-ro Binniny
CYA B Mikaro.

Y cBiTny naM’ATb MOro QOPOroro NPUMATENA XUTTA 6. n.
Nesa AukeBuua cknaparo 100.00 gon. Ha MenwuHun oHA
Oitam i Mononi — XepTteam YopHo6uWNA.

OpyxwuHa Jleca Aukesnu.

BwaHoByroun nam’'aTe Moro gopororo 6arvbka 6n. n. iHx.
Nesa Auxesnua cknapato 600.00 gon. Ha Megwunuin PoHA
Litam i Monoai — XepTteam YopHOGHNA.

MoTps i a-p AHapin FonosiHcbkI.

Y cBiTny nam'ATh Haworo syika 6n. n. iHx. Jlesa Aukesnva
cknapaemo 100.00 gon. Ha MeauuHun MoHA OiTAM i Monogi
— XXepTtBam YopHo6unA.

A-p Anppii | Hina Mapu.

3amicTb KBIiTiB Ha cBiXYy Moruny 6n. n. iHx. Nesa Alukesuua,
yonopika MOET noporoi npuATenbkK fleci, cknapar 50.00 aon.

Ha Meguunun ®ona Oditam | Mononi — XepTteam HopHo6unA.
Mapin PomaHeys.

Y csitny namM’ATL 6n. n. iHx. fNlesa Aukesnua Ha MeguuHuM
®onn fitAam i Mononi — Xepteam YopHoGuna cknaparTh:
50.00 pon. — o-p IeaH i Hatanka MonosiHcbki; 30.00 aon. —
Irop i Mapis Auxesnui. Pasom 80.00 gon.

3 PIBHUX HAron

1 6epeaHa Bubyna 3 Haworo Binginy unexka |puHa Kany-
CcTUHcbka i nepeixana 0o KOTuku, H.-M., Ha nocTiiHe npo-
XuBaHHA. Ha npowanbHoMy nonyaeHky 50.00 gon. Ha Me-
avuHui ona Litam i Monogi — Xeprteam YopHobunAa
3noxuna Ynpasa | unexku 93-ro Binainy, Aki BucnosniooTb 1h
wmpi no6axaHHA Ha Micli HOBOrO NOCENeHHA.

3a Ynpasy
fipocnaesa Kykine, ronosa

3 narogu 90-niTTA Hawol Mamu, 6abyHi Ta npa6abyHi,
MouecHoi unexkun 33-ro Binainy CYA Onii Tapnasebkoi, po-
auvHa cknapae yepes Bignin 100.00 pon. Ha MeauuHuin dPoHA
LitAam i Monoai — XXepTeam HopHoGUNA.

XXEPTBOOABLI

aon.
Bonoaumwupa i Ctedpan Cnusoubki, H.-A. 4,379.00
106-uin Binnin CYA, laprdopa, KoHH. 100.00

106-ui Bignin CYA, Maptdopa, KoHH.,
oanA auTAYol caHatopii "[bkepeno” 8 Tpyckasui 100.00
[OxenH 3aAukiscbka, BepHoH Pakeen, KoHH. 25.00
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OHA CYCNINLHOT ONIKK
3AMICTb KBITIB

Y nam'AaTb 6n. n. €8K fleBMUbKO], MaTEPi MOET TOBApULLIKK
Tani Nesnubkoi-Biv, cknanato uepes 22-wv Binain CYA B Yikaro
25.00 pon. Ha doHA CycninbHOT Onikn 3 NpUsHaueHHAM "[lo-
nomora BooOBaMm i cMpoTam”, a poAWHi NOKIMHOI BUCNOBNIOO
rnMUboKi criBuyTTA.

Hanina Qannsan.

Y nam’ate 6n. n. fNlani Nasnok cknapato 20.00 gon. Ha

3 PISHUX HATOL

UneHnkn ryptka Gpuoxictie y Maptdopai 3noxunu no-
wepTBy Ha doHg CycninbHol Onikn 3 npu3HaueHHAM "[lo-
nomora QiTAM-cMpoTam B Ykpaini”: no 20.00 pon. — €ereH |
Crecdpa CupoTiokn, Mupcnas i Mapra Nomarv, Bonogumup v
IpuHa Nescobki, BornaH i Bipa Liponanosuui, Nasno Kpamap,
a-p Apocnae OcTan’tok, IpuHa Yaikoscbka, Apocnasa Kykine.
Pa3om 240.00 aon.

AONOMOT A "BABYCAM"

Aon.
®oHa CycninbHol Oniku 3 npusHadyeHHAm "flonomora cupotam
B YkpaiHi” 28-ni Bigain CYA, Heto-[xep3si 210.00
Apocnasa Manlit.  106-ui Binain CYA, Faptdopa, KoHH. 50.00
WHPO NAKYEMO!
Ninia YepHux, Anna Pak,
pecbepeHTka CycninbHOT cxapbruuka CycninbHol
onikn CYA onikn CYA.

CTUNEHAQOIAHA AKLIIA CYA
3A YAC BI[L 1 BEPECHA 1995 P. 10 29 MIOTOrO 1996 P.

13,000.00 non. — Crechar i Bonogumunpa Cnmeoubki (64);

4,187.74 pon. — H. H. (86),

3,000.00 non. — YkpaiHcbka Kpegutiska Camonomiu B
Hoio-HMopky (H.-A.)

2,000.00 non. — n-p Jlro6omup i OkcaHa Kyabmaku (86),
Bacunb i FanuHa Tipu, Monbuwa,

1,000.00 pon. — AnHa [ly6ac (28), Vera Grushetzky in
memory of Pauline Zuk-Swist, MapiaHHa MUCUWKH B NaM’ATL
6n. n. A. Mucuwwmu Ta 6n. n. A. OpeHuyk, Opin i BikTopin
MiweHku (98); o-p XpuctA Maprta Cnueoubka;

765.00 non. — n-p Credpan Creuypa (33);

750.00 pon. — Onexa Manix (81);

660.00 pon. — 22-ui Binnin CYA,;

635.00 non. — Bapka BaunHcbka,

500.00 gon. — Muxainno i Onbra Koeanbuyku (17), Mipa
Mautopak y nam’aTe 6n. n. go-pa A. Mauwpaka (74), Opin i
Axica Muuaku, H.-1., Ipena OxpumoBsuru y nam'ate 6. N. iHX.
KO. Oxpumosuua (86), Camonomiu Kpeautiexa, Pouectep (47),
n-p Borpan i BornanHa Xyai (28), Angpi B. LUkonbHKk (33),
86-un Bipnin CYA,

450.00 pon. — tOpin BankuHnu (53), AHApin i XpucTuHa
Kosaku (86), Muxanno Mypun (66), Borpax i Ena Cosu (66),
npodg. Bonoanumup i Mupocnasa Tpem6biubki (83);

421.00 pon. — 28-ui Binaoin CYA;

415.00 pon. — pn-p Bonoanmup i Hagia WkinbHnku (33);

410.00 pon. — n-p Onexcaxgpa WkonbHuk (33);

400.00 non. — IBax i Cocbin Monoeku (11), a-p Mukona i
Hapian [Oe#uakiBcbki (12), Mapkian i Ninin [loM6poscbki
(CYABcTpanin), 12-ui1 Binnin CYA;

375.00 npon. — Esren i BorganHa Muxannisu (91);

360.00 non. — 33-i Binnin CYA,

350.00 non. — AxHa M. AHppitok, Onekcanppa 606’ak (1),
AnpiaH i Napuca [onuHcbki (86), Teomosin i Onbra 3asyni
(83), MapTa Pygumk (108), Camonomiu, Maccerk, H.-[x. (70),
PomaH i AHHa HopHoGini;

325.00 npon. — fanuno i Mwba BinboBwyku (4), Nes i
Ipvna KyuwiHipn (67), Bornax i XpuctuHa TypueHioku (90);
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315.00 non. — 99-un Binnin CYA,

300.00 non. — Muxaino i Muxannuna Bapanw (89), Codpin
Mynuk (33), AHHa KyuaH (1), Bipa Ilesnubka (H.-A.), Apocnasa
Mynuk (61), IBan i XpuctunHa Mnytu (13), Bette Quackenbush
(NY), Okcana CrepaHka (86), Onekcanpep M IpeHa Xosannu
(62), John & Dorothy Wylder (72), 1-ui Bignpin CYA, 10-un
Binnin CYA, 24-uin Binpin CYA;

270.00 non. — MNMo6a OHybepko;

275.00 non. — MNetpo i Posa MNenrpuHu (33), 67-uin Binain
CYA;

265.00 gon. — JIlo6a ApTUMHULLKH (64);

260.00 pon. — 18-ni Binnin CYA,

255.00 non. — Mapin ["aBanko (33), 13-ui1 Binain CYA;

250.00 non. — BorpaHHa BinboBuwyk (4), Ctecban Boruyk
(78), ma-p Mwukona i Mapin pywkesunui (33), m-p Haranina
Fpuropuyk (29), IpeHa aepunie (43), Mapin Mapka (BYK),
IpuHa |BaHUMWKH B NaM'AaTL 6n. nN. cuHa Pomana (82), Ykpaiu-
cbka ®epepanbHa Kpeputosa Cninka, Pouectep (47), Mae
Karbonik (108), bornaH i AHHa Kpasuyku (98), Muxamno i
Fenen Kpasuyku (86), Teonopa Ky3aemosuu (43), Metpo i Mapin
Newwnwwunn (47), Mupocnas i Mapta Nomaru (93), o-p Ynaxna
Nos3a (49), Mpurop MenbHuk (9), Onbra Maenie y nam’ATL 6n. n.
yonosika Mwukonu Maeniea (34). Onekcannpa [MaBNUWMKH
(CYAsctpanin), o-p Credan i Tamapa TuMkism, Irop i Enena
3ankisn (49), "Tpuay6”, Knio6 CeHiopis, MoHnTpeans (BYK),
Katherine B. Fedoryshyn in memory of A. Fedoryshyn (47), o-p
Bopuc i Mapta Wimireni (47), a-p io6omup i Mapia Asni (86),
Ipera ABopcbka (86), 51-vi Bingin CYA, 53-in Bingin CYA, 93-
in Bignin CYA, 100-ui Bignin CYA;

230.00 non. — n-p 3eHOoH i IpeHa Muxanntoku (47);

220.00 non. — Bipa CeHnsik (19);

210.00 pon. — KOpin i Opuca Auyci (98);

205.00 aon. — Knto6 Ceniopis (33);

190.00 non. — OpecT i Mapinka Koponei (KoHH.);

200.00 pon. — OkcaHa Bangwypa (29), n-p AHacrasiv i
IBanHa MopuunHcbki (29), Ipena Mopauuceka (KM), Omutpo i
Mapin OpaHku (49), Onbra 3osHipoBuu (47), Hapia Manapycak
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(56), MnacTtosni kypiHb "Mepuwi cTexi” (67), Harania Monpa
(43), Mapia Casnubka (64), Mukona Ckpobana (49), CtedbaHia
CracvwwuH (93), Nigin Tkauyk (29), 8-un Bipagin CYA, 106-un
Binnpin CYA;

175.00 pon. — IeaH i Apocnasa Jlyyeukn (83), Eminin
OHnuwkesuny (28),

155.00 gon. — IBaH BoBk (33);

150.00 pon. — Mupocnasa pab (86), Hatania I'ypaH (47),
BorpaH i Mapia MonAHcobki (86), a-p Irop i MecA MaryHu (1),
Eminin OHnwkesuu (28), n-p AHHa Camodpan (56);

130.00 pon. — Mapia flanunis (43), Ipena fMesuubka (24),
HOnia moryw (51), Mapin epyc-MapTiok (56);

126.00 pon. — Penata biryH, KanicopHin (28);

125.00 pon. — IpeHa HoBoxeHIOK (43);

110.00 pon. — NannHa LLembens;

100.00 gon. — MapTta AHgptok, 3eHOH | Mapin BoaHapcbki
(49), Ianpopa BoApcbka B nam’ATkL 6n. n. BorpaHa BoApcbKoro,
Onena Bontosuu (102), AHHa MaHuMubka (49), BorpaH i IpeHa
Fpywescbki, CTedpaH MNyk (28), Bacunb iHa (KowHH.), HaTania
Nanunnenko (90), Mukona Odeubkun (89), Bornan i Codpin Oyca-
HiBCbKi (49), Onbra [ycadiscbka (34), Bopuc i Hapin Oyca-
HiBCbKi (34), Aunsi3inHnkn (QiTponT), Bonognmnp i AHHa Kosa-
nisceki (4), Mocud i Moba KocTtiB-Knaaku, Mapian i IsaHHa
Koui, Mupocnas i 3eHoBia KynuHuui (4), MupoH KpaBuyk (98),
Hatania Kpasuyk (28), Mapia Kpyr, AHHa MapiAHi B nam'aTb
6atbka 6n. n. Mukonn MMasniea (34), Crtethan i MNaBnunHa
Onexkcisu (89), Mocuch i Hina Manmepi (49), ManuHa MaHuak
(OitponT), Cochin Ckon, Bonoanmunp i Borpanna Cnuxi (83),
n-p Noba CredhaHiscbka (28), Apocnas i KatepuHa CTtenaHkism,
Amutpo i [lo3a Yopkasi (22);

80.00 pon. — Napia Xyxpa (89);

60.00 pon. — AHHa MNepepcoH (98), MapTa Monak;

50.00 pon. — Apocnas i BorgaHHa BiryHu (28), Mukona
Bpo6enb, AHapin i Pomana Mapsesnui, Muxanno i abpiena
Lycadiscbki (34), Netpo i Meca Ioi (1), KOniAH i Apa Menbburu
(28), Mapia Mop6auyk (49), PomaH i Mipa Mpa6ui (33), lrop i
Mapina 3y6puubki (89), Hanin i Mapia KaciaHuyku (34), CredbaH
i FanuHa Kixtanu (118), Ynana Knumuwun, PomaH i BpoHsucnasa
Kosanisu, Mapia A. Kpaseuie (86), HeoHina Kpasuis (86), Mo-
6omnp Mi3b (84), Oner i YnaHa OmeciHcbki (34), PomaH i
FannHa Moputkn (56), John & Doreen Rudan, Heonina Cai-
kesuu (49), Irop i Onena Coxauu, n-p Oxepi i p-p fNipia A.
TyctaHiscbki, a-p Jllo6omup | faseHucnasa ABHi;

40.00 non. — Bonoaumunp i YnAna Oauyky B nam’ATb OnexHu
WepueHko-MPaebUiB;

33.35 pon. — Muxanno LLananpa, KaHapa (BYK);

30.00 pon. — Puuapp i Ctecpa Qyaxesuui (34), BorpaH i
Nina Kpamapuyku (18), Joseph & Barbara A Maskell (34),
BorpanHa Ocapua (11), Muxawnno i KOnia Metpiecbki, dn. (4);

25.00 pon. — Marion Archambeault (34), Muxkona ba-
puubkuin (49), KoHctaHTuH i Tepesa Beni (34), Apocnasa
Bopauok (49), A. i A. BykaueBcobki, KenHeT | Mnpocnasa BaHi B
nam’aTe Borpana Boapcbkoro, ApuHa [apacamoBcbka (29),
Mapina Mapka (28), Dapia Xapcbka, Bonogumnp i Onena Kap-
nuHuKui (28), Ctedban | KatepuHa Kaumapcebki (56), n-p Hapin
Tepebyc-KmeTa, MeTpo i Po3ania Kosanuku (49), Ipena Kpasuis,
Io6a Nawyk (86), Onbra Jlykacesnu (43), Muxanno i Onera
Mouynu (70), EsreH i CeiTnaHa Onekcit (49), Eminia OHnwkeBny
(28), Mapia OHuwkesnuy (28), HOniaHa Ocinuyk, Jlro6omupa
MNexaHcbka (86), Serge & Eva Sacharuk, Oner Cknenxosuu,
IBaH i 3eHA Cmapiui (34), o-p Oner i Mvo6a Coxann, Bonoanumnp
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i Heonina Coxanu, Apkapin Cte6enbcbka, MapkiaH i Hatanke
Tutnu, borpaH i Ipesa TypuHcbki (34), Ukrainian-American
Veterans, Post 17 (70), Vestal Publishing Company, Inc., Hectop
XopHoBcbkui, OnenHa XomuH (49), HOpin YanneHko (86),
Apocnas i Onbra Yunaku;

20.00 gon. — OxkcaHa BauuHcbka, E€srenin Mony6 (34),
Anne Eckert, n-p Irop i Kcena anil, Metpo i Onena Kyuepwu
(34), Teodpinia Myauka (34), Ninin Mypawyk, InA OH1WKeBNY
(28), BacunuHa OcTawyk (49), poanHa MoTienkis (34), Napia
Cipko, Mupocnasa Cipa (4), Mapia Copoka (34), Bipa Crecpanis,
BorgaH i Onbra Yanni;

15.00 pon. — Dr. Martha Kuchar-Tailor (34), Harry & Rosalie
Poiche (72);

10.00 gon. — Mukona i MapioH Monunari, pognHa KauaHis
(34), popnHa KopryHis (34), Mapina Ieciok, Mo6omunp Monos-
Cbkui (34).

MosinoMNAEMO, WO WKiNbHWA pik y MispeHHin Amepuui
BXe NOYaBCA, TOMY MPOCUMO CNOHCOpPIB Ta nobpopiis npucnatm
BNNaTW CTUNEHAin, wob Mu MOrnn ix BUCNaTH AKHaAWCKOpe.
Mpocumo nackaBo nepepaty Baw BHECOK-uek, BUCTaBNEHWH
Ha UNWLA INC., Ha pykun pedbepeHTKM cTuneHgin Baworo
Bippiny a6o npucnartun go CtuneHainHoro 6topa CYA:

UNWLA INC. SCHOLARSHIP PROGRAM
PO BOX 172
HOLMDEL, NJ 07733

LLinpo oAkyeMo 3a nigTpumMKy!

Opuca M. Auycs, NMo6a BinboBwyk,
ckapBHUYKaA KOMmiciT

ctuneHain CYA pechepeHTKa cTuneHain CYA

Y cBiTny nam’aTb 6n. n. a-pa Ctenana MNaBnuHCbLKOro ckna-
nu uepes 84-un Binnin CYA po CtuneHpinHoro donny CYA
Ha cTuneHpilo B Ykpaini: 50.00 pgon. — a-p Munun i Bono-
oumupa Aemyc; 30.00 pon. — Mapir QopoxuHCbka; no 25.00
pon. — n-p PomaH i EneoHopa ®ununosunui, A-p PomaH i
Fanuna CoceHku i Ctedpania WWanppa; no 20.00 pon. — n-p AH
i Hapia XonHaubki, o-p Jles i OkcaHa Mypcbki, Onbra Cre-
haHcbka; 10.00 gon. — Muxainno i KatepuHa YepHaku. Pa3om

225.00 pon. Mapin [loposuHCbKa,
ronosa 84-ro Bigpiny CYA.

B nam’RTb MO€i OpyxuHu 6n. n. Fenbrn Mi3e cknapato
natok B cymi 50.00 pon. Ha CTuneHpinHuM oHp CYA uyepes
84-ui Bipnin B Yikaro. IHok. Mio6omup Misb.
B nam'ATb HaWoOro nokinHoro yonosika i 6aTbka 6N. N. Mukonu
MNaeniBa nepecMnaemMo Bam QaTku, AKi 3NOXKUNK Hawi npuATeni
Ha cTuneHnil anA niten B YkpaiHi yuepes 34-un Binpin CYA:
250.00 pon. —Onbra MNasnis; 100.00 gon. — Hyca i Pand
Mapiani, 3eHko i Mapia BeaHapcobki, Bopuc i Hapa OycaHiscbki,
Onbra flycaniscbka; no 50.00 mon. — Mwuxanno i Ma6piena
fycaHiscbka, Hapa i Mapia Kacianuyku, Oner i YnaHa OmeuiH-
cbki; no 30.00 pon. — Richard & Stefa Dudkewicz, Joe &
Barbara Maskell; no 25.00 pon. — Marion Archambeault, Janu-
no i Mwb6a binboBwykwn, Ctedban i Katepura Kaumapcoki, IsaH
i 3eHa Cmapuwi, BorpaH i IpnHa TypuHcbki; no 20.00 aon. —

MpoodoBoceHHA Ha cmop. 36.
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Ipadhika XpucTuHM MNonosuak ebappi.
Etching. Christina Holowchak DeBarry.

OMUNTPO NMABJINYKO

MATN

Mepwe cnoso — Matwu,
Apyre — YkpaiHa.

TakK y4nBCsi pO3MOB/IATH
A, mana guTuHa.

KoxHe cnoBo naxHe,

MoB NNCTOYOK M HU.

Ta, MOB kBITKa 3 KOpoBatw,
MaxHe cnoso MaTtu.

KoxHe cnoso cBiTUTb
FpaHaMn pybiHa,

Ane cse, Ha4ye CoHue,
CnoBo YkparHa.

BACUNIb CYXOMNUHCbKNN

HANNACKABILLI PYKW

ManeHbka pfiBUYUMHKa nNpuixana 3 MaMow Yy
Benuke micro. Niwaum BOoHWM Ha 6a3ap. Mama Bena
OOHbKY 3a pyky. [iBUMHKa nobayuna wochb Likase.
Ha papgowax 3anneckana B gosoHi. I3arybunacb y
lop6i . 3arybunach i3annakana:

— Mawvo!.. e moa mama?

Nioan oTOUMAN [IBUNHKY W NUTAKTb:

— §K Tebe 3ByTb, OI1BYNHKO?

— OnAa.

— A mamy sk 3BYyTb? CKaxwu,
3Haligemo -

— Mamy 3ByTb... MaMa... MaTyCA.

Nwoan ycmixHynmcb. 13HOBY NUTanTb:

— Hy, ckaxu, ski B TBOET MaMun OHi: Kapi, CvHI,
6nakuTHi, cipi?
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Mn 3apas ir

— Oui y HI... Haligo6piwi. . .

— A kocu?.. FiKi B MaMU KOCWU — YOpHI, pyci?..

— Kocu. .. HalikpacvBiwi - . .

3HOBY yCMIXHYNucsa nwoau. NnurawnTb:

— Hy, ckaxu, gki B HET pyk4... Moxe, sKacb
poaumMKa y HET Ha pyKax €, 3ragaii.

— Pykn y H¥... HalinackaBiwi .

Niwnv nwan  oronocunun no pagio:

"'3aryb6unacs giBuvHka. Y it MamMu Haipo6piwi
odi, HalikpacuBiwi Kocu, HaliiackaBiwi B CBITI
pPyKun”.

Imama 3Haiwnacs .

"HALWE XWUTTA”, TPABEHb 1996



OMNTPO MABJTINYKO

CO/MNOBEWKO

HiXTo Tak rapHo He cniBae,
AK MoAa MaTw.

BoHa camoro cosnoBeiika
HaBua cnieatu.

Mpo Myxy-BTiXxy,

AK MaTU NiCHI0 NoYMHae,
BiH 3 Heba ninHe
1B Hac 6114 BikHa cigae
Ha Kyl KavHn.

CniBae maTtu,
lwnn BmmpaTtwn. . .

Kk Biggasanu 3a ceobopny
XnTtTSsa toHade,

A CONOBEKO Ha Ka/IHi
CnanTb innave.

Mpo Komapa cnisae matu,

A CONOBENKO Ha Ka/Hi
APUXNTb Of CMiXy.

lMpo Mopo3eHKa-3anopoxuys

Mpo Te, Ak xnonui 3a BkpaTHy

MantoHoK TeTsHU MaeubKoi.
Drawing by Tetiana Hayetska.

POMAH 3ABAJOBVM

MEPETOHN 3 TOAOMHHWMKOM

KoxHoro Be4opa Jlecb MNo6irgecb No6ixuTb
Jecb IHe noknage [0 WKifbHOT TOp6M TOro BCLOro,
Wo romy noTpibHe Ha 3aBTpa. KHMXKN TyT, 30WMTKN
Tam, NiHilika 60-3Ha-ge, a UMpKy/1b 30BCIM 3HUKHE,
MOB 1BIH NOGIr gecb. YpaHuyi Tpeba biram, Bce ue
BUWYKYBaTU iBTOPOY 3anuxatu.

Ta we I 3 Nixka BCTaBaTy TakK THKKO-TAXKO! . .
Mapywka-YenypylwKa BXe retb npuyenypuTbCcs, a
Necb BCce we nig kosapotw cone. Konn Mapyuwka
noro 6yauMTb, TO BiIH WOCb TaMm YMrykHe, a Bxe
BE/IMKY N1acKy 1 3pobuTh, SK Yy BIANOBIAb NO3iXHe. . .

Ane i lecb 3Hae, WO 3 FOAMHHMKOM XapTyBaTu
HEe MOXHa, TOX B “OCTaHHI XBUIUHY” reporyHo
BMNa3nTb 3-Nig M AKOT KOBApPM, MOB pak 3 nedepu,
i nounHaeTbca 36upaHHA [0 wkonu. Bce Tpeba
camMomy 3pobuTtn, 60 Mama h TaTto BXe Niwnm Ha

MpokawTb OBepi, NAKNCKOTUTb BoAa 3 He3a-
KPY4YeHOro KpaHy, TapabaHATb Tapisiku InajanTb
Ha Nignory noxku. MONOKO TakK neperpisiocss Ha
KyxHi, W0 cnepecepgsa BuMOIrA0 3 ropumka i3a-
racwio ras.

Ta CTIHHOrO roAuMHHMKa ue 30BCiM He 06Xx0-
OWTb: BIH 6€3 XagHOro munocepas nokasye, LWo
3a NHTb XBUINH HEMUHY4Ye Tpeba Buxogntu. M HTb
xBWivH! A Jlecb Ma€e wWe nocTAratm KHUXKU 1
WKiflbHEe npunagasa, NnoYncTUTU 3y6u I YepeBuKu,
3aBh3aTn KpaBaTKy, 3adyecatucs... Jlecb yxe He
XoAUTb 1 He nigbirae, a raionye, MOB KOHWK Ha
neperoHax. OTak” OMBO: TFOAVHHUK fefBe-nense
pyXxaeTbcs, a rogi noro HasgorHatu!

HALWE XNTTA”, TPABEHb 1996

HapewTi Jlecb iMapywka BuxXoaAaTb 3 MewWw-
KaHHA. Jlecb CTynuB He 6ifblle AK NHATb KPOKiIB No
cxopax ipantom — cril! 3abyB K4 Bif WKINBHOT
wahKm .

BepTaeTbca flecb Ao xamn, fobyBae knw4ya 3
wyxnsagu i, ctpubawym, MOB KeHI'ypy no asBcTpa-
NiVicbKi nycTeni, 340raHsie cectpy. Bxe 36ir Ha
HUX4YNI noBepx, sIK Hapa3 — crii! 3abyB 3ownTa
BiJ MaTemMaTuKu.

XeHeTbCHa Jlecb cxofjamu Haropy, XBaTa€ 30-
wuMTa i3 crofa, 3anuMxae ioro B KuweHto (Hema x
yacy!) ineTuTb cecTpuyyi Has3goriH. 36ir Ha camy
[0ONVHY i3HOBY — CTiil! Hema goBigkn Ha aBTobyC.
lle pa3 BubuBae Jlecb yepeBukamm anerperto (BiH
YUUTbCA My3UKW) MO CXOfax Haropy -

Mapywka He mMoxe poBlue 4ekatu! BoHa He
MOXe cni3HUTUCA A0 WwKonm! 3HMKNa 3a porom. A
Necb Mobirgecb, 3aguxaHuini, 3inNpiavi i 36eHTe-
XeHuii, 6IXMTb A0 3YNUHKKU aBTobyciB. ABTO6YC
yXe norxaB — BIH TaKoX MyCUTb OyTW TOYHMIA!
Nlecb Tpe HacTynHuUM aBTOOyCcOM I— CHI3HSETbLCA
00 WKOMM. . .

Mapywka paga 6 nomorTm 6paTikoBi B lioro
Typ6oTax. OCTaHHIM 4YacOM BOHa B3si/1aca Ha Cno-
cobu: 3Beyopa, nepeps TuM, SIK NAraTtu cnartu, BOHa
NPUWNUNE Ha BCiX NOMMYKax, wagpkax iHa CriHi
Hag CTOMOM BenvKi 6Nl KapTKM 3 YITKMMU Hanu-
camm: 3agadi”, Knwui”, "JoBigka Ha aBTobyC”,
HaBiTb Wanka”,Tkpunka” 174pyre cHigaHHAa” .

BpaHui Jlecb yce ue untae i3bupae. Yacom ue
iomy nomvarae. . .
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CTUNEHAIMHA AKLIA. NMpopoBXeHHs 3i cTop. 33.

Mapia OkcaHa BauuHcbka, €BreHia lony6, MNeTpo i OneHka

Kouypu, Teodpina My3unka, poauHa MNortieHkiB, Mapia Copoka;

no 15.00 gon. — Harry & Rosalie Polche, Dr. Martha Kuchar

Tailer; no 10.00 gon. — popauHa KauaHiB, poguHa KopryHis,
No6omunp Monoscbknii. Pazom: 1,185.00 gorsn.

Onbra MNasni.,

Hycsa Masnis-MapisiHi.

3aMicTb KBIiTiB Ha cBiXXy mMoruny cB. N. JleoHiga PSA60KOHSs
nepecunato 50.00 fon. Ha CtuneHAinHUii ®oHg CYA 3 npusHa-
YEeHHAM A8 cupiTy M. IHinponeTpoBCbKY BYKpaiHi. 3 noBarow

into60B’t0 A0 poanHM BoBKiB
Mukona Bopo6enb 3 poanHOLO.

Y nam’atb Teogopa LLUmoTonoxu cknagaemo 50.00 gon. Ha
CtuneHaiinnii ®oHp CYA. LLaHOBHIA poanHi BUMCAOBIKOEMO
Lwmpe cniB4vyTTA.

HOpiin, Opucs i Taica Auyci.

Y cBiTny nam’satb nokiiHoi Hagii i3 Cy6TenbHnx CtagHuub-

KOT nepecunaro 25.00 A0M. Ha yKpaiHCbKi cMpPOTU B YKpaiHi.
JoHi Mapyci Nenb6ir 3 poaMHOIO BMCNOB/IOKO WMPI CNIBYYTTA.

Onbra JlykaceBud,

uneHka 43-ro Bigginy CYA.

3amicTb KBiTiB Ha moruny Hagii CtagHuubKoi, mamn Ma-
pitikn Fenbbir, cknagato 50.00 Aon. Ha cupoTn B YKpaiHi Yyepes

CTtuneHaiiny Akuito CYA.
Hatanis KpaBuyk.

Mepecunaemo yek B cymi 25.00 Aon. Ha noTpebu ykpaiH-
CbKUX CUPIT B YKpaiHi B nam’aATb 6/1. N. Hagii CTagHuUbKOI.
OneHa i Bonogumup KapnvHuui.

Bucunaemo pgatok Ha cymy 25.00 gon. B cBitTny nam'atb
HagMi'CTagHuUbKOI, Mamn Mapiiikn Fenb6ir.
KoHcTaHTUH | Tepesa BeHi.

3aMicTb KBITiB Ha cBixy moruny 6n1. n. Hapgi! i3 Cy6tesib-
HUX-CTagHUUbKOI cknagato 25.00 40/, Ha yKpalHCbKi cMpoTu B
YkpaiHi, a gouui Mapiiyi lenbb6ir 3 poAWHOI BUC/IOBKOKO

LWMpI CRiBYyTTA.
Mapis KoryTsak-I'nagka.

Yepe3 cTuneHairiHy Akuito CYA Ha cupoTu B Bpasunii,
YkpaiHi Ta iHWux KpaiHax cknagaemo 25.00 gon. B nam’aTb
Hagiji i3 Cy6TenbHux CTagHULBbKOI.

/o6a i bopuc NAawyku.

3aMicTb KBiTiB Ha cBiXy moruny 6n. n. Hagii CtagHuubKOi
CKflagalr A4aToK Ha cupiT B YKpaiHi.
IpuHa KpasuiB.

Y cBiTny nam’ATb nokiHoi Hapii CTagHuUbKOI cknapato
patok B cymi 25.00 A0/, Ha yKpaiHCbKi CUpOTU.
HecTtop Xo4HOBCLKWIA.
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Ha noxopoHi Hawoi mamu 6n. N. OneHn LLleB4eHko-PaeBLiB
BMAVHYNN MNOXepPTBWM B i nNam’siTb, NpuM3HayeHi, Ha GaxaHHA
POAVHN, Ha A0MNOMOry MnoTPebyrounM YKpPaiHCbKUM AiTAM Yy
CxigHili EBponi. Mepecnnaemo hoHAM 3 NIMCTO XepTBOAABLIB:
rno 50.00 gon. — Irop i OneHa CoxaHu, A-p Jllo6omup i 3BeHN-
cnasa fABHi, AHApiK i PomaHa Maazeswnui; 40.00 gon. — Bono-
anmup i Ynada Asadyku; no 25.00 gon. — a-p Oner i /lioba
CoxaHu, Bonogummup i HeoHina CoxaHu, Mwuxalino i Onbra
Mouynun, MapkisiH i Hatanka Tutnn, fApocnas i Onbra Ymnaku.
Pasom: 275.00 gon.

Irop Ta OneHa CoxaHu.

3amicTb KkBiTiB B nam’satb 61. n. borgaHa MwupocnaBa
Bosipcbkoro, poauHa Ta npuateni 3noxunm 315.00 gon. Ha
CTtuneHginHnin ®oHa CYA, B Tomy uuncni: 100.00 gon. — 13u-
popa bosipcbka; no 50.00 gon. — PomaH i BpoHucnasa Ko-
BaniBH, boraaH i AHHa KpaBuyku, borgaH i Mapia MonaHcbki;
25.00 pon. — KeHHeT i MupocnaBa Bani; no 20.00 gon. — a-p

Irop i KceHsa lanii, borgaH i Onbra Yanni.
13ngopa Bospcbka.

In memory of my Beloved Mother, Anastasia Fedoryshyn, |

am contributing $250.00 to the UNWLA Scholarship Fund for a
scholarship for Basilio Baran of Brazil.

Katherine B. Fedoryshyn.

In memory of my Beloved Aunt, Pauline Zuk-Swist who came
to the USA in 1910 and who took care of my sisters and me
every summer until we were in high school. | enclose a check
in the amount of $1,000.00 to the UNWLA Scholarship Fund
through Branch 49 in Buffalo.

Vera Grushetzky.

B nam'siTb He3abyTHLOro cuHa 6/1. N. PomaHa IBaHUMWNHA
nepecunar ctuneHgito B cymi 250.00 gon. Ans Moro ctuneH-
Aiata B Xopsarii, |1BaHa Bab’ska.

IpeHa IBaHYNLLIVH,
uneHka 82-ro Bigginy CYA.

B nam'atb Moe€i matepi AHacTasii MUCUWLVH Ta B nam’sitb
MOEI XpecHoi Mamu 61. n. fpocnaBu OpeH4YyK nepecunato
1,000.00 gon. Ha CtuneHAiiHuii ®oHa CYA.

MapisiHa MycuLnH,
Cnpinrding, MA.

B nam’aTb 4yonoBika 61. n. lOnisHa OxpuvmoBMYa nepe-
cunato 500.00 gon. po CtuneHginHoro ®oHagy CYA Ha npo-
[OBXEHHS CTUMEHAIN HalwMMm cTuneHaisTam yepes 86-uii Bigain
CYA.

IpeHa OXpMMOBUY 3 POAVNHOIO.

Y nam’aTb 4yonoBika A-pa AHApiA Maulopaka nepecuniato
yepe3 74-nii Bipggin CYA noxeptBy B cymi 500.00 gon. Ha
CtuneHpginHnii ®oHpg CYA.

Mipa Mavtopax.

"HALWE XXUTTA”, TPABEHb 1996



EK3EKYTUBA

Onbra TpUTAK
Harania QlaHuneHko

Mapta BoraueBcbka-Xom Ak

IpuHa Kyposuubka

IpaHHa MaHkeBUY
Bapka BaunHcbka
Powma Lyran
Taicca TypAaHcbka
Nipia Binoyc
Codpin MeBpuk

PE®EPEHTYPH
Mo6a Wipuyk
Ipena C. Onekciok
Ninia YepHuk
Mo6a Binboslyk
Apocnasa Py6enb

EXECUTIVE COMMITTEE

Olga Trytyak
Natalia Danylenko

FTONOBHA YNPABA COHO3Y YKPATHOK AMEPUKU

NMOYECHI rONOBH
Ninia BypaunHcbka
IsaHHa PoxaHKoBCbKa
Mapin Casuak

Martha Bohachevsky Chomiak —

Iryna Kurowyckyj
lwanna Hankewycz
Barbara Bachynsky
Roma Shuhan
Taissa Turiansky
Lydia Bilous
Sophia Hewryk

CHAIRS

Luba Firchuk

Irena S. Oleksiuk
Lidia Czernyk
Luba Bilowchtchuk

Jaroslawa Rubel

KAHUENAPIA CYA / UNWLA Inc. HEADQUARTERS:

CTHUNEHAQIRHA AKLIIA CYA / UNWLA Inc. SCHOLARSHIP PROGRAM:

AnHa KpaBuyk — ronosa CYA

1-wa 3acTynHKUA ronosu
2-ra 3aCTynHKUA rONoeu anA
cnpas opraHizauinHux

3-TA 3aCTYNHWUA ronosu ana
cnpas KynbTypu

4-Ta 3aCTYNHWUA ronoBeu ana
cnpas 38°A3KiB
NPOTOKOAAPHA CekpeTapka
KOpEecnoHaeHUinHa cekpeTapKa
cKkap6Huuka

iHaHcoBa cekpeTapka
BiNbHUM uneH

BiNbHWA uneH

My3eiHO-MUCTeUbKa
BUXOBHA
CyCninbHOT ONiKK
CTUNEHAIn

npecosa

IpeHa YabaH

rONOBU OKPY)XXHUX YMPAB

Ninia Konogunu
OkcaHa dapioH
Hagnin Casuyk
MapTa Cractok
Apocnaea Mynuk
Isanna LWkapyna
AHacTasin Xapuw
Tioba KiHax
Teono3ia KywHip
Mapia HaBapuHcbka

KOHTPONbHA KOMICIA
IBaHHa PaTunu

Mapia Tomopyr

Poaania Monui

Mapina [lOPOXHUHCBKA
Nigia ®ivanosuy

Onbra Pubakis

— ronoBHWK peaakTop XypHany "Hauwe Xutra”

Tamapa CTagHUUEHKO — PenakTop aHrmoOMOBHOI YaCTHUHU XypHany

THE NATIONAL BOARD OF
THE UKRAINIAN NATIONAL WOMEN'S LEAGUE OF AMERICA, INC.

HONORARY PRESIDENTS
Lidia Burachynska
lwanna Rozankowskyj
Maria Savchak

Anna Krawczuk — President

1st Vice President

2nd Vice President

3rd Vice President

4th Vice President
Recording Secretary
Corresponding Secretary
Treasurer

Financial Secretary
Member-at-Large
Member-at-Large

Art/Museum

Education

Social Welfare

Scholarship

Student Sponsorship Program
Press

Irena Chaban

REGIONAL COUNCILS

Lidia Kolodchin
Oxana Farion
Nadia Sawczuk
Martha Stasiuk
Jaroslawa Mulyk
Iwanna Shkarupa
Anastazia Charysh
Luba Kinach
Theodosia Kushnir
Maria Navarynska

AUDITING COMMITTEE

Ivanna Ratych
Maria Tomorug
Rosalie Polche
Maria Dorozynsky
Lidia Ficalowych

Olha Rybakiw

— Editor-in-Chief “Qur Life”

Tamara Stadnychenko — English editor "Our Life”

(212) 533-4646

108 Second Avenue, New York, NY 10003
OupekTop — Omenaxa Poroxa

MopuHM ypAayBaHHA: Bin 10:00 no 4:00 no non.

YKPAIHCbKHUA MY3EH / THE UKRAINIAN MUSEUM:
203 Second Avenue, New York, NY 10003

P.O. Box 172, Holmdel, NJ 07733
Luba Bilowchtchuk

(908) 888-0494

AHMNIA:

(212) 228-0110

MPEACTABHULITBA "HALLUOIO XXUTTAH”

Ukrainian Booksellers, 49 Linden Gardens, Notting Hill Gate, London W24HG, England
ABCTPATIA: Postup Ukrainian Cooperative Trading Society Limited, 928 Mount Alexander Rd., Essendon, 3040, Australia

— Qitpont

— inagenbdina

— Hslo-Hopk

— NieHiuHni Holo-Aopk

— Hblo Oxep3i

— Orawno

— MYikaro

— Hosa AHrnia

— MNisgeHHW Hblo-Mopk

— 3B'A3KiB Aaneko
BinaoaneHux pigginie

— ronoea
— uneH
— uneH
— 3aCTynHWUA
— 3acTynHUUA

— napnAMeHTapucTKa

— Detroit

— Philadelphia

— New York City

— New York - North

— New Jersey

— Ohio

— Chicago

— New England

— New York - South

— Liaison
Branches-at-Large

— Chair

— Member

— Member

— Alt Member
— Alt Member

— Parliamentarian

Fax (212) 228-1947



B3opu 3axigHboi YkpaiHn, 1894 p. BuwumBaTun HUTKamu JMC: YOpHUMK, YepPBOHUMU Y. 666 i CUHIMM Y. 996.
i3 36ipkn EBrexii BaunHCbKOI-Peaycesmy.

Patterns from Western Ukraine, 1894. Embroidered with DMC threads: black, red #666 and blue #996. From
the collection of Ewheniya Baczynska-Fedusewycz.
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